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MUSIC IN THIS NUMBER. 
THE CAMBRIAN PLUME. 


Composed by Brinter Ricwarps. 








USIC FOR THE COMING SEASON.—See 
pages 382 and 383. 


INCOLN’S INN CHAPEL.—There is a 
VACANCY for a TREBLE in the Choir of this Chapel. 
Besides receiving pecuniary remuneration, the Boys are educated 
in the Temple and Lincoln’s-inn Choir School. A good Voice and 
some knowledge of Music indispensable. Candidates are desired 
to apply, by letter, to Dr. Steggall, Steward's Office, Lincoln’s-inn. 


GOOD SOPRANO.—A Young Lady, Student 

of the London Academy of Music, Pupil of Signor Schira, and 
possessing a First-Class Voice, wishes for a re-Engagement ina 
Charch. Address E.W., Post-office, 179, High-street, Camden- 
town, N.W. 


GOOD SOPRANO is open to an ENGAGE- 
MENT to join a Touring Concert Party. Address 8. F., 
Novello, Ewer and Co., 1, Berners-street. 


GOOD SOPRANO, late Student of the 
“Cologne Conservatoire,” wishes for a Church Engagement. 
Address F.C.L., Fairlawn House, Devonshire-road, Forest-hill, 8.E. 


HOIR BOYS.—WANTED, in the Choir of St. 
George's Chapel, Albemarle-street, Piccadilly, several Boys 
with good voices, and some idea of Music. For particulars as to 
salary, &c., apply, by letter only, to Mr. J. F. Lockwood, 6, Gros- 
venor-street, Grosvenor-square; or personally, at the Chapel, any 
Friday afternoon, at half-past five. 


ANTED, for the Choir of St. Thomas’ Church, 

Portman-square, TWO BOYS, to lead. Salary £6 each. 

Also, TWO ALTOS (Male), and TWO TENORS, £8 each. Sun- 

day, Morning and Evening, and Wednesday Evening Practice. 
Apply to the Organist, after any of the Services, 




















S. JAMES’S HALL. 


= 


Oratorio Concerts. 


SECOND SEASON, 1869-70. 
THE FOURTH SUBSCRIPTION CONCERT 


WILL BE GIVEN ON 


WEDNESDAY, FEBRUARY 23, 1870. 
HANDEL’S “JEPHTHA.” 


With additional Accompaniments by Arruur S, SULLIVAN. 
PrrvcipaL VOCALISTS. 
MISS BANKS, 
MADAME SAINTON-DOLBY, 
MR. SIMS REEVES, 
MR. LANDER, 


Conpvuctror . MR. JOSEPH BARNBY. 


Doors open at Seven; commence at Eight o'clock. 
Sofa Stalls, 10s. 6d.; Area and Balcony (Reserved and Numbered), 
5s.; Balcony, 3s.; Area, 2s.; Admission, ls. 
Tickets at Novello, Ewer and Co.'s, 1, Berners-street (W.), and 
85, Poultry (E.C.); the principal Music Sellers; and Austin’s 
Ticket Office, S. James's Hall. 


A TENOR desires a reeENGAGEMENT on Sun- 
days. Morning Service only preferred. City or S.E. District. 
A.Z., 21, Abchurch-lane, City. 








N ALTO Requires a re-ENGAGEMENT in a 
Church. Had considerable experience. Can read well. 
Address A B., 89, Church-road, Islington, N. 


N ALTO, with a good Solo Voice, seeks an 

ENGAGEMENT in a Cathedral Choir. Has had experience 

in Cathedral Music. Address V.B., 35, Great Hampton-street, 
Birmingham. 


LTO, TENOR and BASS Voices WANTED for 

the Surpliced Choir of All Saints’ Church, Clapton-park, N.E. 

back of the London Orphan Asylum, and 10 minutes’ walk from 

Hackney Station, Full Choral wary with an Anthem occasion- 

ally. Travelling expenses only can be allowed. Apply at the 
Church, on Friday or Saturday Evening, at 8 o’clock. 


T. MICHAEL'S, Burleigh-street, Strand.—There 
\J are Vacancies for an ALTO, TENOR and BASS, in this 
Voluntary Choir. Good practice in Cathedral Music. Surplices 
provided. Address Choir Secretary, Vicarage, Burleigh-st., Strand. 


ANTED a TENOR.—Clapham Congregational 

Church, Application may be made, after Morning or Evening 
Service, to the Organist, Mr. W. Byrom. Plain Service; but good 
reader required. Further information of Mr. J. C. Bumsted, 
35, Cedars-road, Clapham-common. 

















ANTED TWO TENOR and BASS Voices, for 
11 a.m. and 7 p.m. Sunday Services, at S. Augustine's 
Church, South Kensington. Communicants required. For further 
Particulars, apply to Rev. R. R. Chope, Wilton House, Hereford- 
Square, 8.W.; who takes this opportunity of thanking those who 
kindly answered his Advertisement in the last number of the 
Musical Times. 
\ ALE VOICES WAN'LED for the Seven o'clock 
Sunday Evening Service of a Church in Kensington. Reading 
Pe sight an essential qualification, as they will net be required to 
— a rehearsal. Service nearly unison. Salary £10 per annum. 
1 applications must be made personally to Mr. W. C, Alwyn, 





YOUNG LADY, having received a First-Class 

Education, in England and in Paris, is desirous to give 
LESSONS in Music, French, &c., either in Private Families or in 
Schools. Terms moderate. Apply to M.N., Novello, Ewer and 
Co., 1, Berners-street, London. 

CERTIFICATED SCHOOLMASTER, pos- 

sessing an ALTO Voice, desires an Appointment in a 
Cathedral, or a Middle-class School, or Boys’ National School (good). 
Connected with a good Choir. Plays the Organ. References. 
Testimonials. A., Tudor-road, Newton Abbot, Devon. 


LADY, 30 years of age, wishes an Engagement 
as ORGANIST in aChurch. State salary. Address M.B., 
Novello, Ewer and Co., 1, Berners-street. 


( RGANIST WANTED for Barton-on-Humber. 

A good player, and able and willing to Train a Volunteer 
Choir. He must be a member of the Church of England. Two 
Churches, with a good Organ ineach. Salary £30. Apply, giving 
references, to the Vicar, Barton-on-Humber. 














ANTED, by a large Congregational Church in 
London, a thoroughly efficient ORGANIST and CHOIR- 
MASTER. Two Services on Sunday, and one week night with Prac- 
tice. Apply, by letter, stating qualitications and salary required, en- 
closing copies of testimonials and recommendations, E.P., 7, Adam- 
street, Adelphi, W.C. 
WA an ORGANIST for Winton-place 
E.U. Church, Kilmarnock, N.B. He must be qualitied to 
take the entire charge of the Psalmody of the Church, and train 
the Choir. Salary £30perannum. Applications, with testimonials 
as to character and ability, to be lodged with the Secretary, James 
Rose, Teacher, Langlands-street, Kilmarnock. 
i's Experienced ORGANISL and CHOLK- 
MASTER (late Choirmaster of a Church Choral Association) 


is open to a re-Engagement, where there is a good Organ. Would 
arrange to come soon. High references. Address the Organist of 











13, Glo'ster-terrace, Campden-hill, W. 


the Parish Church, Rothertield, Sussex, 
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PROFESSIONAL NOTICES, 


MRS. ALFRED J. SUTTON (Soprano) 
Is open to engagements yd a SS. gt 
Ch w-villas, Bayswater W,, Francia-ro 
——- Edgbastcn, Birmingham. ‘ 
MISS BLANCHE REEVES (Soprano). 
For Oratorios, Concerts, Soirées, &c., 45, Hunter-street, Brunswick- 
square, W.C. 
Miss LILY SIMESTER (Soprano). 
For Concerts.and Oratorios, Cardiff Villa, Well-street, Hackney. 
Terms for Engagements or Pupils forwarded on application. 


MISS CLELLAND (Soprano). 
“ The Messiah, at Bapgor.—-Miss Clelland, who appeared here for 
the first time, possesses a rich and powerful voice, and performed 
the several solos in a style that left little to be desired.”—Carnarvon 
and Denbigh Herald, Dec. 25, 1869. 


MISS SOPHIE FREEMAN (Soprano), 

From the Conservatoire, Brussels, is open to Engagements for 
Concerts and Oratorios, 5, Grove-terrace, Bradford, Yorkshire. 
MISS BLANCHE BURKE (Soprano). 

For Oratorio, Concert Engagements or Pupils, address 
53, Kentish-town-road, N.W. 

MISS ARABELLA WARREN (Soprano). 


For Oratorios, Concerts, Soirées, &c., address. 13, St. Thomas- 
street, S.E. 


























“Miss ELLEN GLANVILLE (Soprano). 

2, Percy-terrace, Ladbroke-grove-road, Notting-hill, W. 
MISS GERTRUDE MAYFIELD (Contralto). 
For Oratorios, Concerts, &c., address 82, Westbourne Park-road, W. 
MISS MARY ANN POTTER (Contralto). 

60, Tabernacle-walk, Finsbury-square. 

MISS FANNY CHATFIELD 
Has a few hours disengaged in which to attend Pupils, or receive 


them at her own house. For terms, &c., address Miss Fanny 
Chatfield, 37, Brompton-crescent, 8.W. 


MADAME MONTSERRAT 
Has a few hours disengaged in which to attend Pupils or receive 
them at her own house. For terms, &c., address Madame Mont- 
serrat, 45, Tavistock-crescent, Westbourne-park, W. 
H, BRIGGS (Principal Tenor), 
Parish Church Choir, Leeds, 
Is open to Engagements for Oratorios, Concerts, &c. 
W. M. DYSON (Tenor). 
For Oratorios or Concerts, address Cathedral Choir, Worcester. 
MR. KERR GEDGE (Tenor) 

Requests that all communications relative to Oratorios, Concerts, or 
Pupils be addressed 76, St. Augustine’s-road, Camden-square, N.W. 
MR. H. T. BYWATER (Tenor) 

Is open to Engagements for Oratorios and Concerts. Address, 
care of Mr. H. Hayward, Queen-street, Wolverhampton, 
MR. R, W. PRINGLE (Baritone). 

For Oratorio or Concert Engagements, address The Shrubbery, 
Newport Pagnell. 

MR. CARLOS LOVATT (Bass). 

For Oratorios and Miscellaneous Concerts, address Cathedral, 
Manchester. 

MR. JOHN EVANS (Bass). 

For Oratorios, &c., address All Saints’ Church, Margaret-st., W. 
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USIC of every Publisher supplied to Dealers; 
Teachers and Sehools. Own Publications sent on sale, 
ving the largest vavied stock: in. Eprope, the terms (which are 
highly advantageous) sent on application, by B. Williams, Music 
Publisher, 19, Paternoster-row, London. 


M USIC ENGRAVED, PRINTED, AND PUB. 








LISHED IN THE BEST STYLE, AND ON MODERATE 
, & statement of which forwarded on application, by B, 
Williams, 11, Paternoster-row, London. 


W HATTERSLEY’S Improved HARMONIUMS, 
o. for neatness of design, rapidity.of touch, and quali of tang 
unequalled. Manufacturer, &c., 107, Meadow-street, Sheffield, 
Trade supplied. 


koe INSTRUMENTS FOR VOLUN. 
TEER, SCHOOL, AND FACTORY BANDS.—Saxhorns, 
Cornopeans, Bugles, Drums, Fifes, Flutes, Concertinas, Accordeons, 
and or kind of musical instruments cheap. Self-instruo- 
= eT ya — Price a - free. Joseph 
usse ate 80), Goswell-street, (opposite Compton-s' 
Clerkenwell, London, E.C. inti: 


UTLER’S MUSICAL STRUMENTS.— 
CORNETS, SAXHORNS, DRUMS, FLUTES, CLARIO. 

NETS, FLAGEOLETS, CONCERTINAS, VIOLINS, &c., are in 

use in all parts of the Kingdom and Colonies, giving universal 

satisfaction. BUTLER’S ARTIST MODEL CORNET, the Easiest 

and most Brilliant Tone yet produced, in case, £668, Other 

Corneta, from 30s. HARMONIUMS, Full Compass, Five 

Guaranteed, from £6 68.—! tory, Haymarket, London, 

at 11, Eliis’s Quay, Dublin. Catalogues, with Prices and 

of every Instrument, sent post free. 


EYOND ALLCOMPETITION.—T. R. WILLIS, 

Maker and rter of Musical Instruments. stablished 
1883. Cornopeans, Horns, Flutes, Clarionets, Drums, Violins, 
Harmoniums, Organs, Concertinas, &c. Strings, Bows, Piano 
Wire, Harmonium Reeds, and Fittings of all kinds. List sent for 
stamp. 29, Minories, London, E. 


RASS, REED, STRING, AND DRUM AND 
FIFE BANDS.—Musical Instruments of every d 

the most brilliant-toned, best modelled, most perfect intonation, 
the cheapest in the world, to be had of J. Moore, 40, Buxton 
Haddersfield. Bands supplied at wholesale prices. Old instruments 
bought or taken in ex ge. Patterns, prices, and testimonials, 
ost-free. Music to suit any kind of band. Patromised by Her 
ajesty’s Army, Navy, Rifle Compe also the nao professional 
and amateur bands in the United Kingdom. Pianofortes, Harmo- 
niums ,and Harps, New and Second-hand, by the best makers. 


CCURATE METRONOMES, is. (post-tree); 
Singing-Class Tutor, 6d, (post-free) ; Class Metronomes, 4 feet 
high, 7s. 6d. D. SCHOLEFIELD, Trinity-street, Huddersfield. 


EAN’S Cheap MUSICAL INSTRUMENTS, 

English, Roman, and Acribelle Violin Strings. Every article 

in the Music Trade. Price lists sent free.—J. Dean, 77, City- 
road, London, B.C. Established 1843. 


C HARMAN, Manufacturer of COVERED 
e PIANO STRINGS, 168, Great Leicester-street, Birmingham. 


M.HOLDICH’S ORGAN MANUFACTORY 
e issituated at 361, Liverpool-road, Islington, London, N. 
where every description of Organ is Built, Tuned and Repaired. 


AND W. SNELL’S IMPROVED HARMO- 

de NIUMS.—For tone, touch, articulation, and general excel- 
lence, are pronounced by the profession and public the best and 
cheapest manufactured. Full descriptive price lists (including their 
new stop, the Tirasse tenuto), free on application to E. and W. 
Snell, 19, Church-terrace, Kentish-town-road, London, N.W. Manu- 
factory, Little King-street North, Camden-town. Trade supplied, 



































C. D. COLLET (Bass, Teacher of Singing), 
Sunnybank, Hazleville-road, Hornsey-lane, Highgate, N. 
MR. SAMSON BULLER (Bass). 

For Oratorios, Concerts, &c., address 63, Bedford-gardens, 
Campden-hill, Kensington. 

MR. ELTON GLOVER (Basso), 


Pupil of Signor Reyloff. For Concerts and Oratorios, Town or 
Country, Novello, Ewer and Co., 35, Poultry, E.C. 











MR. J. DEARDEN (Chromatic ‘Trumpet). 
For Solos in Handel's Oratorios, &c., 7, Blomfield-street, 
Finsbury, E.C. 


MR. J. TAYLOR (Solo Slide Trumpet). 
Address Queen-street, Hill-top, West Bromwich. 








T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker. 
Voicing, Tuning, and Repairing. List sent for stamp. 


ition at the Exhibition of 1851, and Medal at the Paris Ex- 
on, 1855. 

AAOLIAN PITCH PIPES, all notes in the Octave—Diatonic and 
Chromatic Sets—Sets for the Violin, Guitar, and Harp. 

PATENT CHROMATIC TUNING FORKS, sounding all the 
tones and semitones of the Octave; a perfect guide for tuning 
Pianofortes, &c., and for Leaders of Choirs. 

THE AOLIAN MUTE (a combination of the “A” olian 
Pitch-pipe and the Mute), for the Violin. 

BLUE-STEEL SOSTENENTE TUNING FORKS, superior to 
all others in tone and finish. 


HE PATENT PORTABLE METRONOME, 4 
wag comes and perfect instrument for measuring time 
music. om its small dimensions, and practical usefulness, it is 
adapted for all classes of musicians and singers. Price, with case 
and suspender, Brags, 5s.; German Silver, 63.; Pearl, 78.; Shell, 8%; 
Electro-plated, 88, ; Gilt, 10s. each. 
Superior Metal for Reeds, for Harmoniums, Concertinas, Ac 
cordions, &c. 


ghee GREAVES obtained Honourable Men- 
hib 





Second-hand Organs for Sale, 





Manufactory, 76, Milton-street, Sheffield. 
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RGAN METAL PIPES.—Principal, £2 17s. ; 
Open, £2 13s. Duleiana, same price. Reed and Fancy Stops 
equally cheap. Fittings made to order for Amateurs on the lowest 
terms. Address Geo. Green, Patent Organ and Metal Pipe Factory, 
wich. 
PVANTED a First-class METAL PIPE MAKER, and to act as 
occasional Tuner. 


. PIANOFORTE COMPANY (Established 


for the Manufacture of none but First-Class Instruments).— 
It would be well for the Trade to inspect before giving further 
orders. The best of Wood and Workmanship. Circular and list 
of prices, on application ‘to their NEW FACTORY, 72, Belmont- 
street, and Belmont-yard, Chalk Farm-road, N.W. 


ARMONIUMS.—A Quantity returned from 

Christmas Hire TO BE SOLD, for cash, at the following 

rices :—Four octaves, good tone, £3 10s.; full compass mahogany, 

£4 58.; three stops, £4 15s.; seven stops, £6 5s.; eight stops, 

£7 10s. ; 10 stops, with knee swell, £11; also several good Piano- 

fortes, from £14. All Instruments warranted for five years.— 
Grover'and Grover, 157 and 159, Kingsland-road, N. 


ARMONIUMS.—R. F. STEVENS solicits the 
kind attention of the Trade and Profession to the many 
classes of his Superior Harmoniums, solely of his own manufac- 
turing. For Price Lists, apply to R. F. Stevens, 18, Windmill- 
street, Tottenham-court-road, London. 


ARMONIUMS Cheaper than ever, at Beasant’s 
Manufactory, 120, East-road, City-road, London, N. Zsta- 
plished 1846. Prize Medal awarded, 1851. 


EAN’S GUINEA CONCERT FLUTES, Cocoa- 

wood, Patent Head, 3 German Silver Keys, Broad Ornamental 

Tips, and perfectly in tune. Dean’s Cheap Musical Instruments. 

English, Roman and Acribelle Violin Strings. Every Article in the 

Music Trade.—Dean, 77, City-road, London, E.C. Established 
1843. Price Lists sent free. 


By Her RAajesty’s Royal Setters Patent. 


a) 4 
D Op 
oe Ot Fore as | 


7 t 7 


Ye God save our gracious Queen, God gave the Queen. 


‘“ 
HAMILTON'S PATENT UNION” MUSICAL NOTATION. 
Lists of Glees, Madrigals, Part Songs, Anthems, and other music 
ted in this Notation, gratis and post-free from W. HamILTon, 
usic Publisher, 83 Bath Street, Glasgow. 
Tondon Agent—F. Prrwan, 20 Paternoster Row. 


REAKFAST.—EPPS’S COCOA.—Grateful and 
Comforting.—The very agreeable character of this prepara- 
tion has rendered it a general favourite. The Civil Service Gazette 
remarks :—‘‘ The singular success which Mr. Epps attained by his 
homeopathic preparation of cocoa has never been surpassed by any 
experimentalist. By a thorough knowledge of the natural laws 
which govern the operations of digestion and nutrition, and by a 
careful application of the fine properties of well-selected cocoa, 
Mr. Epps has provided our breakfast tables with a delicately 
flavoured beverage which may save us many heavy doctors’ bills.” 
Made simply with boiling water or milk. Sold by the trade 
only in 31b., $lb., and lb. tin-lined packets, labelled—James Epps 
and Co., Homeopathic Chymists, London. 


R. FOWLE’S MUSICAL JOURNAL proving 

so very useful, a copy free for a year (on certain conditions) 

will be sent to any Clergyman, Organist, Choirmaster, or School- 
master. One stamp for an explanation. 

The FEBRUARY Number contains :—Part-Song, by Dr. G. F. 
Flowers—Almanack—Management of Cheirs—Penny Readings and 
a Musical Journal—Life of Handel—Reviews—Correspondence— 
Music in London—Music in the Country—Musical Sayings and 
Doings—Notices to Correspondents and Advertisements. Price 
One Penny. Free for2 stamps. Address Dr. Fowle, Bognor, Sussex. 
TO ALL ORGANISTS. THE WANT SUPPLIED. 

R. FOWLE’S NEW VOLUNTARIES. Vol. I. 
Easy, expressly composed by best English Composers. 
Seventy-two pages. Third edition. Price 5s. 

VOLUNTARIES. Vol. II. Very easy. 
Price 3s. 6d. 

VOLUNTARIES. Vol. III. ‘New concluding Voluntaries,” 
expressly composed by English Composers, with pedal obbligato. 
The music of an elaborate character. Sixty-three pages, large folio 
size, and best paper and printing. Price 12s. Address Dr. Fowle, 
Bognor, Sussex. 

*,* To Pustisuers.—The Copyright of these, and other saleable 
Works, are shortly to be Sold. 


Second Edition, handsomely bound in cloth, folio size, price 12s. 
or in Four Books, 4s. each, 3 
ACH’S FORTY-EIGHT PRELUDES AND 
FUGUES, in all the Major and Minor Keys (the well tempered 
Clavichord). Edited, and collated with all former editions of the 
Work, by W. T. Bust. 
London: Novello, Ewer and Oo. 






































Fifty-two Numbers. 











AUTHORISED EDITION FOR RUGBY SCHOOL. 


Just-Published. 
HE ELEMENTS OF MUSIC SYSTEMATI- 
CALLY EXPLAINED, with an Appendix for the use of 
Rugby School. By Henry C. Lunn, (Member and Professor of the 
Royal Academy of Music.) Price 1s. 6d. 
Also, the same work (with a Chapter addressed to Pianoforte 
players, in place of the Appendix.) Price 1s. 
London: C. Jefferys, 57, Berners Street. 


IANOFORTE TUNING.—D’ALMAINE and 
Co.’s New Work upon the ART of TUNING the PIANO- 
FORTE and HARMONIUM, wherein the Chief Requisites for 
Making a Good Tuner are clearly Illustrated by Scales, Trials, &c., 
upon both Systems, New and Old. By an Eminent Toner. 
Price One Shilling. 
London: D’Almaine and Co., Royal Pianoforte Works, Notting- 
hill W.; or Novello, Ewer and Co., 1, Berners-street, W. 
Monthly, price 3d.; subscription, 4s. a year. 3 
HE MUSICIAN, a Musical Magazine and 


Review.—5, Burleigh-street, Strand. 


L fereem ye J. YOUNG'S Popular Part Songs for 























8.A.T.B. 8yo. 8. d. 
1. “I love the merry spring time” ...... 11th edition 0 2 
2. Gaily thro’ the greenwood........... score 12th «gg 02 
3. Welcome merry May ........ - 6th ,, 0 2 
4. The mountain Maid........ » GR « 0 2 
5. Come o'er the mountain ........... 7th 4, 0 2 
6. Hail merry, merry Christmas ......... 9th ,, 0 2 
7. Songs of praise the angels sang ...... 4th ,, 0 3 
8. Blow ye balmy breezes blow.. - Sh , 03 
D. Faisy TOTES ..cccccccsecacescesssee a »w 03 
10. Oh! peaceful vale of rest .. “th . 0 1k 
1l. The merry Bird......... deh deevedseese 4th ,, 0 3 
12. Come let us be merry and gay......... 4th ,, 0 3 
13. Forest echoes 4h , 0 3 
14. Haste ye merry elves ..........0000..0000e 3rd, 03 


London: Novello, Ewer and Co., and all Musie-sellers; or of the 
Composer, 6, Grove-terrace, Longsight, Manchester. 


ECOLLECTIONS OF SWITZERLAND. Six 
Songs, Written and Composed by Henrietta Leicu, of 
Corfe, Taunton, and dedicated to her Pupils. The set to be had of 
the Composer, as above, for 2s. 7d. in stamps; or of the Publishers, 
Novello, Ewer and Co. 


N=’. CHORAL SONGS by Dr. Dearte.—“ Up 

with the Lark,” ‘‘Mountain Daisy,” “The Silent Land,” 
‘“* The Fairies ;” alls.a.t.s. ‘*The Mariner,” A.T.7.B. Octavo, from 
engraved plates and best paper. 6d. each, or 3s. per dozen. Dearle 
and Co.; (Weekes and Co , Agents, 16, Hanover-street, Regent-st.) 


MRAB, ‘TRAB; new Part-Song by Boyton Smita. 
Kiicken’s Popular Melody, easily and effectively harmonized 
for Four Voices. Two-pence ; by post, 3 stamps. 
nden: Novello, Ewer and Co. 


ASHWORTH'S NEW PATENT “LOOPED BINDER” 
PORTFOLIO. 
ATRONISED BY THE ROYAL FAMILY.— 


SEenpD For A Prospectus. Musical Times Folios, from 1s. 6d.; 
Large Music Folios, from 3s.; ‘* Looped Binders,” 4d., 5d., and 
6d. per gross. 

‘“A portfolio which appears far superior to any we have hitherto 
seen.” —Musical Times. 

(From E. J. Horgiys, Esq., Organist of the Temple Church.) 

“Messrs. Ashworth’s ‘Looped Binder Portfolio’ is one of the 
most simple and ingenious devices for holding and preserving sheet 
music, &c., that has ever come under my notice. It can scarcely 
fail to meet with general acceptance.” 

Can be had through Stationers and Music Sellers, and post FREE 
from Ashworth Brothers, Ashley-lane, Manchester; and Charles 
Jefferys, Music Publisher, “c., 57, Berners-street, Oxford-street, 
London Agent. 

















Singing Cards . 
FOR THE USE OF CHOIRS, CHOIRMASTERS, SCHOOLS, 
AND ELEMENTARY CLASSES. Inaconvenient size for placing 
in the hands of Choir Boys or School Children, containing in three 
simple but comprehensive lessons, the rudiments of Music, with a 
sure and easy method of Singing at Sight, according to the Old 
Notation. Price 6d. Allowance to Clergymen and Choirmasters 
on Twenty-five copies and upwards. Specimen copy sent post free 
for seven stamps. London: Novello, Ewer and Co.; Birmingham: 
Russell, Bennett’s Hill; Educational Trading Co. 


TO CHORAL SOCIETIES AND NATIONAL SCHOOLS. : 
“410 WHEN THE MORNING SHINETH.” 
By H. B. Harmonized for four voices, by T. GARDNER, 
Organist of St. Michael's, Highgate, for the Opening of Columbia- 
square Market, by Miss Burdett Coutts, on the 28th of April, 1869, 
and sung by the United Choirs of St. Stephen’s, Westminster ; 
St. Thomas’, Bethnal-green; and St. Michael's, Highgate The 
profits on the sale will be given to the Royal Society for the Pre- 

vention of Cruelty to Animals. 3rd thousand. Price 4d. 
London: Novello, Ewer and Co. 
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Che Anglican Homn Rook, 


EDITED BY THE ; 


REV. ROBERT CORBET SINGLETON, M.A, 


FIRST WARDEN OF ST. PETER’S COLLEGE, RADLEY, 


AND 
EDWIN GEORGE MONK, Mus. Doc., Oxon., 


ORGANIST AND CHOIRMASTER OF YORK MINSTER. 





This work contains 333 Hymns, comprising most of the standard productions of ancient and 
modern date, along with many others, both original and translated, which now appear for the first 
time. To these Hymns 333 Tunes are adapted, which have been carefully selected from the purest 
sources, English and German, or newly provided by well-known Composers of the day ; amongst 
whom will be found Professor the Rey. Sir F. A. G. Ousexey, Bart., Professor R. P. Srewarr 
Dr. G. J. Exvey, together with Jonny Hunnan, G. A. Macrarren, Watrer Macrarrey and 
Hewry Smart, Esqrs. , 

This work is issued in the following forms :— 

1. Words and Music, in short score, handsomely printed in large type, foolscap 4to,, 
cloth, price 5s. 

2. Words and Music, in short score, super-royal 18mo., cloth, 2s. 6d. 

3. Words and Treble Part (Tune), square 16mo., cloth, price ls, 6d. 

4. Words only, 16mo., cloth, price Is. 

5. Words only, 32mo., cloth, flush, price 6A. [Just ready.] 

In cases where Clergymen cannot obtain the usual discount on Cash payments from a 
country Bookseller, Copies of any of the Editions may be procured direct from the Publishers, at a 
wag of Twopence in every Shilling, on enclosing a Post Office Order for value not less 
than £1. 

London: Novello, Ewer and Co., 1, Berners Street, and 35, Poultry. 
Oxford and London: James Parker and Co. 


GOLD MEDAL DRAWING-ROOM ORGANS 


Versus HARMONIUMS, 
J.& D.W. SMITH’S AMERICAN ORGANS 


ALWAYS IN TUNE. PRICE LIST, ONE STAMP. 








“THE MASON AND HAMLIN ORGAN COMPANY hereby give notice to the Music Trade 
that they have appointed BREAVINGTON and SONS, 309, Regent Street, EXCLUSIVE WHOLE- 
SALE AGENTS; and all orders must be forwarded by them.”’—Boston, 25th November, 1869. 


SEVENTY-FIVE GOLD AND SILVER MEDALS 


AWARDED TO 


THE MASON AND HAMLIN CABINET ORGANS, 


Containing the Automatic Bellows Swell, Improved Centre Pressure Reed Valves, the Improved Vox 
Humana, New Patent Sounding and Tube Boards, Wood’s Octave Coupler, New Resonant Cases, 
superior quality of tone, the greatest capacity for variety and effect, capacity for expression, quickness of 
utterance, uniformity of character, and equality in loudness of tone throughout each Stop ; quality of 
keeping in good tune, smoothness and perfection of action, durability and freedom from liability to be 
affected by trying circumstances of climate or position, thoroughness and durability of construction. For 
private houses, the Cabinet Organs have the most pure, smooth finished tones that can possibly be secured 
with largest variety, and nicest perfection of finish. Particular attention is called to the fact that the 
most important of the above improvements are patented, and can only be found in the Instruments made 
by the Mason and Hamlin Organ Company. Hundreds of Testimonials from gentlemen having these 
Organs in their possession, can now be had of 


BREAVINGTON AND SONS, 
WHOLESALE AGENTS, 
309, REGENT STREET. 











al 


S 


bh bh bs het oe 


Ss by hy 


by bt by hy 


TO. 

















THE MUSICAL TIMES.—Frsrvary 1, 1870. 





MR. LAHEE’S NEW CANTATA. 


PHuilding nf the Ship. 


The Words from LonGFeLLow's Porm, the Music by 


HENRY LAHEE. 


Established Notation Edition, with Accompaniment for Piano 
and Harmonium, 10s. 6d. Soprano and Contralto Chorus Parts in 
one, 1s.; Tenor ditto, 1s.; Bass ditto, 1s. Tonic Sol-fa, Vocal 
Score, 1s. 


CONTENTS. 
PART I. 
INTRODUCTION. 


Chorus—" Build me straight, worthy master.” 

Recit. (Baritone).—‘t The Merchant's word.” 

Duet (s.c.)—‘* Beautiful they were in sooth.” 

Choral Recit. (7.7.B.B.)—** Thus, said he.” 

Recit (Tenor)—‘* The Master’s word.” 

Air (Tenor)—‘‘The sun shone on her golden hair.” 

Quartet (unaccomp.)—** Ah! how skilful grows the hand.” 
Recit. accomp. (Contralto)—“ Thus with the rising of the sun.” 
Chorus—‘ Happy, thrice happy.”’ 


PART II. 
Recit, (Tenor)—' Day by day the vessel grew.” 
Chorus—“ Build me straight, O worthy master.” 
Solo (Bass) —** The ocean old.” 
Recit. (Soprano)—** On the deck another bride.” 
Chorus—* The prayer is said.” 
Recit. (Baritone.)—“ Then the master.” 
Chorus—* And lo! from the assembled crowd.” 
Air (Tenor)—** How beautiful she is! how fair.” 
Trio unaccomp. (8.8.c.)—‘‘ Sail forth into the sea of life.” 
Chorus and Solo (Soprano)'—* Sail on, nor fear to breast the 
sea.” 


laistow Qart-Wusic. 


A Series in the Established Notation, containing the most favour- 
ite music of the Tonic Sol-fa Reporter, which is either the copyright 
ee Proprietor, or cannot elsewhere be obtained in the Common 

otation. 


Part Ong, in w rapper, price One Suit. ING, contains— 
No. 1, 3d. Henry $ smart. ‘* Nature's praise.’ 
No, 2 2; 3d. Lahee. ‘Sweet Content,” and the German Chorals, 
“Who is there like Thee.” and “ Commit thy way.” 
No. 3, 44d. Adolphe Adam. ‘ Comrade’s song of hope.” 
No. 4, 13d. Lahee. ‘“ Go when the morning shineth.” 


Part Two, in wrapper, price ONE SHILLING, contains— 

No. 5, 3d. Henry Smart. ‘*The Shepherd's Lament.” 

No. 6, 3d. Lahee. ‘ Labour.” (‘* Ho ye who at the anvil toil”). 

No. 7, 13d. Lahee. ‘ Never say fail.” 

No. 8, 3d. Dr. Beckwith. ‘*The Chimney Sweepers’ Glee.” 
Root. ‘Catch the Sunshine.” 

No. 9, 14d. Root. ‘‘ Sweetly come those strains.” Bach's Choral, 
“Jesus Thy bcundless love.” 


Part THrep, in wrapper, price ONe SHILiinG, contains— 
No. 10, 6d. Laurent de Rille. “The Martyrs of the Arena.” 
No. 11, 43d. Sir John Stevenson. ‘The Fisherman’s Glee.” 
No. 12,1}d. Lahee. ‘“ Higher, higher will we climb.” 


Part Fovr, in wrapper, price EIGHTEENPENCE, contains four 
Anthems, by G. A. Macfarren:— 

No. 13, 43d.‘ Blessed are the poor in spirit.” 

No. 14, 44d. “Great and marvellous.” 

No. Lb, 43d. ‘* Remember, O Lord.” 

No. 16, 44d, “Lord, when saw we Thee an hungered.”’ 





Part Five, in wrapper, price OnE SHILLING, contains— 
No. 17, 43d. “ Praised be the Lord,” Anthem, by G. A. Macfarren. 
No, 18, 6d. “The Law of the Lord is perfect,” Anthem, by G. A. | 
Macfarren. 


No. 19, 13d. ‘* Through the day Thy love hath spared us.” | 


Evening Hymn, by Henry Smart. 


Parr S1x, in wrapper, price One Sn ING, contains— 
No. 20, 3d. Lahee. ‘ Waiting for the May.’ 
No. 21, 3d. Smart. “Sleep, gentle babe.” 
No, 22, 14d. Smart. “If I had but two little wings.” 
No. 23, 43d. Smart. ‘ Unto Him that loved us.” 





Other Numbers are in preparation. 


LONDON: 


TONIC SOL-FA AGENCY (F. L. ROBERTSHAW, Mayacsp), | 


43, PATERNOSTER Row. 


METZLER AND CO.’S 


LATEST 


PUBLICATIONS. 
Che Choir; 


A JOURNAL OF MUSIC. 
Published EVERY SATURDAY. 


Price 2d. Half-yearly Subscription, 6s. 6d., including postage. 


The CHOIR OFFICE, 4 Crane-court, FLEET-STREET; 
and may be had of 
METZLER & CO., 37, GREAT MARLBOROUGH STREET, W. 





ecocooooooooesosoocosoo 


PIANOFORTE. 
F. Bercer.—The Broken Heart ... ee eco eco «a BQ 
A. Riepgt.—The Abdenstunden Waltzer ea wai See 
Brin.ey Ricuarps.—Hark, the Herald Angels Sing . oe 40 
J. T, TREKELL.—Echoes from Wales... os. 40 
C. A. Caspar.—The Beaufort Mazurka ... = 3 0 
H. W. Goopsan.—Nydia—* The Blind Flower Girl” 3 0 
Franz Nava.—On mighty Pens (Creation) tie “a 40 
Kyrie, from Haydn's eigen Mass ... 4 0 
Ss. SToNE. —Ti Prego (Curschmann) on “aa - 3&8 0 
Bonnie Scotland eco ae ooo ace wo aoe 
W. H. Carncorr.—Sacred March .. oe 
“a Schubert's Mass in B flat (Selection from) 3 0 
BERTHOLD Tours.—Echoes of Geneva ... eee eos . 8 0 
a Skating os eco eee <<< “ale @ 
NEW PIECES FOR THE PIANOFORTE, 
By I. Lresicu. 
Ye banks and braes ... ose eco pe Sit «<s «oe 8 © 
The Minstrel Boy... ove eee ose one eco 3 0 
God save the Queen ... 3 0 
The above form Illustrations of a Musical Box. 
VOCAL. 

Cu. Govnop.—Little Ones. A Children’s Song = 3 

wv What do the Angels dream of, Mother ? 3 

To and fro. ASwing Song one 3 

8. Foster.—The gate’s ajar * 3 

VavuGcHAN Farrrax.—Forget not to Yemember . ‘ieee 

JuLES BEeNEDICT.—The Wayfarer... roe ose = «we 4 

C. H. 8. Dotpy.—Marjorie’s Almanack . + 

I stood once more by the old ‘Church ‘stile... 1 

¥ IRGINIA GABRIEL —* Beryl.” Companion Song to “ aie » 4 

* The Fisherman's Widow.. “a - 4 

Do not forget me quite 3 

Wric HTON—The friend we had at school 3 

G. B. ALLEN.—Young Jenny eee 4 

H. Smart.—Finette ... 3 

J.R. Toomas.—The name upon the sand 3 

- The War of the Roses ... 3 

HARMONIUM. 

H. Smart.—Six Original Melodies, in Nos. ... -. each 3 O 
A. Mriocan.—Andante in E flat von on a 
” Pastoral . 3 0 
wf Féte V illageoise 3 0 
Serenade 3 0 


Any of the above Works Post free half price. 





LEXANDRE’S NEW 7-STOP HARMONI- 
UMS, with 14 rows of Vibrators. In Oak, Rosewood, or 
Walnut. Price 16 and 18 guineas. 
Metzler and Co., Wholesale Agents, 37, Great Marlborough-street, 
London. 


‘METZLER AND CO.’S NEW CATALOGUES, 
MAY BE HAD ON APPLICATION. 





No. 1. Serect CATALOGUE OF VocaL Music, EXPRESSLY COMPILED 
TO FACILITATE SELECTION. 
2. SeLecr CATALOGUE OF PIANOFORTE Music—Soo AND DUET. 
», 3. CATALOGUE OF DANCE Music. 
4. CATALOGUE OF MUsIc FoR VARIOUS INSTRUMENTS, BAnDs, &c. 
5. CATALOGUE OF HARMONIUM MvUsIc. 
» 6 CATALOGUE OF CHEAP PUBLICATIONS. 


LONDON: 
METZLER & Co.,37, GREAT MARLBOROUGH STREET, W. 
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ees YSTRATFORD. ST. PAUL’S SCHOOL. 
Visitor—The Lord Bishop of Oxrorp. 
Warden—Rev. W. T. Sankey, Vicar. 

Head Master—Rev. W. M. Hatcu, Fellow of New College, Oxford. 
Chaplain—Rev. J. W. Kyicut, late Head Master of Lichfield 
Grammar School. 

Terms in the Upper and Lower School, 15 guineas a term. No 
extras. Apply to Rev. the Warden, Vicarage; or to the Secretary, 
at the School. 


RGANIST.~—. Vanted, by a Gentleman, a SITU- 

ATION as Orgauist, in a Church, ‘where there is an Organ 

with not less than three manuals, and a good Choir. Highest 

references as to respectability. Would be ready to come in two or 
three months. Address B.N.B., Post-office, Sudbury, Suffolk. 


SLEW ORTH PARISH CHURCH.—WANTED, 

as an ORGANIST, an Experienced Person, capable of Training 

a Choir. Salary liberal. All communications to be addressed to 
the Churchwardens, care of the Vicar, Isleworth. 


N ENGAGEMENT as ORGANIST, or Assistant 

Organist, WANTED. North of London preferred. Or to 

give Elementary Pianoforte Lessons. Address Miss M. Hubbard, 
5, The Grove, Highgate, N. 


RGAN STUDIO—LESSONS and PRACTICE 
—at 166, Strand (or at St. Michael's, Stockwell, S.), on Fine 
Instruments, each with two manuals and full pedal compass. 
Pupils or Students may arrange terms on application to W. Ven- 
ning Southgate, at his Organ Studio, 166, Strand, W.C., opposite 
St. Mary-le-Strand. (Organist, St..Michael’s, Stockwell, S.) 














HE ENGLISH GLEE UNION—Messrs. Ashton 
Pearson, Clagett and Rudkin. For terms, &c., address Mr, z 
Rudkin, 122, Culford-road, N. ‘ 


HE ST. CECILIA CHORAL SOCIETY.— 
Conductor, Mr. C. J. Hareitr.—For the Performance of 
Cantatas and other large works little known in this country, 
Cantatas by Beethoven, Mendelssohn, Gade, Schneider, Gounod 
&c., have been studied during the past season. Rehearsals every 
Monday Evening, at the Grafton Hall, Grafton-street, Fitzroy- 
square. Periodical Rehearsals of complete works will be held, 
assisted by Eminent Professional Artistes. Subscription:— 
Ordinary Members, 5s. ; Honorary Members, £1 1s. New Members 
must apply to Taos. Cutt, Hon. Sec. 


XFORD ST. CECILIA GLEE PARTY 
Messrs. Rowley, Guy, Robson, and Sinkins. For terms, & 
address Mr. A. Rowley, New College, Oxford. 


GENTLEMAN is desirous of taking a few 
LESSONS onthe GUITAR, from a Master. Apply, by letter, 
stating terms, to Z., 1, Oxford-terrace, Upper Holloway, N. 


USIC BUSINESS.—Mr. FREDERICK LUCAS 

has several applications from parties desirous of Purchasing 

a good small Hiring and Tuning Business —26, Maddox-street, 
Regent-street, W. 

R. F. LUCAS, Music Sellers’ Accountant, 

26, Maddox-street, W.—All matters in connexion with the 


Trade, whether Partnerships, Transfer of Business, or other 
arrangements, promptly carried out. 























O ORGANISTS.—-PRACTICE may be had on 

anew Church Organ. Two manuals, swell, variety of stops, 

2$ octaves of pedals, with separate action, and Bourdons to CCC. 

Terms very moderate. Address, E. Francis, Organist of St. Peter's, 
(W.C.), 188, Upper-street, Islington, N. 


RGAN for SALE.—One manual (general swell); 

compass, 14 octaves, CC to F in alt; 10 stops; pedal board 

on Organ, compass CCC to Tenor E; 3 composition pedals; swell 

pedal. Will be sold cheap, to make way for a new Organ. £60, 
Address Rev. W. H. Wilkinson, Hensingham, Whitehaven. 








W ANTED a good ORGAN TUNER. Apply to 
T. H. Harrison, Rochdale. 
ONEY and OCCUPATION.—WANTED, a 
Gentleman, as TUNER and PIANIST, for a Manufactory, 
and to collect accounts, &c. Permanent. Salary £100 per annum. 
Address, in first instance, G.C.D., 128 Holborn, E.C. 
O PIANOFORTE TUNERS, &c.—A First-class 
Tuning Connexion FOR SALE. Address Leilia, Post-oftice, 
Newcastle-on-Tyne. 
IANOFORTE TUNER.—An Experienced Firm 


Tuner will be open toan ENGAGEMENT after February 5th. 
Address A.B., Hemingway's Music Warehouse, Halifax. 











RGAN for SALE ; compass OC to G; 7 stops; 
2 octaves of pedals. Gothic case. Mr.G., 79, Lower Ken- 
nington-lane, S.E. 


RGAN for SALE.—New. Suitable for either 

Church or Chamber. A first-class Instrument; CC swell toG; 
separate pedal Organ; thirty notes. Price £140. Apply to Mr. 
Nash, 1, Leigh-street, Burton-crescent, W.C. 


RGAN, New.—Compass CC to G; 9 stops in 

great, 7 in swell, 3 in pedal, with tremulant; in all 23 stops; 
1,139 pipes; German pedals; 30 keys, with shifting movements, 
Made of the best materials and workmanship. A beautiful, full, 
powerful, brilliant, mellow tone. A Bargain. Apply to F. F. 
Castloe and Son, Isleworth, Middlesex. 











O PIANOFORTE and MUSIC-SELLERS.—A 
respectable Young Man, accustomed to the Pianoforte and 
Music Business, and who has worked in a Pianoforte Manufactory as 
Tuner, is desirous of obtaining a SITUATION. Apply C.P.T., 
Messrs. Taphouse and Son, Music-sellers, Oxford. 


O MUSIC SELLERS.—A Young Lady, having 

a knowledge of Music, and some experience in the Music 

Trade, is anxious to meet with an Engagement. Address S.J., 
Mr. Lomax’s, Bookseller, Lichfield. 


USIC.—WANTED a SITUATION in a Piano- 
forte Establishment, by a Young Lady. A brilliant Pianist. 
Address A.W., 49, Rathbone-place, Oxford-street, London, W. 


O THE MUSIC TRADE.—A Gentleman of 
experience desires a re-Engagement, to manage the Music 
Counter, &c, Can play a Plain or Full Choral Service, and Teach 
a Choir. Provincial Town preferred. First-class references. 
Address Music, care of Messrs. Montgomery and Son, Booksellers, 
Dumfries, N.B. 


O AMATEURS and PROFESSORS about to 
Publish.—Musical Works of every description Engraved and 
Printed in the best style, on the lowest terms. Estimates given by 
J. McDowell and Co., 25, Warwick-street, three doors from Regent- 
street. Music sent on sale or return on advantageous terms. 


\ USIC BUSINESS, with good Hiring and Tuning 
I Connexion to be DISPOSED OF. Such an opening is 
seldom to be met with, the Hiring alone bringing in a handsome 
income. For particulars, address Cisum, Post-oflice, Birmingham. 


gran BUSINESS to be DISPOSED OF. Best 
Suburb of London. Very fine Shop. Stock need not be 
taken. A great bargain. Address L.L.D., 11, Silver-street, Not- 
ting-hill. 


\ ANTED, at a County Asylum, a Young Man, 

as ATTENDANT. One who can play the Violoncello pre- 
ferred. Wages to commence at £25 per annum, and to advance to 
£35, with board, lodging, and washing, and a suit of uniform 
yearly. Application to be made to the Medical Superintendent, 























RGAN for SALE, built by Kendall, suited for 

Church or Room; 2 rows of keys, 9 stops, 1} octave of pedals, 
hand and foot bellows; three composition pedals. Handsome 
carved case. Also, a good VIOLONCELLO, with silver-mounted 
bow. Apply 50, Bedford-gardens, Kensington, W. 


RGAN for SALE.—The Organ at present in 
St. George's Church, Ramsgate, is to be disposed of. There 
are 3 manuals and 25 stops. Swell to tenorC. Price £200. May 
be seen, on application to Mr. W. Croker, 4. Hardres-street, Rams- 
gate. Written enquiries to be sent to the Vicar, Ramsgate. 


RGAN for SALE.—A Bargain. Four stops; 

open and stopped diapason; principal and fifteenth, all 
throughout; 7ft. high; 2ft. 9in. deep; 4ft. 24in. wide. For further 
particulars, apply to E. C. Haylock, Music Warehouse, March, 
Cambridgeshire. 


( RGAN for SALE.—New within one year and a 

half; composed of the following nine stops :—Stop diapason, 
claribella, open diapason, dulciana, principal, flute, diacton, pedal 
coupler, bourdon; 14 octave of pedals, bourdons. In handsome 
wainscoat grained case, gilt front; size, 9ft. high, 6ft. wide, 
3ft. Sin. deep. Price 50 guineas. Enquire at Green's Patent 
Organ Factory, Ipswich. 


1 RAND PIANOFORTE, 6} octaves, in rosewood 
J case, by Broadwood; in excellent order, and very little used. 
Price £15. FINGER and BARREL ORGAN; mahogany case, 
7 stops, 3 octaves of keys; 84 tunes on barrels. Well made, and in 
good order. Price £25. Apply to J. 8. Wells, Banbury. 


TO PIANOFORTE DEALERS and Others.—A 

JOB LOT of COTTAGE PIANOFORTES and HARMO- 
NIUMS, a Bargain. About 50. Must be sold, Mr. Cassini, Fins- 
bury House, Wood-green, near London. 


MYWO VIOLINS (Joseph Guinearius and Nicolas 
Amati), and PIANO, for SALE. All in fine condition. 
K., 83, Rotherfield-street, N. 

OR SALE, Cheap, a VIOLONCELLO, made 


by Antonio Testore, 1728; a VIOLIN, by Andrea Amati; 
a Ditto, by Jacobus Stainer ; and a Ditto, by M. Albanus; at J. F. 


























County Asylum, Rainhill, Liverpool. 


Lambert's, 22, Leslie-street, Mile-end-road. 
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BACH’S GROSSE PASSIONS-MUSIK. 
(8ST. MATTHEW.) 
By G..A. Macrarren. 
(Continued from p. 329.) 

Ir is strange even to wonderful that the match- 
less productions of the greatest master of counter- 
int should have remained a secret in the land of 
his birth, and the locality of his activity, for as long 
again as the whole term of his life, after death had 
closed his labours. So, when Mozart was in Leipzig, 
in 1790, it was only by laying the separate parts 
side by side of some of Bach’s least inaccessible 
compositions, in the library of St. Thomas's Church, 
that he could peruse and take delight in those great 
works whose existence and whose concealment are 
almost equally marvellous. In 1803, more than half 
a cen after the surcease of the grand old cantor, 
Forkel declared to the world what a hidden treasure 
was in his unknown music, and proved his assertion 
by bringing into public some, though but a small 
quota, of the master’s noble art-legacy. These few 
specimens of his rare genius, with the two series of 
Preludes and Fugues known collectively in England 
a8 the “forty-eight,” were all that was printed of 
Bach until the new interest in him and his writings 
was kindled by the reproduction of the music for the 
Matthew Passion, in the hundredth year after its 
original performance. 

It is less remarkable that the fame, the works, 
nay the name of Bach, reached not this country. 
§o little did Englishmen guess at the radiance which 
would beam from the countenance of the then veiled 
rophet, that the ponderous Burney, who devoted 
our massive volumes to general musical history 
and one to his researches in Germany, Burney, who 
was personally familiar with Carl Phillip Emanuel 
the most fortunate son of Bach, dismissed the 
man, the musician, the master, whose now acknow- 
ledged greatness is the glory of art and of mankind, 
inasingle paragraph ; and this may be regarded as 
evidence of how little people here knew, how little 
people here cared about Bach and his works at the 
close of the last century. After the publication of 
Forkel’s biography and selections, Samuel Wesley 
obtained some of Bach’s music, promptly perceived 
and justly prized its endless beauty, and zealously 
strove to propagate a knowledge of and respect for it. 
He joined with C. F. Horn in printing an English 
edition of the Wohltemperirte Clavier, and some of 
the organ trios. Horn, a German by birth, was 
organist of the Chapel Royal, Windsor, and the 
father of the popular song writer and singer, Charles 
Edward Horn ; and it was probably he who, in those 
days of difficult communication with the continent, 
unported the first copies of Bach’s music. ‘Then, and 
hot till then, was the veil torn which had hidden the 
might of the master from English observance ; and 
even then, his power was so partially revealed to 
musicians wholly unprepared for its recognition, 
that its extent and its very nature were totally 
mistaken. Bach was assumed to be a profound 
scholar, and his works within reach were regarded 





variety, and, above all, the wondrous expression 
that specially distinguish them were, to the gener+ 
ality scarcely more than to the student, imp 

ible. He was supposed and commonly said to be a 
writer of fugues, but of nothing else; and this brief 
sum of his capabilities included no acknowl 

of the interest, far beyond the elaboration, that he 
of all men imparted to thefugal form. To this very 
day the prejudicial influence of that false estimate 
clogs our comprehension of the genius of Bach, and 
the merit of his musie; and, in spite of growing 
familiarity with the beauties of his Suites, and count- 
less other lighter writings, the habit here is to faney 
that Bach is fully represented in his fugues, to re- 
gard these but from one narrow aspect, and to 
expect fugalism in every fresh specimen with which 
we meet of his innumerable productions. 

Who looks for this characteristic of the master 
in his music of the Passion will look vainly ; and if 
he be not disappointed at the absence of the fugal 
element throughout the work, he will be surprised 
at the poetical beauty of its declamation, the con- 
tinuity of its melodies, and their truthfulness to the 
subject they aim to express, at the choral effects as 
fine as they are unfamiliar, and at the loving ten- 
derness and intense religious feeling that infuse the 
whole. The work is indeed a contrapuntal marvel, 
albeit the device of imitation is almost totally unem- 
ployed in it, from first to last. The appliance of 
the art of counterpoint to the multiplication of 
melodic interest is shown in the complexity of the 
writing, and this evidences an unparalleled freedom, 
which is not more subject for astonishment than for 
admiration. It is practised in the accompaniments 
of the songs, wherein every instrument has a melody 
independent of the vocal part; and in the con- 
struction of the choruses, wherein all the voices and 
instruments, often of the two separate orchestras, 
have each their individual and distinctive progres- 
sions. Such complication induces, of course, the 
extreme of difficulty in performance; but German 
example establishes that the difficulty has a limit, 
is not endless, not insurmountable. What has been 
overcome, always may be; and even the endea- 
vour to master this masterpiece need not be end- 
less if undertaken in the right artistic spirit by 
executants and auditors, whose repayment for their 
pains will indeed be ample. 

The general character and prevalent expres- 
sion of this oratorio are indicated by its title of 
The Passion. ‘He suffered and was buried” 
is the entire subject of the work, in the embodi- 
ment of which no tones but of sadness could appro- 
priately be employed, since no feeling but of grief 
was to be illustrated. Despair, however, is as 
remote as jubilation from the purport and the 
rendering of the text; and thus all powerful 
means of contrast were beyond the use of the artist, 
whose sole resource, therefore, in this respect was 
to vary the accents of one penitential outpouring, 
which is as deep in its pathos as it is infinite in 
its sweetness. Here, then, are no Hallelujahs, no 
shouts of glory, no ejaculations of great rejoicing, 
such as diversify the great Sacred Oratorio of Han- 
del; sorrow is the ceaseless theme, and meekness 
is the steadfast spirit in which this is uttered. 

In order to a proximate comprehension of this 
work, a modern hearer needs to regard it in the ob- 
jective rather;than the subjective mood—as repre- 





4 scholastic exercises, while the character, the 





senting rather the tenets of others than his own. 
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Firstly, the lapse of a hundred and forty years 
has wrought great changes in the theological views 
of mankind. In the days of Solomon Deyling and 
Sebastian Bach, it was men’s habit to think more 
of the physical features of the gospel story, whereas, 
now their thoughts run rather upon its intel- 
lectual bearings. Their minds then dwelt upon the 
personal pains of the great sufferer, and were still 
imbued with the early Christian principle of en- 
hancing to the utmost his bodily agony, even to the 
extent of making pain paramount at the expense of 
beauty, as exemplified in the pictorial illustrations 
of the doctrine, which represent the Saviour and the 
Virgin as hideous, to prevent their possible involv- 
ment in pleasurable associations. The loveliness of 
the divine character, its resistless attraction to all 
men, even the enemies of Him who bore it, and the 
exquisite beauty of holiness, are points more fondly 
regarded, and, indeed, more familiar in the present 
day ; and we assert our Christianity rather in emu- 
lating the charities of sacred example, than in de- 
ploring the pangs through which He passed who 
taught the lesson of love. Hence, we must to some 
extent look through a glass tinted with the feelings 
of a bygone age, in order to perceive what was 
addressed to that generation in the light in which 
it was conceived and in which it was received. 
Hence, we must think ourselves into the thoughts of 
those men who strove to renew in themselves the 
anguish of the great sufferer from taunts and wounds 
and bleeding and thirst, and who believed that in 
such renewal was piety. 

Secondly, the means and circumstances of the 
first performance of the Passion are not now, and 
may never be again attainable. In England, 
at least, a numerous party, whose views are as 
earnest as I believe them to be false, wish to ex- 
elude all such works as the Passion from perform- 
ance in sacred buildings, wish to deny its loftiest 
uses to the musical art. Even were the influence 
of this well-meaning, but, it may be ill-judging 
party, still resisted, other reasons than their opposi- 
tion prevail to prevent this particular work from 
being given, according to its original design, as a 
special Church Service. Were there nothing else, 
the people’s unfamiliarity with the choral tunes of 
the hymns, and, still more, of the tunes in insepar- 
able association with the same words, makes it im- 
possible that any English public can take part in 
any performance of Bach’s oratorio that then was sus- 
tained by the congregation of St. Thomas’ Church 
in Leipzig, who not only sang the tunes, but felt in 
them the voice of a mother’s caresses awakening the 
sweetest memories of infancy. Hence, we can now 
at most only imagine the holy place with all the 
thoughts that cling to it, the two opposite platforms 
with the double choir of singers and players, and the 
devout audience participating in due place the per- 
formance with the two trained choirs; but this we 
must imagine, as completely as we must the frame 
of mind wherein the work was cast, if we would do 
justice to the composer, the composition, and our- 
selves, in witnessing the performance of the Passion. 

Throughout this work, the instrumentation pre- 
sents a special and most interesting subject for 
study. Very much less than in the cotemporaneous 
compositions of Handel, is the completion of the 
harmony left to be improvised by the organist. 
Save in the recitatives, and in those not universally, 
there is no place where the voice and the bass parts 











constitute the entire score, and the music has, go to 
speak, to be made into music by indispensable addi. 
tions from another hand than that of the composer, 
There are always several instruments engaged in the 
accompaniment of the voice; but, for the most part 
they are less employed to fill up the harmony than 
to multiply the melodies, less to perfect the He 
of tone than to enrich the counterpoint, less to sup- 
port the solo part than to divide the interest, 
Handel often, one might say mostly, writes but 
the voice and bass, leaving the larger, if not the 
more important portion of the accompaniment, to 
be supplemented on the harpsichord or organ, and 
intersperses his truly skeleton scores with occasional 
phrases for violins or other instruments, chiefly 
during the rests of the voice part, and rarely to ac. 
company the singing. When he makes use of this 
last device, his higher instrument or instruments 
have generally such parts as are better described by 
the term counterpoint than accompaniment, having 
to play less with the voice part than against it, 
standing as often above as below it, and being, in- 
deed, quite independent of the principal melody. 
In like manner are Bach’s instrumental parts con- 
structed, except that, instead of such imitative or 
responsive points for them being of occasional 
occurrence, they run throughout an entire piece, 
and, indeed, through nearly every piece. The main 
aim in modern accompaniment is at giving paramount 
prominence to the vocal part, and at enhancing this 
prominence, while nourishing its effect by ample 
but always subordinate harmony. The subordinate 
harmony of Handel is indicated only by the figures 
over bis bass parts, which afford no clue for the dis- 
tribution or dispersion of the chords or the figura- 
tive forms wherein their notes may be scattered, a 
matter greatly essential to their effect. Bach equally 
implies by his figured basses that he, unlike modern 
musicians, requires similar discretionary amplifica- 
tion of his incompletely written scores; but his 
written parts are so continuous and so entangled, 
that a skill all but equal to his own is needful for 
the construction of anything that can be subordinate 
to them, that can sustain but not obtrude upon 
them. 

The number and the variety of instruments em- 
ployed in the course of the Passion are remarkable. 
This must not suggest, however, that the oratorio 
presents any beyond the very slightest anticipation 
of that beautiful art of combining and contrasting 
the widely-various qualities of tone of different m- 
struments, akin in music to the art of colouring 12 
painting, which was perfected if not wholly origi- 
nated by Mozart, and which gives such charm to 
musical effect, that, too often in later days, some 
composers trust in its exercise to veil their weakness 
of ideas. 

Two /lauti traversi are often employed in both 
orchestras—the flauto traverso being distinguished 
from the elder flute, which was held longways from 
the lips and blown at the end like a clarionet oF 
oboe, since held traversely and blown at the side— 
the German flute, whose name figures in the old- 
fashioned title-pages of last century arrangement, 
the only form of flute now in use, though its 
mechanism is now so elaborated that at present little 
more than the form remains of the original. 

‘Twice two oboes are also frequently required ; the 
oboe d'amore is sometimes substituted for the more 
ordinary instrument of the same class; and two 
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arts occasionally also appear for the oboe da caccia. 
This reminds one of the ancient custom of making 
all classes of instruments—viols, trumpets, haut- 
boys, shawns—in sets, comprising the various sizes 
necessary for the several parts of treble, mean, 
tenor and bass, in each class or “ consort” of instru- 
ments. Already in Bacon’s time, who wrote as 
knowingly on music as upon everything else, excep- 
tion was sometimes made from the practice of re- 
stricting a composition to a single set of instruments, 
and when some of one consort were employed 
together with some of another, the combination was 
defined as ‘broken music.” So, in Shakspere’s 
Henry the Fifth, in the scene where the King courts 
the French princess, whose imperfect English is 
pointedly syllabled by the poet, Henry says,‘ Come, 
your answer in broken music; for thy voice is 
music, and thy English broken.” The oboe d’amore 
was—for one dares not say that a single specimen is 
extant—longer than the ordinary instrument, with 
a thinner bore and smaller bell ; was pitched a third 
lower, and had a finer and perhaps sweeter, though 
more plaintive tone. The oboe da caccia was much 
larger; its part stands in the alto clef, and it is, 
perhaps, fairly represented by the corno Inglese or 
cor Anglais in present vogue. Two of these low! 
oboes and one flute form the entire accompaniment; 
to the soprano voice in the air, “From mercy will) 
my Saviour perish,” which, exceptionally, has no 
figured bass, no part for the organ; a lovely combi- 
nation, whose unbroken use, however, reminds one 
more of the treatment of the organ, where certain 
stops are drawn for two manuals, and are unchanged 
throughout a piece, than of the orchestra, where 
new qualities of tone are brought into play at each 
new phrase, and even for the enforcement or indi- 
vidualisation of any particular chord. Similarly, in 
several, nay in most of the other pieces, some parti- 
cular instruments are employed throughout to the 
exclusion of the rest, and so a distinctive quality of 
tone characterises many of the numbers, but is not 
varied in the course of any one movement. 


Two songs, ‘‘ Have mercy upon me,” and “ Give, 
O give me back my Lord,” have a part for a solo 
violin, the distinction of which from the multiplied 
violins of the orchestra will always be marked by 
the speciality of the player's tone, as in modern 
instances of an obbligato accompaniment. 


Another air, “‘Come Blessed Cross,” presents a 
difficulty to modern performance in its part for the 
viol da Gamba, an instrument now unattainable, 
and without a player, even if a specimen could be 
found. Its name distinguishes it from the viol da 
Braccia, which is virtually the viola of present use, 
this being the viol to be rested on the arm, the other 
being that to be held between the legs, according to 
the plan with our violoncello. The term viol da 
Braccia is corrupted in the German word Bratsche, 
the colloquial name in that country for the viola or 
tenor, the word viol being dropped, as with us it is 
when we speak of a bass viol, and call it exclusively 
& bass. There were two kinds of viol da Gamba, 
one with six strings, the other with seven. The 
latter must have been that for which this piece was 
written ; its strings were tuned as follows :— 
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Its part stands in the alto clef, with occasional notes 
in the bass. It seems that, generally, florid pas- 
sages were written for it, and cantabile phrases still 
more, that lie on the four upper strings; and that 
the last three strings, those below the break in the 
order of tuning by fifths, were of a somewhat differ- 
ent quality of tone, and were rarely used but for 
single notes that were the basses of the phrases that 
followed them. Chords of three or more notes, even 
to the extent of comprising all the seven strings, 
were sometimes written for it, which were of course 
played as are such combinations on the violin—the 
notes following in instant succession, since the arch 
of the bridge prevents their being sounded precisely 
together. A recitative in the oratorio is accom- 
panied in chords on the viol da Gamba, but the 
author must have been dissatisfied with the effect of 
this arrangement, for it was discarded in favour of 
another, but the original part is printed as an appen- 
dix to the score of the oratorio in the edition of the 
Bach Gesellschaft. Here then, is an anticipation of 
the ugly modern English practice of accompanying 
recitative with chords in arpeggio on the violoncello, 
and here, too, is a valid protest against it by Bach. 
The instrument is said to have had a tone lighter, 
and of a more nasal quality than our violoncello. 
It is said to have been a great favourite in this 
country, and certainly the last eminent player upon 
it, C. F. Abel, spent many years in high esteem 
among us, and died here in 1787. Some ingenuity is 
wanted to adapt the part for this obsolete instru- 
ment to present possibility, which may, perhaps, be 
best effected by assigning to the viola all the con- 
tinuous phrases and passages, and to the basses those 
detached notes which are below the compass of this 
substitute. 


Sweetness and roundness of tone appear to have 
been the composer's object, rather than loudness; 
for in no instance are brass instruments employed, 
though Bach’s frequent use of drums, trumpets, and 
trombones in other of his orchestral works, proves 
that these were all at his command when he chose 
to avail himself of them. It strongly exemplifies 
the practice of the age, that he, who wrote more 
voluminously for the organ and more fitly than an 
other man, should have left the part entirely blank 
for this instrument, as Handel always did; but 
whereas, with rare exceptions, Handel’s figuring 
seems to have been filled in by some kind of copy- 
ist or secretary, not by himself, Bach’s is written: 
in his own hand, both in the score and in the parts 
which he himself transcribed. Here is clear enough 
evidence that he wanted the organ to be played; 
but one may suppose that as, if he played one, he 
could not play both organs, he wrote the figures for 
the guidance under his own control of whomever 
should fuifil this delicate task. In places which 
have not two organs—and where is the public build- 
ing that has ?—it may be desirable, in accompanying 
the double choruses, for the player to appropriate 
one manual to each choir, so as to make up for 
his unity of place and instrument by an always 
obvious distinction of tone. These are all points, 
however, for the decision of conductors and players ; 
and the foregoing suggestions must be received as 
such, 


(Zo be continued.) 
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INCIDENTS IN THE LIFE OF MOZART. 
By W. B. M. MEasor. 
(Continued from p. 297.) 

It was Mozart’s fate, however, again to taste the 
bitterness of disappointment. He was received coldly 
by the gay and volatile Parisians, the musical world 
of Paris having been for some time divided between 
the rival claims of Gluck and Piccini. The Alceste 
of Gluck had just appeared, but was by no means 
favourably received. After the first representation, 
the composer, who was awaiting the verdict of the 
public, found himself the object of much censure on 
the part of those who were little capable of under- 
standing the merits of his work. A young man, all 
in tears, rushed into the apartment where he was 
seated, and, throwing himself into his arms, cried 
out, “ Oh, the barbarians! Oh, the hearts of bronze ! 
‘What can be done to stir them?” ‘Calm yourself, 
child,” said Gluck, “‘in thirty years they will do me 
justice.” This young man was Mozart, and he 
fived to see the prediction of the gifted author of 
Alceste fully realised. So disgusted was he, however, 
with:the bad taste manifested by the greater part of 
the French public, and particularly with the manner 
in‘which vocal music languished, that he failed to 
take advantage of the opportunity afforded to him by 
the cessation of the contest between the rival 
musicians. He resorted to the drudgery of teaching 
for the support of himself and his mother, and he 
gives in one of his letters a graphic description of 
the irksome task he had undertaken in endeavouring 
+o instil into the mind of a young lady who had 
become one of his pupils the principles of composi- 
‘tion. Reduced as he thus was to the necessity of 
working for his daily bread, and too proud to pander 
to the bad taste which then reigned in the French 
capital, he renounced altogether the idea which he 
ence entertained of composing an opera for the 
theatre of Paris. He merely contented himself with 
occasionally playing some trifles at a concert, and 
the Parisian stage was thus deprived of the glory of 
being identified with the production of any of his 
great compositions. 

It was about this time that Mozart lost the 
affectionate parent who had accompanied him to 
‘Paris. She died there in the summer of 1778, after 
a fortnight’s illness, and the manner in which Mozart 
attempts to break the mournful intelligence to his 
father, shows a tenderness of feeling and a deep 
sense of filial duty which does credit to his heart. 
Suffering under the pangs of his recent bereavement, 
-his sole thought seems to have been engrossed in 
‘reconciling his father to the affliction. He uses a 
little dissimulation, which, under the circumstances, 
was excusable; for, fearing that the sudden news 
might prove too serious a blow to his father, he 
adopts a trifling deception to prepare his mind for 
the unwelcome truth. Immediately after his mother 
had expired, he wrote to him a letter, in which he 
stated that she was very ill, and gave a circumstantial 
account of her symptoms. At the same time, he 
wrote to a very intimate friend of the family, the 
Abbé Bullinger, to announce his mother’s decease, 
with a request that he would prepare his father and 
sister for the melancholy tidings. The correspond. 
ence on this occasion, which is preserved, exhibits 
the character of Mozart in a very amiable light. In 
his first letter to his father, after giving full particu- 

lars of the commencement and progress of his 








mother’s illness, he says, speaking of the physici 
who attended her, “ They ee give oh Sena 
Ihave not much. I have been sufficiently long— 
for days and nights together—between hope and 
fear, but I have now entirely resigned myself to the 
will of God, and I hope that yourself and my dear 
sister will do the same. This is the only courge 
which can, under the trying circumstances, give ug 
peace and calmness. I am resigned, let the end be 
what it may, because I know that God—who, how. 
ever mysteriously He may proceed to human ey 
ordains everything for the best—so wills jit,” 
Further on, he says: ‘‘We see people constantly 
sinking and dying around us; but I do not say 
that for this reason my mother must and will die, or 
that we have lost all hope: she may recover, if it he 
the will of God. I find, however, consolation jp 
these reflections, after praying to God as earnes 
as I can for my dear mother’s health and life.” At 
the very time he was penning this letter, he had 
written to his friend, M. Bullinger, in the following 
terms: ‘Sympathize with me on this the most 
wretched and melancholy day of my life. I write, 
at two in the morning, to inform you that my 
mother—my dearest mother—is no more! God has 
called her to himself. I saw clearly that nothing could 
save her, and resigned myself entirely to the will of 
God. He has given, and He can take away.” And 
then, after explaining the symptoms under which his 
mother had laboured, and indulging in a few religious 
reflections suited to the occasion, he begs his friend 
to call upon his father and sister without delay, and, 
without saying a word about his mother’s death, to 
prepare them for the worst. In the meantime, his 
father, ignorant of his bereavement, and not even 
knowing that his wife was ill, had begun to write to 
her, but before he had finished his letter, that of his 
son arrived, and was followed in person by M. 
Bullinger. The interview is best described in his 
own words: 


‘*M. Bullinger found us, as every one else did, in 
deep affliction. I handed him your letter without 
saying a word. Hedissembled very well, and having 
read it, enquired what I thought about it. I said 
that I firmly believed that my dear wife was no 
more. He said that he almost feared the same 
thing, and then, like a true friend, entered upon 
consolatory topics, repeating the same comforting 
words with which I had endeavoured to sustain my 
drooping spirits. A friend or two who had heard 
this conversation then left, and M. Bullinger remained 
behind. When we were alone, he asked me whether 
I believed that there was any ground for hope after 
such a description of your mother’s illness as you 
had given me. I replied that I not only believed 
her to be dead, but that she was already so on the 
very day on which your letter was written, that I 
had resigned myself to the will of God, and must 
not forget that I have two children, who I hoped 
would love me, since I lived solely and entirely for 
their sake; indeed, that I felt so certain of the fact 
as to have taken some pains to write to you 
make some suitable comments on our sad bereave- 
ment. Upon this, hesaid, ‘ Yes, she is dead,’ and in 
that instant the scales fell from my eyes, for the 
suddenness of the news had prevented my percelving, 
what I should otherwise have suspected on the 
perusal of your letter, that you had privately com- 
municated the truth to M. Bullinger. In fact, your 
letter stupified me. The blow was so great as to 
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render me incapable of reflection. I have now no| existence at Paris; but his temperament was san- 
more to say. Do not be anxious on my account. | guine, and he was, no doubt, equally elated by the 
I shall bear my sorrow like a man. Remember what) recent success of his Jdomenco, and his emancipation 
a tender loving mother you have had. Now you will from the thraldom under which he had groaned, as a 
be able to appreciate all her care—as, in your mature! despised appendage to archiepiscopal pomp. Nor 











years, after my death, you will mine. If you love! Fortune 

‘smiled upon him, and his reputation was soon estab- 
lished as the first performer, as well as the most 
successful teacher, in Vienna. He certainly earned 
more fame than money, but his income was sufli- 
cient to enable him, not only to live in a style 
| becoming the most fashionable professor of the day, 
but also to send, from time to time, considerable 
/sums to his father in Salzburg. During this period, 
'he composed a great number of sonatas and other 
pieces for the pianoforte; and his intimacy with 
Gluck and Haydn was a great source of pleasure and 
improvement in his musical studies. His attachment 
to the latter was reciprocated by that illustrious com- 
poser, and so entirely was the intercourse between 
|them free from any taint of jealousy, that Mozart 


me, as no doubt you do, take care of your health. 
On your life hangs mine, and the future support of 
your affectionate sister. How incomprehensibly 
bitter a thing it is, when death rends asunder a 


happy marriage, can only be known by experience.” | 


The letter in which Mozart unequivocally alludes 
to his mother’s death is equally touching. ‘This 
interesting episode in his life exhibits him as a man. 
We must proceed with our narrative of him in a 
more public character, for he had not yet achieved 
many of those colossal works which have rendered 
his name famous. He had now no inducement to 
prolong his stay in Paris, and the thought of his 
widowed father urged him to hasten his return to 


Salzburg, where he again entered the service of the | 


Archbishop. That prelate had perceived what a 
loss the absent Mozart had been, both to his choir 


and to his private concerts, and appeared to have) : 
become somewhat less sordid and less exacting. He| ‘© himself, and often stated that Mozart was the 


made a small addition to Mozart’s salary, and no 
longer claimed the right of appropriating the com- 


positions of his chapel-master, to the exclusion of | 


other parties or other purchasers. 

Soon after the return of Mozart to his native city 
(1780), he was gratified by what he had so long! 
hoped for—but hoped for in vain—in Paris. He 
had an opportunity of composing an opera under 
high patronage, having received the commands of 
the Elector of Bavaria to that effect. It was under 
these circumstances that he wrote his Jdomeneo, 
which was brought out at Munich, and justified the 
high opinion which had been formed of its merits. 
“With this work,” says Mr. Holmes, ‘the most 
important in its influence on music, Mozart crowned 
his twenty-fifth year. The score is still a picture to 
the musician. It exhibits consummate knowledge 
of the theatre, displayed in an opera of the first 
magnitude and complexity, which unites to a great 
orchestra, the effects of a double chorus on the stage 
and behind the scenes, and introduces marches, pro- 
cessions and dances in various accompaniments, in 
the orchestra, behind the scenes, or under the stage. 
This model opera, in which Mozart rises on the wing 
from one beauty to another through long acts, was 
completed, as we have seen, within a few weeks, 
and ever since has defied the scrutiny of musicians 
to detect in it the slightest negligence of style.” 

In the year 1781, the court of Salzburg repaired 
to Vienna, whither Mozart, as in duty bound, fol- 
lowed in the train of the Prince Archbishop. That 


was he disappointed in his new career. 


‘submitted for Haydn’s approval many of his com- 
positions before he ventured to publish them ; whilst 
Haydn openly acknowledged his friend’s superiority 


greatest composer of the day. A friendship so pure, 


/warm and disinterested, is rare between those who 


excel in the same art, and deserves to be recorded as 
alike honourable to both. 


During the time when Mozart was establishing 
himself at Vienna, nothing in the way of music wags 
admired there but Italian operas and Italian singers. 
The Emperor Joseph II., ashamed of this neglect of 
native talent, determined to show his subjects what 
their own country could produce, and for this pur- 
pose engaged the services of Mozart, whose attach- 
ment to this Prince was so great that he wished 
never to leave him. Although his stipend was 
comparatively small, he refused brilliant offers which 
were made him—especially by Frederick the Great. 
A company was therefore formed, consisting ex- 
clusively of Germans, and to Mozart was entrusted 
the task of composing an opera expressly for these 
performers. ‘The young and enthusiastic artist im- 
mediately responded to the call, and the result was 
the production of his celebrated opera Belmonte und 
Constanzé or Die Entfiihrung aus dem Serail. It 
was brought out in a manner suitable to its merits, 
both in Vienna and Prague, and was universally 
extolled as if nothing worthy of the name of music 
had ever been heard before. The vein of joyous 
humour which runs through the whole of this com- 
position, its vis comica and warmth of colouring 
may, perhaps, in some measure be ascribed to the 
happy circumstances under which it was composed. 
Mozart was in love, and had plighted his love to 
Constance Weber, to whom he was ultimately married 








arrogant prelate, instead of feeling honoured in 
having such a man as Mozart to adorn his court, 
seems to have taken delight in heaping upon him the 
grossest indignities. It is scarcely credible, but it is 
nevertheless true, that the place assigned to the 
illustrious composer in his Grace’s household, was 
amongst his cooks and menials, and that he was 
regarded as worthy of no higher position than a seat 
at the servants’ table. Stung to the quick by such 
Contumelious treatment, Mozart quitted the service 
of the Archbishop, and resolved to throw himself on 
the public, and to seek for fame and fortune in the 
imperial city of Vienna. The step was a bold one 
for a man who had known the misery of a precarious | 


in the month of August, 1782. ‘ This union was,” 
to use the words of Mr. Hogarth, ‘the wisest act, 
as it was the happiest event of his life. Constance 
Weber was his guide—his monitress—his guardian 
angel. She regulated his domestic establishment, 
managed his affairs, was the cheerful companion of 
his happier hours, and his never failing consolation 
in sickness and despondency. He passionately loved 
her, and evinced his feeling by the most tender and 
delicate attentions.” 
(To be continued. ) 
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THE ORATORIO CONCERTS. 


Tue performance of Haydn’s Seasons at the third of 
these concerts, at St. James’s Hall, on the 20th ult., had 
all the effect of a revival, so strangely neglected has the 
entire work been in England, although detached portions 
of it have become stock favourites with all who can appre- 
ciate the graceful and genial style which is the distin- 
guishing characteristic of the composition. Written in 
the latest period of his active life, it shows only the 
ripened powers of its composer’s mind; the orchestration, 
especially, being so exquisitely sympathetic with the 
colouring necessary to depict the varied subjects treated 
of, as to prove that “ descriptive music” is only inartistic 
when it becomes imitative, rather than suggestive. We 
have undoubted proof that it would be impossibte for any 
person to approach a subject in a more deeply religious 
frame of mind than did Haydn when he commenced the 
composition of the Creation. To glorify the words of 
scripture by the aid of music is the ambition of all com- 
posers who regard the art as a gift of the Creator, to be 
used for the benefit and enlightenment of mankind ; and 
Haydn, who had already become acquainted with the pro- 
found thought displayed in Handel’s Oratorios, could 
scarcely rest satisfied until he had shown the world that 
he also had used his powers to the noblest and highest 
purpose. But Haydn could not speak in music the 
language of true religion; and the devotion which he felt, 
therefore, finds but feeble utterance in the Creation. Over- 
flowing with melody, and replete with vocal and orchestral 
effects, which must charm whenever they are heard, as a 
grand sacred work it falls below the sublimity demanded 
by a subject which only perhaps the giant nature of 
Handel could have successfully grappled with. In the 
Seasons, however, Haydn found a congenial theme for the 
display of those qualities which were as spontaneous with 
him as were the grander and more massive conceptions of 
his predecessor Handel; and the result is a composition 
of such excessive beauty that, were it not for the know- 
ledge that in England the religious feeling which pairs the 
Creation and Messiah so inseparably together, has gradually 
blinded us to the superior merit of the Seasons, we might 
indeed wonder at the few hearings which have been given 
of the work in this country. Much credit, therefore, is 
due to Mr. Barnby for including it in his prospectus for 
the present season ; and every praise must also be given 
for the generally effective manner in which it was pre- 
sented. Madame Lemmens-Sherrington, whom we pre- 
fer in music not embodying the highest religious feeling, 
gave the utmost effect to the whole of the soprano part, 
singing the Cavatina, “ Light and Life,’”’ and the solo, with 
chorus, ‘* A wealthy Lord,” so well as to make the lovers 
of encores regret the salutary decree against repetitions 
which we are glad to find Mr. Barnby is manfully 
adhering to. Mr. Byron, who replaced, at a very short 
notice, Mr. Vernon Rigby, absent from indisposition, gave 
the tenor music with much intelligence and feeling, 
creating a genuine impression in the air, “ The trav’ller 
stands.” Mr. Lewis Thomas sang with his usual 

earnestness the several bass solos, making quite a 
feature of the celebrated descriptive air, ‘‘ Behold along 
the dewy grass,” which was warmly and most de- 
servedly applauded. Most of the choruses were admir- 
ably sung; but, to our mind, some were taken too 
fast, especially, ‘Come, gentle Spring.” ‘The Hunting 
Chorus,” and “‘ Hark! the deep tremendous voice” were 
given to perfection ; the legitimate power of Mr. Barnby’s 
carefully trained choir being displayed to the utmost 
advantage. The band was thoroughly complete in every 
department; and Mr. Joseph Barnby’s béton is, we are glad 
to see, exercising more despotic authority than ever over 
the choir. The applause was enthusiastic throughout; 
and we sincerely trust that the warm reception of this 
beautiful work may lead not only to a repetition perform- 
ance of it at the Oratorio Concerts, but to a more general 


GENOA. 


Tue great event of the musical season here this winter 
has been the opening of a new Concert-room, built for 
Professor Bossola, and named by him “Sala Sivori,” in 
honour of the illustrious violinist, Camillo Sivori, who is 
by birth a Genoese, and who gave his services on the 
present inaugural occasion. Two distinguished amateur 
vocalists, Signor Diaz de Soria and Signora Delsignore, 
lent their talent ; and the Marchese @’Arcais delivered an 
introductory discourse on the cultivation of musical art, 
The programme selected by Maestro Bossola included 
Mendelssohn’s Concerto in E minor for violin and orchestra, 
admirably executed by Sivori and his instrumental 
assistants. The care with which this piece had been 
studied, and the delight with which its performance was 
received on the present occasion, may serve to prove that 
when classical pieces are chosen and well produced, they 
give infinitely more pleasure than the trashy so-called 
music which is generally supposed to be more popular and 
attractive. 'The public taste is of a higher and more dis- 
criminating kind than is usually attributed to it; and we 
think that the attention with which this Concerto was 
listened to by a Genoese audience, and the applause it 
received from them, form marked evidences of the fact. 
The Marchese d’Arcais, in his discourse, took occasion to 
allude to the improvement visible in Genoese taste for 
sterling music; gracefully and graciously tracing one 
source of this improvement to the four years’ series of 
classical concerts given at the house of a musical non- 
Italian resident in this beautiful city. 

The fourth, fifth, sixth, and seventh of Maestro 
Lavagnino’s Classical Concerts, at the Villa Novello, took 
place on the 22nd and 29th of December, and the 5th and 
12th of January ; the sixth concert consisting of a second 
historical selection of compositions from ancient and 
modern Italian masters. ‘I'he programme included 
Leonardo Leo’s choral fugue, “ Kyrie eleison;” Alessandro 
Scarlatti’s Arietta, “‘ Deh! cessati;’’ Carissimi’s Motett, 
“Gaudeamus;” Marcello’s Psalm, ‘Qual anelante;” 
Lulli’s air from ‘‘ Alceste”’ (for Charon), ‘‘ Il faut passer 
dans ma barque;’” Tartini’s sonata for violin, ‘ Il trillo del 
Diavolo;” duet and fugue from Pergolesi’s Stabat Mater, 
“ Vidit suum” and “ Amen;” Guglielmi’s Aria sancta, 
with clarionet obbligato, “ Gratias agimus;” a jig and 
minuet, by Corelli and Geminiani, for violin and piano- 
forte; Cherubini’s round for women’s voices, “ Perfida 
Clori;” Paisiello’s terzetto buffo, from his ‘“ Barbiere di 
Siviglia,” “Ma, dov’eri tu;” and Giordani’s brindisi 
“ Vivan tutte le Vezzose.” 





Tue New Polyhymnian Choir’s public re- 
hearsal for the past month was devoted toa selection of 
glees, part-songs, &c. The soloists were Misses Dixon, 
Avery, M. and A. Lowry, and Phillipe; Messrs. Wool- 
nough, Blake, and Blinks. Mr, Robinson conducted, and 
Mrs, Paulsen accompanied. 


Tue North London Sacred Harmonic i 
gave a concert at the United Methodist Free Ch 
Lecture Hall, Charlotte Street, Islington, on ‘Tuesday 
evening, the 18th ult. The programme contained selections 
from Mozart’s Twelfth Mass, and Haydn's Creation. The 
soloists were Misses Pedder and Bent, Mrs. Broad, Mr. 
Marriott, and Mr. H. G. Froome, all of whom acquitted 
themselves very creditably. The choruses also were W' 
rendered. Mr. Bent was leader of the orchestra, and Mr. 
James Boyce conducted, There was a numerous audience; 


At the fourth of the “Monthly Popular Con- 
certs,” held at the Angell Town Institution, Brixton, 
several pieces of much interest were performed, amongst 
which may be mentioned Beethoven’s Quartett in D, for 
two violins, viola, and violoncello, a Duet for two piano- 
fortes, by Mr. Cipriani Potter—excellently rendered by 
Mr. Walter Macfarren and Mr. Ridley Prentice—ani 





recognition of its sterling merits throughout the country. 





Beethoven’s Sonata in G (Op. 30, No. 3) well played by 
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Messrs. Ridley Prentice and Henry Blagrove. In addition 
to the artists named, Mr. Prentice was assisted by Messrs. 
F. Ralph (violin), Richard Blagrove (viola), and W. H. 
Aylward (violoncello). The vocalists were Miss Annie 
Edmonds and Mr. Harley Vinning. Mr. Walter 
Macfarren was an able conductor. 


A PERFORMANCE of Handel’s Oratorio the 
Messiah, took place at All Saints’ Church School Room, 
Spicer Street, Mile End New Town, on the 19th ult. 
The principal vocalists were Miss Dixon, Miss Sergeant, 
Mr. T. Coates, and Mr. Hulford; harmonium, Mr. W. 
Reeves (organist of All Saint’s Church); conductor, Mr. 
Bassett. Mr. Hulford was enthusiastically encored in 
“Why do the nations?” as was also Mr. Coates in “Thou 
shalt break them.” ‘The performance was a decided 
success. 

A very successful concert, under the direction 
of Mr. R. B. Wheeler, took place at the Christ Church 
School Rooms, Battersea, on Wednesday, the 19th ult. 
The programme was well selected. Artists, Miss Edith 
Blair, Mrs. Poole, Madame Dowell, Mr. J. H. Croft, Mr. 
Wheeler, Mr. D’Oyley Carte, and the “St. John’s Orpheus 
Quartett.” | Miss Blair’s soprano voice was heard to 
advantage in Haydn’s song, “ My mother bids me bind 
my hair,” which was encored; and Mrs, Poole and Mr. 
Croft were highly effective in their solos. The excellent 
glee singing of the St. John’s Orpheus Quartett was much 
appreciated ; Otto’s glee, “ Pretty maiden,” the “ Three 
Chafers,’ and Hatton’s ‘“Evening’s twilight,” being 
enthusiastically re-demanded. Some pieces for the harp 
by Madame Dowell, for the flute by Mr. D’Oyley Carte, 
and for the pianoforte by Mr. Wheeler, contributed 
very materially to the success of the evening. 


An excellent series of four Lectures on the 
National music of Ireland, Scotland, Wales, and England, 
is now in the course of delivery by Mr. G. A. Macfarren, 
at the London Institution. Apart from the historical 
interest of these lectures, they are really attractive ina 
musical point of view, the illustrations being selected with 
the utmost judgment. The vocalists are Miss Banks, 
Miss Annie Sinclair, Miss Robertine Henderson, Miss 
Emma Forbes, Miss Julia Elton, Madame Patey-Whytock, 
Mr. Wilbye Cooper, Mr. Greenhill, Mr. Theodore Distin, 
Mr, Winn, and Mr. J. G. Patey. Several of the pieces 
have been ably arranged by the lecturer; and not only 
has the audience been most enthusiastic in the reception 
of these beautiful national melodies, but very many of 
them have been re-demanded with a decision and una- 
nimity not to be resisted. The last lecture takes place on 
the 3rd inst. 


Tux first Concert of the St. Mary, Hornsey 
Rise, Choral Society was given in the Mission Room, 
Hanley Road, on Thursday evening, the 13th ult. ‘The 
first part comprised Mendelssohn’s 42nd Psalm, “ As the 
hart pants,” and a selection from the Messiah, the most 
Noticeable features in which were “Comfort ye” and 
“ Every valley,” (Mr. Stedman), and “ He shall feed His 
flock,” sung with much effect by Miss Tomalin. In the 
second part the pieces deservedly encored were a part-song, 
“Love’s Whisper,” and a song “Call her back,” each by 
Mr. J, Parry Cole (the latter sung by himself), a pianoforte 
solo by Master Edwards, song, “ Mandolinata,” by Mrs. 
Burgess Perry, and duet, ‘Over the Hawthorn hedge,” ren- 
dered with spirit by the Misses Moss. The concert gave 
the greatest satisfaction ; and the progress of the Society, 
under Mr. J. Parry Cole, as conductor, reflects much 
credit on him. ‘The proceeds were devoted to the various 
works in connection with the Mission Room. 


An Amateur Concert, which has been given 
annually for some years past, in aid of the Building Fund 
of the St. Mark’s Schools, Camden Town, and which took 
place on Wednesday, the 5th ult., at the School Room, 
Grove Street, deserves a word of notice on account of the 
very excellent, and chiefly new, music chosen for per- 


formance. Mr. J. Baptiste Calkin’s excellent Anthem, 
“ Behold now, praise the Lord,” and Mr. Berthold Tours’ 
melodious Blessed are they,” both very interesting works, 
were well given by the ladies and gentlemen of the choir, 
under the direction of Mr. George Calkin (organist of St. 
Mark’s Church), and were listened to with evident pleasure. 
In the second part (secular) the Serenade, “Stars of the 
Summer night,” also from the pen of Mr. Tours, was sung 
with great taste by Mr. G. Calkin, and obtained a well 
merited encore. Mr. E. Salzmann presided at the piano- 
forte. ‘The room was well filled, and the result must have 
been in every way satisfactory. 


Aw excellent Concert was given at the City of 
London College, Leadenhall Street, on the 6th ult., the 
opening nightof the Lent Term. The first part consisted 
of a selection from the Messiah. Miss E. Robertson sang 
“T know that my Redeemer” with great taste and ex- 
pression, and wasalso much applauded in “ Rejoice greatly.” 
Mrs. Hooper gave “‘O thou that tellest,” with much effect. 
Mr. Stedman was very successful in ‘“ Comfort ye” and 
“Every valley;” and Mr. J. T. Beale (evidently a 
favourite here) sang the bass music in a highly creditable 
manner. Of the choruses, given by the City of London 
College Choir, especial mention must be made of « And 
the glory,” “Glory to God,” and the “ Hallelujah.” 
During the interval, a vote of thanks to the choir and 
conductor was proposed by the Secretary, Mr. Beek, and 
carried unanimously. The second part was miscellaneous, 
and included “Gentle Troubadour,” (given by Mrs. 
Hooper, and encored), ‘‘ Love’s request” (beautifully sung 
by Mr. Stedman, also re-demanded), “Send me a lover, 
Saint Valentine,” (by Miss E. Robertson), and “ Hearts of 
oak,” (by Mr. Beale). A feature in the concert was Mr. 
G. H. Robinson’s performance of Thalberg’s ‘‘ Last Rose 
of Summer,” which was encored. Mr. Constantine con- 
ducted, and Mr. G. H. Robinson accompanied. We are 
glad to find that the Council of the College gives due 
prominence to music in the Educational programme of the 
Institution; there being an elementary class, under the 
able tuition of Mr. Constantine, whilst the Choir of the 
College, numbering above 50 voices, practice under the 
same conductor. 

A Concert was given at St. George’s Hall on 
Wednesday, the 12th ult., by Mr. Denbigh Newton, 
assisted by Miss Ellen Glanville, Miss Fanny Armytage, 
Mr, Charles Stanton, and others. 


Ar a Tea and Public Meeting, held in St. 
John’s Schools, St. Mark’s Bethnal Green, on the 4th ult., 
on behalf of the proposed new Church, (presided over by 
Morgan Howard, Esq.) addresses were delivered by 
Locock Webb, Esq.,and several clergymen and gentlemen 
of influence. A number of anthems and other pieces of 
musie selected for the occasion by W. Harvey, Esq., and 
the members of the Victoria Park Sacred Choral Associa- 
tion, enlivened the proceedings; and a hearty vote of 
thanks was accorded to the singers for their exertions. 
I'he new incumbent of St. Mark’s is the Rev. J. W. 
Harte, late of Hall’s Green, Birmingham. 


Tue Tonic Sol-ta College has just concluded 
its annual meetings at the Young Men’s Christian Asso- 
ciation, Aldersgate-street. Papers were read and model 
lessons given on a variety of topics connected with the 
teaching of music, Mr. Curwen gave three lectures on 
the art of teaching, including the principles of written and 
oral method. A. J. Ellis, Esq., F.R.S., gave a lecture on 
« Just Intonation,” in which he showed the importance of 
the partials (or harmonics) in the practical working of 
harmony. Other papers were read by Mr. Ashcroft “ On 
the Essential Conditions of a People’s song in Church ;” 
bv Mr. J. Spencer Curwen, On Musical Notes on the 
Continent ;” by Mr. G. Proudman “ On True Expression 
in Musie, &e.” Considerable discussion took place on the 
French Langue des durées, which has recently been 











adopted as a part of the Tonic Sol-fa method. The last 
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meeting was devoted to competitions for prizes and certifi- 
cates in various branches of musical skill. There were in 
all sixty competitors, and prizes to the amount of £17 
were distributed. 


The second concert of the Brixton Choral 
Society for the present season was given on Monday the 
10th ult,, when, in addition to a well selected number of 
part-songs, two Cantatas were performed, the first being 
Van Bree’s “ St. Cecilia’s Day,” and the second the season- 
able work by Mr. Macfarren called “‘ Christmas.” Space 
will not allow us to discuss the merits of the performance ; 
but the whole programme was gone through with great 
success. ‘Two choruses in “ St. Cecilia’s Day” were re- 
peated, by the general request of the audience, and the 
Chorale, “ Incense odours,” with harmonium accompani- 
ment, was highly effective. Every praise must be awarded 
to Mr. Lemare, the energetic conductor, for the great 
pains he evidently takes in the training of the choir, and 
for his endeavours to realise the composer's ideas, and to 
put their works before the public in so satisfactory a manner, 
The solos were given by Madlle. Romanelli, Miss Kllen 
Dix, and Mr. Rogers. The chorus was not quite so nu- 
merous as at the former concert; but great. improvement 
was perceptible in the style of singing. Mr. J. Harrison 
was, as usual, at the pianoforte. Mr. Arthur Sullivan’s 
Oratorio, ‘“‘ The Prodigal Son,” is to be given at the next 
concert. 


A Soirée musicale was given on Monday, the 17th 
ult., at Norfolk House, Bayswater, under the direction of 
Mr. Lansdowne Cottell, which was well attended. Some 
excellent part-songs were given, together with some solo 
singing and pianoforte pieces. Miss Emily Blanche was 
encored in ‘Away from dear Erin,” and Miss A. Dwight 
in Venzano’s “A che assorte.” Miss Janet Cadogan sang 
«To the woods” well,and Madlle. Marie Christine’s « I’m 
a fisher-maiden’’ was effectively rendered. Mr. C. J, 
Bishenden in ‘‘’Tis jolly to hunt,” and Mr. George Taylor 
in “ Why breathe that sigh,” were loudly applauded. 
Some pianoforte solos, played by Miss Evans, Fraulein 
Jamuska, Madlle. Mardoni, and M.C, F. Webber, attracted 
much attention. Mr. L. Cottell presided as conductor. 


Tue Annual Report of the Birmingham Ama- 
teur Harmonic Association, presented at the meeting on 
the 21st December, shows that the balance in hand at the 
close of last year has not been diminished, notwithstand- 
ing a considerably increased expenditure during the pre- 
sent year, and that there is a continued accession to the 
number of its members. Several works of importance 
have been given by the Society ; and there is every reason 
to hope that, with the cordial co-operation of the members, 
and the support of the music-loving public, the future 
prosperity of this valuable Association may be permanently 
insured. 


M. Lefébure Wély, the celebrated French 
organist ané composer, died during the past month, at the 


age of fifty-three. M. Ambroise Thomas delivered a 
funeral oration at the grave. 








Rebielos, 


Novetto, Ewer anv Co. 
. Siz Preludes and Fugues for the Organ. 
. Seven Preludes and Fugues for the Organ. 
. Siz Short Preludes for the Organ. Composed by the 
Rev. Sir Frederick A. Gore Ouseley, Bart. 


Taar fugue writing is to a certain extent a work of 
calculation is a fact which we suppose requires no proof. 
But, on the other hand, it is also equally certain that 
great musicians have not unfrequently succeeded in 
making such dry bones live. his was, however, most 
frequently the case at the time when musicians thought in 
fugue; when the notion of writing a chorus that was 
not at the least full of fugal points would hardly ever be 
entertained. Mendelssohn, who was exceptional in almost 


CMe 





everything, was exceptional in this. Without being one 
of those to whom double counterpoint suggested itself 
with a natural spontaniety, he was able so far to enter into 
the spirit of the ancient writers—at the same time retain. 
ing his own individuality—as to revivify the old forms, 
rendering them not only tolerable, but beautiful to modern 
ears. Even he, however, grew to doubt the propriety of 
the process; and began in his later days to free himself 
from the trammels of pedantry. 

As we have just said, these trammels were not felt in 
earlier times, because fugal forms were then the natural 
expression of the musicians of that day. For a similar 
reason we are bound to regard the Preludes and Fugues 
now under notice as more than mere exercises. It jg 
impossible for any one, after a careful examination of thege 
works, to come to the conclusion that they have been delibe. 
rately composed in fulfilment of a self-imposed task; 
the evidences of spontaniety are too numerous. If we look 
at the subjects we find that they assert an individuality 
through all the intricacies of the fugues. The counter. 
subjects, too, with a character almost as marked in a diffe. 
rent way, unite harmoniously with the subjects, vet 
at the same time retain their individuality throughout, 
The epivodes are natural and interesting, almost invariably 
springing from some portion of the subject or counter. 
subject. Then we have the subject inverted, augmented, 
and diminished: the pedale, and, last of all, the stretto, 
close, compact, and intricate, and with all this, perfect 
naturalness and unflagging interest. 

In a case like this, where abstruse forms are invested 
with true musical feeling, we should fail in our duty were 


we not honestly to state our conviction that such works do- 


infinite credit to the English school of composition, no less 
than to their distinguished composer. And we do not 
hesitate to say, that were young organ students put to 
these Preludes and Fugues as soon as they have gone 
through Schneider’s Organ School, instead of breaking 
their hearts against the difficulties of Bach, we should soon 
witness a marked difference in the extra finish and com- 
pleteness of organ-playing in this country. 

The National Anthem, with variations for the Organ. 
Composed by Samuel Sebastian Wesley. 

Tue works of this eminent cathedral organist and com- 
poser are always di-tinguished by something either 
daringly original or large in idea, and not unfrequently 
both. His great Service in E, and the majority of his 
anthems, offer abundant evidence of this. Hardly less so 
does the work under notice. It is undoubtedly difficult to 
play, and requires an instrument of large resources to do it 
justice; but we believe there is no lack of good organists 
or large organs in this country. We cannot therefore 
doubt that it will be extensively used. 


Te Deum Laudamus. Composed by Charles Edward 
Noverre. 

Tuer is so much modern feeling in this setting of the 
Te Deum, that we are rather surprised to find the notation 
altogether ancient. It is almost amusing to see the 
phrase— 

Day | by | day | we | mag- | -ni- | -fy | Thee; | 
spaced out so that each syllable has an entire bar to itself; 
and more especially when we consider that each bar is of 
short duration. ‘lhis, however we suppose, may be con- 
sidered to a great extent a mere matter of taste. What.is 
more certain is that Mr. Noverre has written a good Ze 
Deum, which gives promise of better things. 

An Evening Service in the Key of D. By Dr. Bunnett. 

We fear Dr. Bunnett has hardly done himself justice in 
this little composition. In his evident desire to be simple, 
he has become inane. When we state that nearly every 
phrase begins and ends in the key of the tonic, it will 
suffice to indicate a want of variety, addd to which we 
look in vain for any gleam of freshness or latent power. 


The Nicene Creed. For voices in unison. Composed by 
Charles H. Morgan. 





To lovers of Marbecke’s setting of the office of the Holy 
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The Cambrian Plume. 


The Words by Henny Davies. The Music by Brrytey Ricwarps. 





London: NOVELLO, EWER AND (Co., 1, Berners Street (W.), and 85, Poultry (E.C.). 
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Communion this Creed may prove attractive. But to our 
mind it is simply unpalatable. Genuine old work is 
alwavs interesting because, at any rate, it was new when 
first done. But sham antiquities have fortunately never 
(except in music) been held in high esteem; and even in 
music the imitation is beginning to be very properly 
despised. 

The Nicene Creed (Ely Prize Setting). Composed by 
Alex. S. Cooper. 

We have long ago been convinced of the futility of 
expecting any good result from offering prizes for musical 
compositions. Of the number of works which have 
obtained prizes during the last quarter of a century there 
is not one which stands before the public as a successful 
work ; we might almostask if there be one which is worth 
the trouble of performance. In the present instance the 
adjudicators have been more fortunate, for Mr. Cooper's 
setting is a good, church-like composition, with a tender 
and devotional setting of the Incarnation and Crucifixion 
sentences. A monotone setting of the Creed, by the same 
composer, is not quite so much to our taste. 


God be merciful unto us (Psalm 67). Composed for 
Eight Voices, without accompaniment, by Berthold Tours. 

Ir is a matter of considerable pleasure to us to find the 
yanks of the church composers swelled by such recruits as 
Mr. Tours. Assurecly the old stigma “raw” recruit 
cannot be applied to the composer of such a work as this, 
which many a veteran might be proud to acknowledge as 
his own. It is jubilant, pathetic, solemn, and dignified as 
the varying character of the words require, and yet it 
never loses its unity of feeling. It is modern, without 
being secular, bright in colour, without being garish, and 
a careful adaptation to the peculiarities of the human 
voice is not one of the least marked of its characteristics. 


I heard a voice from heaven. Anthem. Composed by 
John Goss. 

Tas Anthem is an amplification of the last move- 
ment of the Burial Service by the same composer, which 
was noticed in this paper some time ago. We have 
little to add to what we then said, except perhaps to 
mention that the rather delicate task of enlarging has 
been performed without the slightest sacrifice of interest. 
It now appears as an anthem of the simplest kind, but 
full of the most deep devotion and touching pathos. 


We declare unto you glad tidings. Anthem for Easter. 
Composed by J. Frederick Bridge. 

WE had occasion a short time ago to speak in terms of 
approbation of a secular composition by Mr. Bridge—the 
first which had come under our notice We are now ina 
position to add a few words of commendation for a 
sacred composition—also the first we have seen. If the 
part-song was somewhat satisfactory, the anthem is 
more 80, being bold, tuneful, and fresh. A climax just 
before the return of the first subject is singularly vigorous 
and strong. On the whole we cannot fail to recognise 
indications of considerable talent in Mr. Bridge. 


O Lord correct me. Full Anthem for four voices, and 
Grace (Honos, Laus et Gloria). Composed by James 
Coward. 

Tue Anthem is a composition exhibiting much clever- 
ness of construction, and—what is better—great musical 
feeling. It so far follows the ancient rule that every part 
forms a distinct melody in itself. But here its resemblance 
to ancient work stops; and for the rest, it is all purely 
modern, and very properly bears the impress of the nine- 
teenth century upon it. 

The Grace is a spirited composition for men’s voices, 
with a strongly marked melody and bright modern har- 
monies. Here and there are bold modulations, producing a 
singularly good effect, and so skilfully managed as to pre- 
sent few or no difficulties to the amateur singer. Alto- 


Not unto us,O Lord. Anthem composed by Joseph 
Robinson. 

Tere are one or two features about this anthem which 
render it somewhat remarkable. First the key is D flat 
major (and afterwards minor). In the second place the 
solo voices for which it is cast are alto, tenor, and two 
basses. And in addition to these it requires two complete 
chorus choirs to give it due effect. We may fairly say 
the twelve vocal staves on the last few pages present a 
most formidable appearance. They also suggest an enquiry 
as to what cathedral establishment this could have been 
intended for, seeing that six or twelve lay-clerks are 
almost as many as are to be found in any of the English 
cathedrals. Apart from all this, however, we have to say 
that the composition is exceedingly melodious, and calcu- 
lated to produce a considerable etiect. 


Sing Praises unto the Lord. Anthem. Composed by 
Irvine Dearnaley. 


Tue chief characteristic of this anthem is a cer- 
tain promise of future excellence on the part of its 
composer, rather than acomplete fulfilment of the 
requirements of anthem writing. Little weaknesses 
continually peep out, not the least of which is a con- 
stant hankering after worn-out points of imitation, and 
a somewhat clumsy treatment of the same. The best 
thing we could recommend to Mr. Dearnaley is that he 
should submit his compositions before publication to the 
mature judgment of some well-known professor. Had 
this been done in the case of the present anthem, we are 
persuaded it would never have attained to the dignity of 
print ; and its composer would have had one cause less for 
future regret. 


Judge me, O God.—Psalm xiii. 

My God, my God, why hast Thou forsaken me ?—Psalm 
xxii. 

Why rage fiercely the heathen ?—Psalm ii. 

Composed by Felix Mendelssohn Bartholdy. 

Tuese cheap editions of works already too well 
known to need comment, will render them still more 
popular, and enable Choral societies all over the kingdom 
to become thoroughly acquainted with their excessive 
beauties. Whatever may be said of the rapid spread of 
music, there can be no question that many country choirs 
are still devoting their energies to the practice of com- 
positions which can scarcely afford an equivalent for the 
trouble bestowed upon them; and which, indeed, are too 
often selected, not so much on account of their intrinsic 
value, as because they are easily procurable, or perhaps in 
deference to some local influence. ‘he publication of 
these three Psalms—amongst the most beautiful of all 
Mendelssohn’s smaller sacred compositions—at a price 
within the reach of every lover of choral music, will do 
much towards educating the taste to the appreciation of 
the highest works. The extreme popularity of the first 
Psalm on our list, “ Judge me, O God,” at the metropolitan 
concerts, is a convincing proof that Choral classes have 
only to persevere in giving good music, and an audience 
will be certain to accept it with pleasure. 


First Sonata, for Pianoforte and Violin. By Walter 
Macfarren. 

Ir is a healthy sign of the times that English composers, 
with every temptation to write for the public, should 
occasionally write for the art. And we may also say that, 
remembering the number of musical aspirants who have 
begun and ended with an Oratorio, we are pleased to 
welcome an author who tries his “’prentice hand” on 
pieces of comparatively small pretension, and reserves his 
‘First Sonata, for Pianoforte and Violin” until the 
requisite knowledge and power for the composition of such 
a work have grown up gradually by years of experience. 
In every respect, we may pronounce Mr. Macfarren’s 
Sonata an excellent addition to the few productions of this 
class contributed by modern composers. The first move- 





gether we strongly approve of these two specimens of Mr. 
Coward’s talon” a ies 
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the most winning character, it is beautifully written for 
both instruments, the passages, although brilliant and 
effective, betraying in no part the appearance of having 
been laboriously hammered out at the Pianoforte. The 
second subject gains its contrast chiefly by the variety of 
character given to the Pianoforte part, some impetuous 
octaves, triplets, and syncopated passages giving a vitality 
to the movement which is excellently sustained to the end. 
The Romance, which follows, opens with a placid and 
graceful melody, succeeded by a vigorous theme, in the 
Dominant, the;return to the key being effected by an oft- 
repeated ascent to the Dominant seventh, in the Pianoforte 
part. The sustained key-note for the violin, against the 
harmonies on a pedal, in the Pianoforte part, is a point of 
extreme beauty. The subject of the Scherzo is somewhat 
heavy, and in itself not sufficiently attractive ; but it con- 
trasts well with the melodious 7rio; and after the return 
to the Scherzo, the movement concludes with some vigorous 
and well-written passages for both instruments. The 
Rondo is exceedingly light and elegant; and the vivid, 
tripping, leading theme is excellently kept up throughout. 
The clear writing in this movement is deserving of the 
highest praise: the instruments never get in each other's 
way ; and the whole of the part for the violin is so well 
considered as amply to prove that the composer is practi- 
cally acquainted with its resources. As his first attempt 
ina style of composition which so severely taxes the 
creative powers, Mr. Macfarren has every right to con- 
gratulate himself upon his success ; and Mr. Henry Holmes 
(to whom the Sonata is dedicated) will consult his own 
interest and repay the compliment conferred upon him by 
the composer, if, during the coming season, he will take a 
favourable opportunity of bringing the work to public 
judgment. 


The March of the Pilgrims; for the Pianoforte. Com- 
posed by James Brabham. 


Wiruovt enquiring too curiously whether there is any- 
thing peculiarly appropriate to “ Pilgrims” in this com- 
position, we may say that it is a good March; and 
although not strikingly original, has the appearance of 
being composed by one who does not write carelessly, The 
harmonies are always well considered, and the themes are 
melodious and pleasing. 


Tribute to Spring. Four-part Song. Words by J. 
Moon, Esq. Composed by Herbert S. Irons. 


Ir seems to be as true that Englishmen are always 
singing about the weather as that they are always talking 
about it, for the quantity of music—and especially of part 
music—written in praise or in dispraise of the state of the 
atmosphere is almost incredible; and we almost wonder, 
when this prolific subject is worn out, should that time 
ever arrive, what poets who supply part-song composers 
with verses, will write about. As one more contribution 
to the songs of the Seasons, we may, however, welcome 
this graceful composition, by a writer who has feeling for 
melody, and understands how to write clearly and in- 
telligibly for the voices. One point worthy of especial 
commendation is that the temptation to set the words, 
instead of the ideas, has been steadily resisted throughout. 
In proof of this, we may mention that the music to the 
words “ The melody rising,” has a progression downwards; 
that there is no attempt to hum when the “ busy bee” 
is mentioned; and that the phrase, «The young lambs 
are skipping and bounding along,” does not ‘compel the 
singers to sympathise with the gambols of the animals by 
any undue galvanicvocal efforts. ‘The melody is extremely 
pleasing and appropriate. A very good modulation into 
the tonic minor takes place after the double bar; and 
several keys are afterwards gracefully and effectively 
touched, the return to the original subject being intro- 
duced by an ascent to the dominant seventh, in the soprano 
part. Choral societies will find this composition a valu- 
able addition to their store of part-music, for it is not only 


es 
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Singing Card, for the use of Choirs, Choir-masters 
Schools, and Elementary Classes. re 

Wes should have been better pleased with this Card 
had the author attempted to teach less. An explanation 
of the rudiments of music would have been quite enough 
to fill the sheet, without any directions as to the method 
of practising the voice; and examples of the subjects 
treated upon might then have been given at greater 
length. ‘Take, for instance, the lesson on time, and let 
any person utterly unacquainted with the subject attempt 
to comprehend the matter by this short sentence : «'Time 
is of two kinds, Common, or even, as 2, 4, 6, 8; Triple 
or uneven, as 3,9. ‘C’ signifies Common Time.” ‘ae 
not a word issaid about Compound Time, or the grouping 
of notes according to the rhythm, it is impossible that the 
student can understand more than that in every time a 
certain number of notes, declared at the commencement, 
will be found in every bar. Again, although the major 
scale is fully shown, with all its intervals, the minor scale 
is very lightly touched, and only one example is given, 
the pupil being requested to “figure minor melodies 
according to the relative major figuring, regarding the 
sharps and flats as accidentals.” Beyond these objections, 
we have nothing whatever to urge against this little 
elementary guide. It is exceedingly cheap; and if 
choir-masters can fully explain to their pupils the subjects 
which are here so hastily sketched, the Card can be used 
with advantage by the members of a choir. The method 
of practising intervals by whispering the steps of the scale 
which lie between them, is extremely good. 





ALFRED WHITTINGHAM. 
Hymn Tunes and Chants. Composed by William A, 
Blakeley. 


Turse are settings of some of the most popular Hymns 
of the day ; and in no single instance do they reach to the 
already well-known settings. In saying this, we wish it 
to be understood that we would discourage all attempts at 
re-setting hymns unless an absolute advantage is gained, 
and this we cannot, in honesty, say is the case in the pre- 
sent attempt. 





Glasgow: Witi1am Hamitron. London: F. Prray. 
Hamilton's Patent “ Union” Musical Notation. 

WE have received a batch of music for singing-classes 
printed in this new notation, with a request that attention 
should be drawn to the claims of the invention upon 
public notice. The multiplicity of attempts to reform the 
established notation amply prove that the system of 
representing fixed sounds, irrespective of their arrange- 
ment in a scale, although scarcely felt as a serious draw- 
back by an instrumentalist, cannot be mastered without 
much difficulty in elementary singing-classes, because the 
intervals of the key, which appeal irresistibly to the ear, 
are not expressed to the eye. It would be impossible in 
our limited space to do more than briefly allude to a few 
of the many efforts which have been made to remove this 
obstacle. Unquestionably the greatest credit is due to 
Miss Glover, of Norwich, who not only developed a 
complete system of notation—the basis of which was to 
make the syllables Do, Re, Mi, é&c., always express the 
intervals of the key—but conducted a class on this method 
in a large Infant-school at Norwich. The “ Sequential 
System of Notation,” proposed by Mr. William A. B. 
Lunn (the author of several miscellaneous literary works, 
under the pseudonym of “ Arthur Wallbridge”), was 4 
more sweeping reform of the existing notation. In this 
system the arrangement into sequences is strictly adhered 
to; a medium group being tixed upon, and all the others 
reckoned above and below it. ‘The Tonic Sol-fa method, 
propounded by the Rev. Mr. Curwen, is a modification of 
Miss Glover’ssystem, in proof of which the author candidly 
admits that whatever success his own efforts may attain, 





melodious and effective, but easy to sing. 





the great merit must belong to the original inventor. In 
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this plan there is much that is good; but we regret that 
Mr. Curwen should (carrying out the theory so admirably 
laid down by Colonel Perronnet Thompson), attempt to 
teach perfect intervals of the scale, instead of yielding to 
the division of the octave into twelve semitones, a practical 
method which has satisfied the exquisitely refined ears of 
our greatest musicians, who have themselves been per- 
formers upon keyed instruments, and which Spohr (one of 
the most accomplished players upon an instrument of all 
others capable of expressing just intonation) emphatically 
declares to be the only system which can be effectually 
reduced to practice. So decided, however, is Mr. Curwen 
on this point, that he will not even write his notes in a 
staff, because it cannot, he says, give a ‘“ correct picture ” 
of the intervals; although it must be obvious that, even 
admitting the necessity of attaining perfect intonation, 
having first compelled his pupils to be thoroughly grounded 
in the real intervals, by means of his “ modulator,” there 
can be no possible reason why they should not afterwards 
see them written in a staff, the lines and spaces of which 
merely express steps of the scale, and not distances. The 
inventor of the “‘ Union” notation evidently appreciates 
the advantage of the use of the staff, and writes his notes 
precisely as in the established system, with the initial 
letters of the intervals of the scale inside the head of the 
note. This appears to us most decidedly an improve- 
ment upon the Tonic Sol-fa method; for it represents the 
ascent or descent of the sounds, determines the interval of 
the scale, and will certainly lead students in a very short 
time to read from our present notation. The only practical 
objection to the use of this system in singing-classes will, 
we think, prove to be the difficulty of always reading the 
letter denoting the interval of the scale; for although in 
the specimens before us, it is tolerably legible in the semi- 
breves and minims, it can scarcely be seen with sufficient 
clearness in the black-headed notes. Improvements, 
however, upon the method now adopted may still be 
thought of; and even in its present state—although of 
course it can only be looked upon as a sort of temporary 
compromise between two systems, rather than as a system 
itself—the plan is sufficiently ingenious to ensure a wide 
popularity. 





ASHDOWN AND Parry. 


The Song of the Brook. Sketch, for the Pianoforte. 
By E. A. Sydenham. 

We have already awarded much praise to Mr. Sydenham 
for the fresh and original character of most of his vocal 
music; but we regret we cannot conscientiously deliver 
the same verdict upon his pianoforte compositions, if this 
may be taken asa fair specimen of them. Not that we 
have anything whatever to say against his piece as a care- 
fully manufactured article for drawing-room consumption— 
for the theme is pleasing, the arpeggios are easy to play, 
and the second subject, in the subdominant, is sufficiently 
melodious—-tut a more thoroughly conventional com- 
mm in every respect, never came before us. To this, 

lowever, we should not object (for, as we have said, the 

piece is good of its kind), but Mr. Sydenham is a composer 

of whom we have had hopes; and we do not intend that 

tyr disappoint us without kindly and frankly telling 
of it. 





Rosert Cocks ann Co. 

La Vivandiére. Morgeau Militaire. Composé pour le 
Piano, par Brinley Richards. 

A BRIsk and melodious little piece, with sufficient 
military character to justify its title. Mr. Richards’s 
Pianoforte compositions always lie well under the hand ; 
and La Vivandiére may lay claim not only to this important 
Merit, but also to that of not presenting any perplexing 
executive difficulties. 

Thy voice is near. 
Brinley Richards. 

We are always more pleased to welcome Mr. Richards 


Transcribed for the Pianoforte by 


ideas; but those who like these arrangements of popular 
songs may rely upon it that Mr. Wrighton’s melody is 
treated as effectively as the hundreds of others have been 
by the same hand. ‘he theme, too, is pretty; and all 
who long for “tune” will listen with pleasure to this 
piece. 

The Mother’s visit. 
“ John Halifax, Gent.” 


The Northern Star. Ballad. 
posed by Alfred Scott Gatty. 
WE recollect hearing a lady, who had returned from 
seeing a tragedy ata theatre, declare that she cried all 
the evening, and never enjoyed herself so much in all her 
life. The composers of the majority of modern songs 
must, we presume, imagine that this same notion of 
“ enjoyment” is extremely prevalent amongst the lovers 
of vocal music in our drawing-rooms, for certainly they do 
choose the most mournful subjects that can possibly be 
conceived. We can scarcely believe that the eternal talk 
about the ‘‘ churchyard ”’ can, as a rule, be welcome in a 
cheerful party; but we suppose that publishers know 
what sells best; and all we have to do, therefore, is to 
listen and be miserable. Mr. Gatty has, in the two songs 
before us, faithfully followed the fashion; tor the first 
describes the visit of a deceased mother to her child—the 
apparition bending her eyes “upon the anguish” of her 
offspring ; and the song ending with the question, “ Art 
thou come for me?”—and the second gloomily depicts 
the misery of a young girl, who “ wanders among the 
grassy graves,” bewailing the loss of her lover, who has 
been wrecked in the “ Northern Star,” the melancholy 
tact being announced by the phrase, “The dead they 
cannot hear.” Musically speaking, Mr. Gatty has per- 
formed his task well in both these songs. The melody of 
“The Mother’s visit” is extremely simple; and the 
words are expressed throughout with much feeling. ‘The 
Northern Star’’ will, however, we think, become more 
popular, for the pathos of the little story is skilfully 
followed by the composer. ‘The only objection that we 
have to the harmony is where the dominant seventh rises 
in the voice part on two fundamental chords, to the 
words, “I stray,” in the first verse; a defect which is 
rather heightened on the repetition of the passage, by 
being made to move in fifths with the bass, although 
certainly one is diminished. Having on former occasions 
expressed a favourable opinion upon Mr. Gatty’s poetical 
settings, we should now be pleased to greet him in some- 
thing of a higher character than the lugubrious songs 
under notice. 


Song. Words by the author of 


Words anonymous. Com- 





C. JEFFERYS. 


Cathedral Gems. For the Pianoforte. 
No. 1. Nantes. 

Worms. 

. Rotterdam. 

. Malaga. 

. Rouen. 

. Caen. 


o> Or CO bo 


By Louis Dupuis. 

Turse six pieces, like those by Felix Gantier, reviewed 
some time ago in the “ Musical Times,” are especially 
intended for young players, and will, we think, be found 
equally acceptable to teachers and pupils. No. 1 is 
founded on Mozart’s twelfth Mass; No. 2, on Weber’s 
Mass in G; No. 3, on Haydn’s third or “ Imperial” Mass ; 
No. 4, on Beethoven’s Mass in C; No. 5, on Gounod’s 
Messe Solennelle; and No. 6, on Rossini’s ‘‘ Stabat Mater.” 
They are written in the form of little Fantasias, each com- 
mencing with a short introduction. No doubt those on 
subjects from the ‘‘ Stabat Mater,” and Weber’s Mass will 
be the most acceptable to juvenile pianists; for the themes 
are extremely pleasing, and it is music that “ parents and 
guardians” can nod their heads to throughout. For 


ourselves, we should have preferred that such headings as 





IM original music than in “ transcriptions” of other persons’ 


«“ Kyrie, from 1st Mass in C,” in No. 4, should not have 
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been given; for it leads those unacquainted with the|young ladies who have not the good fortune to posses 
works from which they are taken, to imagine that entire | musical brothers, are generally shut out from gaining g 
movements are extracted; and first impressions are ali | practical acquaintance with a class of music acknowledged 
important in musical training. The illustrations, printed | to be the best for forming at the same time ear and finger, 
in colours, are exceedingly beautiful, especially that of the|Viz., the pianoforte and string duetts of the great com. 
Cathedral of Rouen, in No. 4, and the moonlight view of| posers. Were the violin taught to all boys gifted with 
St. Lawrence Cathedral, Rotterdam, in No. 3. musical ear, just as the pianoforte is to their sisters, there 
would be an immense gain to the country of wholesome 
edhe ao amusement, to say the very least. Another advantg 
AUGENEB — Co. ; : would be that if amateur violinists became plentiful, they 
Four Songs. For Voice and Pianoforte. By 8. J.| would soon put a stop to the present fashion of using 
Rowton, Op. 2. pianofortes hideously out of tune. It is not rare to hear 
Mr. Rowton has been ambitious, considering that these | ladies, inhabiting houses full of the luxuries of life, play. 
Songs are numbered Op. 2, for he has so overladen his|ing on instruments so false as to bea torture toa cultivated 
accompaniments that his singer has little to do but|/ear. As for the pianofortes used by young people sup. 
endeavour to struggle against them: indeed, the com-| posed to be studying music, they are often in such a statg 
positions should really have been called, for ‘+ Pianoforte| as to be a source of perpetual irritation to children gifted 
and Voice.” In spite of this defect, however, there is very | with delicate ear, while they are an effectual means of 
much to commend, both in the vocal and instrumental] preventing improvement in those who possess only a 
parts of these works; for the composer has brought much| moderate degree of musical perception. To ex 
musical knowledge and poetical feeling to his task. No.1,|children to learn music while they hear nothing but a 
“ The Flower and the Star,” written in § rhythm—we|jingling instrument, often out of tune, is about as reason. 
know not for what reason—although faulty in some of|able as to expect them to profit by the teaching of a 
the harmonies, is composed throughout in true sympathy | drawing-master while they are compelled to draw in a 
with the words, and contains some exceedingly graceful|room so dark that they can hardly see one line from 
vocal phrases. No. 2, ‘A Lake and Fairy Boat,” to some| another. Were music studied in a solid and an intellectual 
excellent verses by Thomas Hood, appears to have been| mode by the higher classes, and by the rich middle class, 
written for the Pianoforte, and a vocal accompaniment) it would keep thousands of boys out of mischief, and 
added afterwards. It is, however, extremely elegant, and, | producea number of professional violinists whose habits and 
if delicately accompanied, would, we think, prove effective. | education would be very different to those of men who 
No. 3, ** I'll think of thee,” has a melodious theme ; but|look to theatres as the main source of employment, In. 
the Pianoforte part is laboured, and seems to be always|telligence, patience, good manners, and good conduct are 
getting in the way of the voice. The harmonies, how-| expected in a pianoforte teacher, who is admitted to many 
ever, are generally carefully written ; and a well managed | houses with as much confidence and respect as the family 
enharmonic modulation gives much life to the song. | doctor or the family solicitor. I do not deny that John 
No. 4, “ The Violets are blooming ””—with a syncopated | Bull and his wife (Lady Bull or Mrs. Bull, as the case 
accompaniment, the bass constantly progressing in sixths|may be) draw a very decided line between a first-rate 
with the voice—is fidgetty, and will scarcely please either} pianoforte teacher or organist and a “ fiddler.” The 
singer or pianist, although the words are well expressed, | cause of this insular prejudice arises from the circumstance 
and either part, taken separately, would be effective.|of the violin not being in England a piece of domestic 
With all the blemishes we have mentioned, there is} furniture, like the pianoforte, nor a “ sacred ” instrument, 
enough merit in the songs to make us wish to meet the|like the organ and harmonium. And this brings me to 
composer again. another suggestion. Why should not girls as well as 
boys learn the violin? It is too absurd in these days, 
Original ECorrespondence, when it is proposed to allow women to study all that men 
: study, to talk about the violin being a “ masculine” 
BO SER EEETOS OF THE MUSICAL TIMES. instrument. Is fiddling amore “ mascaline” employment 
Sir,—Reading the December and January numbers of|than going across country with hounds? What a bless- 
your valuable Journal has set me thinking about music as|ing it would be in families where there are several 
connected with education, and I hope you will allow me! daughters destined to learn music, if one might escape 
to add my mite to the collection of observations already | the eternal pianoforte and take to the violin. Think of 
contributed. Mr. Lunn’s remarks on the ungrateful! the wearisome work it is to listen of an evening in a dull 
manner in which orchestral players are treated compared | country-house to three or four young ladies, succeeding 
with the honour and remuneration given to singers,| one another, each playing a piece just like the one that 
account for certain facts which have long been a puzzle to| went before it! Varied, perhaps, by a ballad or opera air 
me, viz.: first, why the violin and violoncello should be| of the most hackneyed kind. English girls learn singing 
much less in demand at concerts and in society than the |so badly, that in spite of the fine voices England abounds 
pianoforte and voice? secondly, why there should be! in, the singing one hears in general society is even worse 
hundreds of amateurs singing or playing the pianoforte|than the playing. Of course there are exceptions, but 
for one attempting the strings? thirdly, why there should| that is the rule. All this would be reformed, if the violin 
be hundreds of teachers of pianoforte and singing for one| were studied by ladies, because that most perfect of instru- 
teacher whose instrument is thefiddle? Mr. B. Richards’| ments cannot be learnt (as, alas! the pianoforte can be) 
remark as to the pedal-harp being too heavy and too|by a purely mechanical process. Some slight acquaint- 
expensive for a national instrument, applies almost equally | ance with musical grammar is obtained by learning only 
to the pianoforte. Nothing contributes more to the| the elements of violin-playing, and once in the hands of 
diffusion of musical knowledge than the common use of intelligent boys and girls, this noble instrument would 
instruments that can be easily carried about. Nor does|Jead them on to a thorough knowledge of the history and 

















this apply only to those classes of people who are obliged 
to practise strict economy in their recreations. The size 
of pianofortes, and the expense of frequent tuning, is an 
obstacle to their being used as a means of studying con- 
certed music in private houses ; yet the study of concerted 
music is absolutely necessary to form a player. The 
habit, so common among amateurs, of never playing any- 
thing but solos, is fatal to the acquirement of that feeling 
for time, accent, rhythm, and harmony, which lays the 
foundation of musical knowledge and fine taste. ‘Those 








literature of music, Here comes to my memory Herr 
Engel’s valuable letter to the Atheneum, quoted by Mr. 
Richards for its opinion concerning variety in tone oF 
“ Clang-tint.” Most true it is that the ear delights in 
variety of tone, just as the eye does in variety of colour. 
How gladly those who hear nothing but the pianoforte 
hail the addition of the harp, violin, or violoncello! In- 
deed, such an instrument as the guitar is not to be 
despised by way of variety of tone. The harmonium 
makes a valuable accompaniment, and a duett on two 
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pianofortes produces certain effects we cannot get on one 
fnstrument. As I said before, the size of the pianoforte 
is a drawback to its employment for concerted music. 
Still, in large houses, where the expense of frequent 
tuning is no great object, two pianofortes kept at the same 
itch will be found an immense economy of time in teach- 
ing music, as well as a means of rendering musical study 
far more interesting than it can be made on one instru- 
ment. Where there are three or four girls in one family, 
and no violin to be had, the learning overtures and 
symphonies arranged as pianoforte quartetts, is an excellent 
study. 1 know two ladies living in an out of the way part 
of the country, who seldom hear any music besides a few 
concerts in London, during the six weeks they spend 
there every season; yet they play like artists, and contrive 
+o make acquaintance with the Trios of Mozart and 
Beethoven, with the aid of two pianofortes, the violin and 
violoncello parts being played on the second instrument. 
They had a brother so fond of music that he would sit 
listening to’ them all the evening. How much better it 
would have been if one lady had learnt the violin and 
the brother the violoncello, and so have had the pleasure 
of rendering the music in its original language. For 
thongh a good translation is better than nothing, still it 
is but a translation after all. At the same time, such a 
composition as Mendelssohn’s grand Quatuor for piano- 
forte, violin, viola, and bass, arranged as a duett for two 
janofortes, is most interesting music to play, and when 
me by good pianists, very enjoyable to hear. 1 must 
really bring this rambling letter to an end; and entreat- 
ing all wno cultivate music to remember that “ Union is 

atren gth.” 
Iam, Your obedient ne 





TO THE EDITOR OF THE MUSICAL TIMES. 


Six,—While expressing my sincere thanks for the kind 
consideration you have shown my pamphlet, I confess I 
cannot help taking exception to the ré/e assumed by the 
reviewer, I have always been of opinion that the tone ofa 
critic should be one of dignified impartiality, and of 
freedom from bias towards any particular system. But 
since Mr. Lunn appears to think otherwise, I am in hopes 
that you will not deny me the privilege of a reply. 

If, as matters now stand, all available “talent will 
somehow get shuffled to the top,” then, truly, the system 
ofimusical instruction pursued in this country approaches 
‘as near to perfection as can well be expected ; and it were 
superfluous, not to say absurd, to attempt to improve upon 
astate of things which already satisfies every legitimate 
‘@spiration. Nevertheless, the conscience of Mr. Lunn 
appears to me to be somewhat uneasy on the question of 
‘its supposed efficiency. Indeed, he elsewhere admits that 
the beauty of his idol is marred by certain imperfections, 
and. for these he proposes a remedy which, if not exactly 

best that could be devised, at any rate possesses a rare 
merit in this age of réchauffé entertainments—I mean the 
merit of novelty. We are told that, for improving our 
system and ridding it of hollow pretenders, the “ obvious 
femedy is to compel teachers to produce a diploma granted 
by an Academy.” Perhaps the foregoing extract may 
contain some hidden meaning which [ cannot divine; 
‘but the interpretation it most readily suggests is that Mr. 

bn actually contemplates a statute of pains and penalties 
4gainst all who presume to teach without a government 
stamp. Doubtless, with the terrors of a legal statute 
hanging over their heads, always supposing a nineteenth 
century parliament can be found to enact it, we shall soon 
have an end put to the career of those dreadful de- 
linquents—to wit, the ‘ musical pretenders ;” and, indeed, 
for the matter of that, to everything in the shape of 
instruction in the humbler spheres of music. And this 
grand exploit once achieved, we shall be bound, I suppose, 


to.consider ourselves fairly started upon the golden era 


music, 





Mr, Lunn has laid down a very bold thesis, when he 
affirms that the absence of any great results in musical 
education here is due to “the want of material to work 
upon.” If, as is commonly held, there is a close co- 
relation between the existence of talent itself and that 
spirit which appreciates it, the above assertion, and the 
argument founded thereon, immediately fall to the ground. 
For where are stronger proofs of devotion to music to be 
found than in England? Moreover, have we not ample 
testimony of the actual existence of genius in a country 
which has produced such men as Reeves, Santley, and 
Braham, not to mention a host of eminent composers and 
instrumentalists. Itis not, therefore, to the absence of 
material that failure is due, but rather to the want of 
opportunities for cultivating it; nothing being more 
certain than that every artist who aspires to shine in his 
profession is now forced to complete his education on 
the continent. 

Unless Mr. Lunn is prepared to hold that the same 
principle, if applied to conditions totally diverse, will 
produce the like good results, I cannot, for the life of me, 
see the point of lugging in Italy as a model tor imitation. 
Does he propose to erect small provincial lyric theatres 
and conservatories in England? If he does, well and 
good: success in the project will gain him the applause 
of every lover of music. But until some such scheme get 
practical effect, it must be admitted that all musical 
education, worthy of the name, will be given nowhere, if 
not in the metropolis; and it is our duty, meanwhile, to 
render that education as efficient as possible. 

To pick holes in the rules which I have hastily sketched 
out in my pamphlet is, in my opinion, a work of hyper- 
criticism. Rules are always best made as their want 
becomes manifest in the working of a system. I never 
intended that patrons should have the immediate selection 
of pupils; and if I mention them at all in connection with 
such a matter, it is only as the primary source of a power 
to be delegated to parties more fit to exercise it. 

In short, if musical education does not present to our 
view the attractive features it ought:to in this country, it 
is pretty certain that the fault is owing not to the want of 
material, but to the absence of a liberal and comprehen- 
sive basis for bringing it into play. And it is to supply 
this basis that I propose the inauguration of an institution 
which while retaining the very best teaching talent of the 
country, shall by the efficiency and cheapness of its 
instruction put an end for all time to pretenders and char- 
latans, and give legitimate scope to the development of 
native genius. 

Iam, Sir, yours, &c., 


Saturday, 22nd January, 1870. H. L. Bers. 


[We insert the above letter precisely as we received it. 
It can scarcely be supposed that Mr. Bellini should not 
‘take exception” to our article—or rather, as he expresses 
it, “to the 7éle assumed by the reviewer”—but in criticis- 
ing our remarks, it is at least expected that he should not 
mis-state our words, When he speaks of our belief in the 
“ efficiency” of the present system of instruction, he is 
crediting us with an opinion which we did not express. 
We never said that the present system was “ efficient,” 
but that it was more efficient than that proposed by Mr. 
Bellini. His statement that if a diploma were to be 
granted to competent professors, an end would be put ‘to 
everything in the shape of instruction in the humbler 
spheres of music” can only be matched by his assertion 
that we have no right to “ pick holes” in the rules which 
he has numbered and laid down in his pamphlet. If Mr. 
Bellini really mean anything, we presume he means what 
he says; and, if so, we have no hesitation in affirming 
that were such an institution as he advocates ence orga- 
nised, not only would it inevitably collapse within a very 
short time, but its dissolution would put back the cause of 
music in this country for fifty years—Ep. Musical Times. ] 
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TO CORRESPONDENTS, 


#,* Notices of concerts, and other information supplied by our 
friends in the country, must be forwarded as early as possible 
after the occurrence ; otherwise they cannot be inserted. Our 
correspondents must specifically denote the date of each concert, 
for without such date no notice can be taken of the performance. 


We beg to remind our correspondents that all notices of country 
concerts, whether written or extracted from newspapers, must be 
accompanied by the name and address of the person who sends 
them, 


Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that 
may occur. 


We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 


Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription 
is not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are 
always stereotyped, only a sufficient quantity of the rest of the 
paper is printed to supply the current sale. 


BEETHOVEN.—Apply to Mr. J. Gill, Secretary of the Royal Academy 
of Music, Tenterden Street, Hanover Square, who will forward 
a prospectus containing all the desired information. 


A. R. Swarne.—The consecutive fifths mentioned are certainly there, 
and undoubtedly Handel wrote them ; but we can scarcely under- 
stand what our correspondent means by asking us how they are 
to be “ accounted for.” 


A. N.—If our correspondent will send us a shorter letter, setting 
Sorth the grievance of which he complains, we will endeavour to 
print it in our next number. 


InDEx.—Our correspondent should address his letter to the publishers 
of the work, 


Tuomas Moorsy.—The letter of our correspondent throws no new 
light upon the subject. 


Several notices of concerts which have reached us contain no record 
of the part of the kingdom in which they were given, nor the 
date of the performance. Correspondents who have sent us these 
will therefore see why we have been compelled to throw them 
aside. We also take this opportunity of saying that, although 
we are always glad to insert reports of concerts of general, or 
even local, interest, we cannot give publicity to puffs of singers, 
which are either written by themselves or collected from notices 
in country newspapers, 








Brief Summarp of Country PRelws, 


We do not hold ourselves responsible for any opinions expressed in 
this Summary; as all the notices are either collated Srom the local 
papers, or supplied to us by ional correspondents. 


Atrorp.—The annual concert of Mr. Henry Brown, 
(organist of the parish church) took place at the Corn Exchange, on 
the 28th December. The principal artists were Miss Hiles, Miss 
Hargreaves, and Mr. Dodds, vocalists; Mr. Iles (violin) and Mr. 
Dodds, junr. (pianoforte). The concert opened with an overture, 
well played by the young daughter of Mr. Brown, and Mr. Dodds, 
junr. Miss Hiles and Miss Hargreaves were highly effective in the 
vocal music; and Mr, Starmer (an amateur with a good tenor 
voice) also contributed some solos. Several classical pieces on the 
violin and piano were successfully given by Mr. Iles, and Mr 
Dodds, junr. In spite of the inclement weather, the room was 
tolerably well filled. 


AsHrorD.—A concert was given at the New Corn Ex- 
change on the 30th December by some of the leading members of 
the Canterbury Cathedral Choir, and a lady amateur from Canter- 
bury. The vocalists were Miss Jessie Dixon, (soprano) in the room 
of Miss Lizzie Stanford, who was indisposed; Master Gough, 
(treble) ; and Messrs. Plant (alto), Wood (tenor), and Gough (bass) ; 
instrumentalists, Master F. Elms (flageolet), and Mr. F. Lott (piano- 
forte). Several encores were given during the evening; and, under 
the direction of Mr. W. C. Gough, the entertainment was carried out 
most successfully——A CoNncERT was given on the 13th ult., in 
aid of the funds of the Cottage Hospital and Dispensary. The 
principal vocalists were Miss Ferguson, the Rev. P. J. Syrée, 
Messrs. J. 8. Burra, Calvert, Perkins, William Hill, Garaway, 
Hamilton, Walter Hill and Munns, who were all highly successful 
in the several pieces allotted to them. The violin playing of Mr. 
F. Pawle, and the violoncello performance of Mr. J. Pawle, were 
marked features in the programme ; and mention must also be made 
of the very excellent pianoforte solos by Dr. Wilks and Miss Link- 
later, which commanded universal attention and admiration. Miss 
Baldock was a very efficient accompanist. 


Birkenneap.—On Thursday evening, the 13th ult., 
& miscellaneous concert and reading took place, in aid of the funds 
of the Cheshire Educational Masonic Institution, for the education 
and advancement in life of the children of distressed or deceased 
Freemasons. The entertainment, which was under distinguished 
patronage, was in every respect an admirable one. The artists who 
gave their services for the occasion were Mrs. Billinie Porter, Miss 
Fanny Armstrong, Mr. Neill, Mr. R. P. Parkinson. Mr. C. Powell; Mr. 
Wm. Crompton, Mr. Armstrong, and Mr, Billinie Porter (who 





———— ey 


presided at the pianoforte). The programme was an excellent one 
and the audience seemed to appreciate highly the ability of the 
executants, 


Burstem.—The Staffordshire Potteries Tonic Sol-f, 
Choristers gave a very successful performance of the Messiah, in the 
Town Hall, on the 4th ult., for the benefit of the North Staffordshire 
Infirmary. The principal vocalists were Madlle. José Sherrington, 
Madame Patey, Mr. Nelson Varley, and Mr. Patey. There was’ 
very brilliant audience, filling the hall at high prices; and q hand. 
some surplus was realized, 


Carpirr.—The concert given on the occasion of the 
opening of the organ in Hannah-street Congregational Church 
proved a complete success. The principal vocalists were Miss 
Edmonds, Miss Simester, Mr. Hunt, of Gloucester, and Mr. Grove 
of Newport, all of whom were highly effective in their respective 
songs, Miss Simester being enthusiastically encored in the solo 
parts of the ‘ Marvellous work.” The choral portions of the concert 
were given by several members of Mr. Lewis’s class with much 
effect. The programme, which consisted of selections from severa} 
Oratorios and Mozart’s Twelfth Mass, was,excellently arranged, and 
afforded much satisfaction to the audience. The organ, which is an 
extremely fine instrument, has been erected by Mr. Vowles, of 
Bristol, under the direction of Mr. W. Marychurch, and its capa~ 
bilities were well displayed by Mr. Whittaker, organist of St, 
Augustine’s Church, Bristol. 


CHELTENHAM—A comparison of the performance of the 
Messiah on the 29th December with previous recitals of the same 
Oratorio by the members of the Cheltenham Harmonic Society, 
would satisfy anyone that the Association has made good use 
of its time, and that it has earned the right to rank high 
among provincial musical Societies. The opening (tenor) reci- 
tative—‘t Comfort ye my people,” and air, ‘‘ Every valley,” and the 
energetic solo “* Thou shalt break them,” displayed Mr. Lloyd's 
excellent voice to great advantage. Mr. Halford was fully equal to 
the bass parts, and his rendering of ‘The trumpet shall sound” 
and ‘* Why do the nations,” created a marked effect. The ladies 
who took the leading airs and recitatives were the Misses Billings, 
Wyatt, J. Wyatt, and Snell, and Mesdames Halford, Ursell, and 
Hulbert, all of whom acquitted themselves with much success. 
The choruses were excellent; and Mr. Brereton mnst be congratu- 
lated on the results of his careful training. The band in the over- 
ture, pastoral symphony, and accompaniments, was all that could 
be desired, and the trumpet accompaniment to Mr. Halford’s render- 
ing of “‘ The Trumpet shall sound” was most effective. Mrs. J. T. 
Darby ably presided at the piano. 


CuesHunt.—The members of the Cheshunt Choral 
Association gave their fifth annual concert in St. Mary's Hall on 
Tuesday the 11th ult. There was much improvement in the 
choruses. The most effective were Handel's ‘‘ And the Glory,” Dr. 
Elvey's ‘‘ Arise, shine,” and in the second part, the “Gipsy 
Chorus,” from Preciosa. Mr. R. Mason gave ‘* Comfort ye,” and 
‘* Every valley,” and afterwards ‘‘ My sweetheart when a boy,” 
which was re-demanded. Mr. Cecil Burch played Benedict's piano 
forte fantasia, ‘‘ Caledonia,” with much success, and also accom- 
panied with considerable delicacy. Mr, C. Archer conducted. 


CoLNBROOK, NEAR Winpsor.—The St. Thomas’s Church 
Choir, assisted by several friends, numbering 200 voices, celebrated 
their annual festival in the Colnbrook Public Hall, on Thursday, 
December 36th, under the presidency of Rev. W. Greive, M. 
The carol-singing, by the church choir, was extremely good. The 
glees and part-songs were given with much effect (under the direc- 
tion of Mr. R. Ratcliff), and vocal solos were successfully sung by 
Miss Ratcliff, Miss Mole, Miss Sargeant, Mr. Taylor, and Mr. Sar- 
geant. The National Anthem concluded the performance, the com- 
pany joining in the chorus, 


Cork.—At the concert annually given in aid of the 
funds of the Lying-in Hospital, which took place on the 12th ult, 
at the Atheneum, the first part was devoted to selections from 
Hadyn’s Creation, in which Miss Wheeler, Miss Lyons, Mr. Hayes, 
and Mr. Harvey sustained the solos with considerable success. 
The chorus, numbering about 120 voices, was in the highest degree 
effective in the Oratorio; and several part-songs were excellently 
rendered in the second part, which was miscellaneous. There were 
about twenty instruments, led by Mr. Coghlan; and Dr, Marks 
conducted the performance with his usual ability. The concert was 
given by the Cork Musical Society. 


Hertrorp.—A concert was given in the Shire Hall, on 
the 12th ult., under the patronage of R. Dimsdale, Esq., MP., 
which attracted a full and fashionable audience. ‘The vocalists 
were Madame D’Elise, Miss Alexandrina Dwight, and Mr. Walter 
Reeves; instrumentalists, Miss Amy Perry, Miss P. Parker, Master 
W. Parker, R.A.M., Mr. Wilton, and Mr. Parker; the whole under 
the direction of Mr. Lansdowne Cottell. Miss Amy Perry pet- 
formed on the pianoforte a fantasia by Cottell in a brilliant manner, 
and Master W. F. Parker played on the violin De Beriot's ib 
Concerto, and a solo of Vieuxtemps’, in both of whlch he was greatly 
applauded. The concert was a decided success. 


. ) 
Leicester.—A Christmas-eve performance of Haydn's 
Mass No. 1, in B flat, was given, at Holy Cross Chapel, conducted 
by Mr. C. Oldershaw.——On December 27th, a selection from a 
Messiah was performed at Archdeacon-lane Chapel, conde y 
Miss Deacon; Mr. G. A. Léhr presiding at the organ.——On Mon- 








day, the 3rd ult., the Messiah was given in the Temperance Hall, by 
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the New Philharmonic Society, conducted by Mr. H. Nicholson. 

principal singers were Madame Rudersdorff, Mdlle. Drasdil, 
Mr. Montem Smith, and Herr Stepan. There was a full and efficient 
band; and the choruses were sung in a manner highly creditable to 


the Society. ? 

Lewisuam.—Miss Robinson, the late organist of the 
Congregational Church, Lewisham High Road, was lately pre- 
sented by the members of that church with a testimonial, in the 
form of a copy of Mendelssohn's organ and pianoforte works and 
Weber's sonatas, in three most handsome volumes. 


Liverroo.—The Twelfth Subscription Concert of the 

Philharmonic Society took place on Tuesday, December 28th; and 
was, as usual, devoted to the performance of the Messiah, the solo 
singers being Mad Sinico, Mad Patey, Mr. Vernon Rigby, 
and Signor Foli; trumpet obdligato, Mr. T. Harper. The choruses, 
on the whole, went well; and, in recording the success of the 
rincipal vocalists, we must especially mention the expressive 
singing of Madame Patey, and the very excellent style of that clever 
and accomplished artist, Madame Sinico.——T ux First Subscription 
Concert of the Philharmonic Society for the present year took place 
on the 18th ult., and was one of marked excellence, both in selection 
and performance. The principal vocalists were Madlle. Titiens and 
Herr Stockhausen ; the instrumental solo performers being Madame 
Norman-Neruda (violin), and Mr. Charles Hallé and Mrs. Beesley 
(pianoforte). The programme included the three completed num- 
bers of Mendelssohn's unfinished opera Lorely, ‘ The Vintage Song” 
(chorus for men’s voices), the grand scena finale (soprano and | 
chorus) and the ‘Ave Maria” (solo and chorus, soprani). The} 
Overtures were Weber's Jubilee, and that to the Merry Wives of| 
Windsor, by Nicolai. The instrumental solos were Spohr’s Dramatic | 
Concerto, exquisitely rendered by Madame Norman-Neruda; Mr. | 
Charles Hallé’s characteristic performance of a ‘ Berceuse,” and 
“Grande Polonaise,” of Chopin; and Mendelssohn's Andante and 
Rondo Capriccioso, in E minor, delicately played by Mrs. Beesley. 
The instrumental duets were Mozart's Concerto in E flat (op. 83),| 
for two pianofortes, Mr. Charles Hallé and Mrs. Beesley, with| 
orchestra; and an Andante (also by Mozart) with variations for 
violin and pianoforte, in which Madame Norman-Neruda and Mr. 
Hiallé elicited the most enthusiastic applause. Madlle. Titiens, in 
addition to Mendelssohn's solos, already named, sang Weber's | 
“Und ob die Wolke,” from Der Freyschiitz, in a very excellent man-| 
ner ; and Herr Stockhausen’s refined style was highly appreciated | 
in songs by Handel, Schubert, and Schumann, and a very graceful | 
aria from Donizetti’s ‘‘Torquato Tasso.” Herr Stockhausen also | 
sang, with Madlle. Titiens, one of Handel's fugal chamber duets, 
“Che vai pensando.” The choruses were spiritedly sung; and the 
concert closed with the ‘“‘ March” in the Prophete. 

Lonaron.—An excellent performance of the Messiah 
was given by the Staffordshire Potteries Tonic Sol-fa Choristers on 
the 5th ult., in the Church of St.John. The principal vocalists 
were Madile. José Sherrington, Miss Gwendoline Phillips, Mr. 
Nelson Varley, and Mr. Carlos Lovatt. There was a numerous 
audience; and a good sum was realised in aid of the fund for 
restoring the church. Mr. C. A. Seymour led a very efficient band, 
Mr. H. Walker presided at the organ, and Mr. Powell was con- 
ductor. 

Mawstone.—The annual concert given by Mr. H. F. 

enniker, R.A.M., took place on the 4th ult. The principal vocal- 
sts were Madile. Mathilde Enequist and Mr. R. West; violinist, 
Mr. J. Carrodus; pianist, Mr. Henniker. There was also a most 
efficient orchestra, selected from the Royal Engineer and Marine 
bands, and a chorus, numbering sixty voices. The Sonata by 
Beethoven (dedicated to Kreutzer) was excellently played by Messrs. 
Carrodus and Henniker; and the former was encored in a Fantasia 
on Scotch airs. The orchestra effectively rendered a Symphony in C 
major, by Mozart, and the overture to the opera of The Admiral's 
Daughter, by H. F. Henniker. The choruses were carefully sung, 
and amply proved that great pains had been bestowed on them by 
the conductor; “Ye Mariners of England,” by Pierson; “ Mark 
now the Heavens.” by Verdi; “ List over head,” by Henniker; and 
the “ Kermesse ” scene, from Faust, were especially well rendered. 
The concert on the whole gave great satisfaction to a crowded 
audience ; the classical selections being better appreciated than is 
generally expected in a country town. 

Mancuesrer.—At Mr. Charles Hallé’s Concert, on the 
6th ult, Beethoven's Pastoral Symphony, the overtures to La Cle- 
menza di Tito (Mozart), and Manfred (Schumann), and Mendelssohn's 
Grand March (pusthumous), were the principal orchestral works, 
Madame Norman-Néruda created a genuine effect in the Larghetto 
and Finale of Vieuxtemps’s Concerto, and in Beethoven's Romanza 
in G; and Mr. Charles Hallé performed in his usual excellent style 
an Arabesque, by Schumann, and a waltz by Schubert and Liszt. 
The vocalist was Madame Sinico, who was warmly applauded in 
two operatic airs, and in Gounod’s Serenade, to which a violoncello 
obbligato was well played by M. Vieuxtemps. 

Parrick Brompron, Yorksuire.—Mr, Lax, organist 
and choirmaster of Patrick Brompton, gave his annual concert in 
the school-room, on the 18th ult., which was attended by all the 
principal families in the neighbourhood. Several glees and part- 
songs were given by the choir in a highly creditable manner. The 
solos, which were sung by amateur ladies and gentlemen, gave 
great satisfaction. 


Peykripar, STarrorDsHIRE.—A concert was given on 
the lth ult., in the Odd Fellows’ Room, by Mr. Bourne, organist 








assisted by several ladies and gentlemen; and a well-selected pro- 
gramme was provided. Miss Bourne, of Stourbridge, gave the 
two songs ‘‘ The nightingale’s trill" and “Kirtle red” exceedingly 
well; and Mr. John Fellows, of Bilston, was highly effective in 
Mendelssohn's “I’m a roamer.” Mr. W. A. Marson, of Stafford, 
played two solos on the violin. The remaining portion of the pro- 
gramme consisted of glees, part-songs, solos, &c. The concert was 
thoroughly successful; and Mr. Bourne had the gratification of 
handing over to the school-fund a very handsome sum. 


Penzance. — A very successful performance of the 
Creation was given by the Penzance Choral Society at St. John’s 
Hall, on Friday evening, the 7th ult. The solo portions of the 
Oratorio were well sung by Miss Ellen Horne, Mr. Beverley, and 
Mr. Lander. Mr. J. H. Nunn (A.R.A.), conducted; and Mr, Richard 
White, Junr., presided at the organ, 


Pirrmetron.—A concert was given on the 19th ult., 
by the Lambert family, who were engaged for the by the 
Reading-Room Committee. In the first part (sacred) the most pro- 
minent pieces were the duet ‘‘The Lord is a man of war" (sung 
by four bass voices) and ‘“‘ Jacob's bereavement,” given by Mr. 
Lambert (of the Durham Cathedral choir); and in the second part 
(secular) the song “ Largo al factotum,” by Mr. David Lambert, 
was loudly encored. 


Portsmoura.—A very excellent performance of the 
Messiah was given by the Portsmouth Choral Society, on the 20th 
December. The principal vocalists were Miss Susannah Cole, Miss 
Lizzie Riseam, Mr. William Offord, and Mr. T. A. Wallworth, who 
acquitted themselves exceedingly well, Miss Cole receiving an en- 
thusiastic encore for her very finished rendering of ‘‘I know that 
my Redeemer liveth,” and Miss Riseam being most warmly ap- 
plauded in “‘O Thou that tellest” and “ He was despised.” The 
choruses were, on the: whole, given with much {steadiness and 
precision, “For unto us a child is born,” “ All we, like sheep,” 
‘‘ Worthy is the Lamb,” and the “ Hallelujah” being, perhaps, 
most worthy of especial mention. The Oratorio was most ably 
conducted by Mr. Godwin Fowles, and Mr. E. Saxey presided at 
the organ. 


Sarrron Watpen.—Sunday, December 26th, being the 
50th anniversary of the appointment of Mr. J. T. Frye, as organist 
of the parish church, he was waited upon on Christmas Day by the 
Rev. T. C. Beasley, vicar, the Rev. W. Jagoe, curate, and Mr. 
Nainby Starling, who presented him with an address, accompanied 
by a purse of 25 sovereigns. Miss Frye was also presented with a 
purse of seven sovereigns, in acknowledgment of her kindness in 
playing the harmonium gratuitously at the chapel in the out-lying 
district of Sewers End. 


Sairorp.—A miscellaneous concert was given in the 
Town Hall, on Wednesday, the 12th ult., on behalf of the Royal 
Masonic Institution for Girls. The vocalists were Miss Henderson, 
Miss Tomlinson, Mr. W. Dumville, and Mr. Standen. Several glees 
and concerted pieces were given, the most effective being Cursch- 
mann’s * Ti prego" and “* The breath of the briar.” Miss Hender- 
son sang “Midst silent shades” and “ By the margin of fair 
Zurich's waters,”’ both of which were encored ; and a similar com- 
pliment was paid to Miss Tomlinson for her rendering of “ The 
lady of the lea.” Mr. W. Dumville, although suffering from a 
cold, did full justice to his songs; and Mr. Standen’s singing of 
“Rage thou angry storm” was highly creditable. Mr. Dickson 
officiated as pianist, and Miss Dickson gave two pianoforte solos, 
which were well received. 

Suaw, NEAR OtpHam.—On Monday evening, the 27th 
December, Handel's Oratorio, the Messiah, was performed in the 
Co-operative Hall, Beal-lane. The conductor was Mr. Yarwood, of 
Oldham, and the principal vocalists were Miss Clelland, Miss 
Harlow, Mr. Allen, and Mr. Lancashire. Mr. J. Smith was leader 
of the band. Mr. Allen, although suffering with a cold, acquitted 
himself very fairly, especially in ‘‘ Comfort ye my people,” and 
‘Every valley,” ‘“ Why do the nations was well sung by Mr. 
Lancashire, and “ Behold a virgin” and “O Thou that tellest” 
were effectively given by Miss Harlow. But the greatest praise 
is due to Miss Clelland, who sang the solos allotted to her with 
excellent expression and taste. ‘This was especially noticeable in 
“And lo! the angel of the Lord,” and the air, ‘‘ Rejoice greatly.” 
On'the whole, the Oratorio was a success, and was well patronised 
by the people of the district, the room being comfortably, filled. 


SuerrieLp.—Haydn’s Seasons was given by the Shef- 
field Sacred Harmonic Society, in the Music Hall, on the 17th 
ult., with marked success. The principal vocalists were Madame 
Florence Lancia, Mr. George Perren, and Mr. Lander, all of whom 
were highly effective, Madame Lancia especially winning the most 
rapturous applause by her brilliant singing; and Mr. Perren being 
received with much favour. The choruses were executed with 
commendable precision, and an attention to gradations of tone 
which reflected the utmost credit upon Mr. Suckley, the young and 
able conductor of the choir. The orchestra was extremely well 
balanced; and the performance was in every respect a decided 
success. —— ON Monday, the 27th December, the members 
of the Sheffield Choral Union gave the Messiah at the Music 
Hall, Surrey-street, which was crowded to excess. The prin- 
cipal vocalists were Madame Rudersdorff, Madile. Drasdil, Mr. 
Montem Smith, and Herr Carl Stepan. Mr. R. S. Burton filled the 
position of musical director, and conducted with his usual ability. 
There was a large and efficient chorus, and a small band. The 
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us a child is born,” “ His yoke is easy,” ‘ Their sound is gone out," | glees, choruses, &c., by Mendelssohn, Rossini, Bishop, and oth 

the “ Hallelujah,” and the two concluding choruses of the Oratorio. | The performance was admirable throughout, particularly the oa 
Two members of the Society—Miss Barton and Miss Harrison—gave | to Macbeth, which produced a marked effect. The ipal vy may 
the airs “ Come unto Him,” and ‘‘ How beautiful are the feet,” and | Miss Ransley, Miss Clayton, Mr. G. L. Wood, Mr. T. ennai 
elicited hearty manifestations of approval. Mr. Jeremiah Rogers/Mr. J. Buxton, were highly efficient. Musical director Me 
ably presided at the organ, and Mr. Robinson is deserving of a word | Brunt; pianist, Miss Clements; conductor, Mr, G. L. Wood, - 
of praise for his performance on the trumpet. 


Sr. Anprew’s, Fure.—A very excellent concert was| Organ Avpornrmests.—Mr. John Morland, late é¢ 
lately given by the Amateur Choral Society, the first part consist-|Bishopwearmouth, to St. Martin's, Leicester. Mr. Edmuag 
ing of selections from Mendelssohn's St. Paul, and the second part | Rogers, of Holy Trinity Church, Windsor, to St. Alban’s, Hol 
being miscellaneous. The tenor music in $¢. Paul was well sung |——Mr. Brook Sampson, Organist and Choirmaster to St, John’s 
by Mr. Balfour; and Mr. Macgill, considering that the part was | Church, Bradford, Yorkshire——-Miss Woodward, to St. James's, 
somewhat low for him, was highly efficient in several songs, espe- | Kennington. 
cially the plaintive air, ‘‘Oh God, have mercy.” Mrs. Mitchell, 
Misses Farnie, Low and Brown were also thoroughly successfal in 
the solos allotted to them; the air “‘ Jerusalem,” particularly, being 
given by Mrs. Mitchell with much feeling and pathos. The 
choruses were excellently —_ Sooeaneae = “oe _ 
utmost credit upon the careful training of Mr. Salter. @ secon z 
part comedenel, with much success, the talented Drechsler-Hamil- ENDELSSOHN’s Pianoforte Works. (The only 
ton family, who played several pieces, in which Miss Bertha’s complete edition,) in four volumes, folio size, elegantiy 
violin, Miss Emmy's viola and their brother's violoncello were/ bound im scarlet cloth, gilt edges, price 12s. each. 


highly effective. Album-blatt (Lied ohne worte). Piano Solo, Op, 11 

P a < . » 117. 
SronEsFIELD.—On Tuesday evening, the llth ult., a of the Posthumous Works, second series, 2s, . ae 

concert was given by the members of St. James’s Choir and others. pal : P 

The first pat of the programme was devoted to sacred, and the —, J. BAPTISTE. ‘Trois Caprices Melo- 

second to secular, music. The excellent manner in which every N ques, pour Piano. 

piece was performed was mainly owing to the indefatigable exer- Ne 2 ymin a a 


— me wa aiy cae a ee ae Se No.3, Andante cantabile (two-part Song without words). 1s. 6d, 


Supsury.—A concert was given at the Town Hall, by i WICK, ROBERT.—Easy Duets for the 
the Sudbury Amateur Musical Society, on the 13th ult, whet —_ Pianoforte, arranged expressly for young beginners. Op. 17. 2, 
extremely well attended. The first part consisted of a selection pase, 

from the Messiah, the solos in which were given with much effect gs = ae Be P gran = neyo he 
+ anne aae ots ao aie. caear B.D Voices, Soli and Chorus, with Orchestral Accompaniment, ar- 
reflecting the utmost credit upon the extremely careful training of | '28ed for Pianoforte. Op. 143. Vocal score, 4s. Vocal parts, 1s, 9d. 
Mr. Orlando Steed, the able conductor of the Society. In the ANDEL and MENDELSSOHN .—The Dettingen 
second part Mendelssohn’s ‘‘ Cornelius a —e played = 

much spirit, and several glees were most efficiently given. 
violin solo by Mr. R. T. Jefferies, of London, and a pianoforte ba 1 Orchestral score, 208. Chorus parts, 48. 4d. Orchestral parta, 


duet by the Misses Baker, were also features in the programme. 
The concert concluded with the National Anthem. ARNBY, JOSEPH.—God save the Queen, ar- 
ranged for Mens’ Voices, without Accompaniment. Octavo, 2d. 


Syprnnam.—A concert was given at the Lecture Hall, : . 
by Madame St. Germaine, on the 18th ult., assisted by her pupils.| ( YOLBORNE, LANGDON.—The Siesta, a four- 
part Song. Octavo, 6d. 


The following professional vocalists also took part in the perform- 
RIDGE, J. FREDERICK.—We declare unto 











DURING THE LAS? MONTH — 
Published by NOVELLO, EWER & Co, 





ance :—Miss Ellen Glanville and Miss Ada Percival. The concert 
was in every respect highly successful. 


Te Deum, with additional Accompaniments by Mendelasohn, ' 


Tiverron.—The new organ of St. Peter’s Church 
having been re-tuned and completed by the addition of the re- 
maining stop in the “ swell,” a second performance was given by 
Mr. Reay, of Newark, on Wednesday, the 12th ult. The programme 
commenced with the Sixth Concerto of Handel; and amongst the 
most prominent pieces performed in the first part were the grand 
Fugue of Bach in D major, the Offertoire in C, of Lefebure Wely, 
acharming Pastorale, by Gustav Merkel, taken from Dr. Spark's 
** Organist’s Quarterly Journal,” and the Flute Concerto of Rink 
(inserted at the request of those who remembered Mr. Reay's per- 
formance of it on the old organ), which disclosed fresh beauties 
when heard on the exquisitely-voiced harmonic flute of Mr. Willis. 
The second part commenced with an extemporaneous voluntary, in 
which Mr, Reay displayed with great skill the beautiful and varied 
effects obtainable by the combination of solo and other stops. Of 
Mr. Reay's arrangements from Handel we may particularly men- 
tion the air from Samson, ‘To song and dance,’’ the artistic adap- 
tation of which exhibited orchestral powers of the greatest possible 
beauty. 

Trvurno.—The Truro Oratorio Society achieved a de- 
cided success on the 4th ult., when a very excellent concert of 
sacred and secular music was given, under the able direction of 
Mr. G. Hele. The first part consisted of selections from the Messiah. 
The professional artists engaged were Miss Ellen Horne (soprano), 
Miss Willoughby (contralto), Mr. Beverley, of London (tenor), and 
Mr. Merrick, of Bristol (bass). Mr. Beverley was highly effective 
in the tenor music; and Mr. Merrick created a marked sensation 
in ‘‘ Why do the nations” and ‘ The trumpet shall sound.” Miss 
Willoughby and Miss Horne were also most successful in their solos, 
the latter lady giving ‘“‘I know that my Redeemer liveth” in ex- 
cellent style. Inthe second part, which was secular, all the singers 
named were much and deservedly applauded, and several encores 
were unanimously demanded. 


Uxverstone.—Miss Pattinson gave her annual concert 
in the Victoria Hall on the 14th ult. The principal artists engaged 
were Madame Florence Lancia and Mr. T. J. Hughes, of the Liver- 
pool Philharmonic Society. Madame Lancia was highly effective 
in all the pieces allotted to her; and Miss Pattinson was also 
received with much favour. Mr. Hughes, a well-known local bari- 
tone, had a hearty reception; his rendering of the song, ‘‘ The 
Desert,” being most deservedly applauded. Mr. H. Bigg (tenor), 
Mr. L. Long, and Mr. E, Satterthwaite also teok part in the concert 
= success. Mr, W. B. Armstrong, of Kendal, ably con- 

ucted. 


Woop Green.—A concert was given in the Masonic 


you glad tidings. A short Full Anthem for Easter. Octavo, 4d. 


OOPER, GEORGE.—Organ Arrangements, No. 
33, price 2s., contains Larghetto, (Spohr); Counterpoint ona 

Chorale “ Wer nur den lieben gott lisst walten” (V. Klauss); 

Gloria Patri (S, Wesley); Recit. and Air, ‘O thou that tellest” 

(Messiah). 

ATTHEWS, T. RICHARD. — The Village 


Organist. A Series of Short Easy Voluntaries, by eminent 
modern Composers. Part I. 3s. 


ewig. J. J.—La Carita, composed by G. 
Rossini, Arranged for the Organ. 2s, 
London: Novello, Ewer and Co. 


RIGHTON.—The ORGANIST of S. Paul's 

Church wishes to receive One or Two PUPILS, to prepare 
with others for the Musical Profession. For terms, apply to Mr.T. 
Wolsey White, 61, Montpelier-road. 


AQR. LANSDOWNE COTTELL’S ACADEMY 
CONCERTS.—Bijou Theatre, February 2nd; Newport Pag- 
nell, 12th; The Academy, 17th; Guildford, &c. Fees for Students, 
£3 38. per term.—Norfolk-road House, Bayswater. 

C. WEBER, Sec. 


A PROFESSOR of MUSIC, residing in one of the 

best Southern Suburbs of London, has a VACANCY for @ 
Youth as an ARTICLED PUPIL. Terms moderate. Highest 
references, both Clerical and Musical. Address Organist, care 
of Mr. Powell, 48, George-street, Euston-square, N.W. 


EDITATIONS on a FLOWER GARDEN, for 
Piano, by E. Beswick, Pendleton, Manchester. Post free 
for 19 stamps. 


HUBERT H. PARRY.—A Morning, Com- 
e munion and Evening Service in D. Price 1s.; or singly :— 
Te Deum, 3d. Benedictus, 3d. Kyrie eleison, Nicene Creed, 
Sanctus and Gloria in excelsis, 44d. Magnificat snd Nunc 
dimittis, 4d. London: Novello, Ewer and Co. 


JAMES 'TURLE.—Chant Service in E flat. Oc- 
tavo, 4d.; or, Te Deum, Jubilate and Kyrie eleison, 3d. 
Magnificat and Nunc dimittis, 3d, 


























Ha)! on the 10th ult. The programme consisted of a selection of 


London: Novello, Ewer and Co, 
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INSTRUCTION BOOKS FOR THE ORGAN. 


W. T. BEST. 


Tox Art or Orcan Prayine, (Part I.) Practically Illustrated from the first rudiments to the 
‘shest difficulties of the Instrument; both in its use as an Accompaniment to the different styles of 
Church Music, as well as in the various purposes of the employment of the Organ as a Solo 
Instrument. Price 6s. ; : 

Tue Art or Orcan Praying. Part II., price 12s., being Studies for the Pedal, with many 
Iustrations from the works of Bach, and other Organ Composers ; shewing how passages of 
special difficulty are to be played. 

The first part of ‘The Art of Organ Playing” dealt merely with those peculiarities of Touch and Fingering 
in which the mode of performance on the keyboard of an Organ differs from that of a Pianoforte; but the charac- 
teristic of Organ music is, that it demands the simultaneous use of both Hands and Feet; a matter inyolving a 
diferent employment of the Left Hand, which does not play the Bass, as in Pianoforte music, except where the 
Pedal part ceases tor the moment. A proper manner of playing all those passages assigned to the Pedal is as im- 

ta study, in its way, as a correct method of Fingering, as applied toa keyed instrument. The present 
exercises have specially in view that opposed motion of the Left Hand to the Pedal part, which constitutes one of 
the principal difficulties to be overcome by an Organ-player ; as the practice of mere passages for the Pedals, un- 
accompanied by the use of the Hands, will never enable a student to obtain the requisite facility. The manner of 
ombining the various stops, and employing the different key-boards of an Organ is also taught throughout the work, 
ach study having directions for the use of those registers which are calculated to give it the best effect. 

For Contents see. Novello’s Catalogue, No. 1 and 2, which may be had gratis, or post-free for two stamps. 


JOHN HILES. 

A Progressive Inrropuction to PLayine THE Oncay, consisting of Fifty-five Preludes, Fugues 
Ans, &c., in two, three, and four parts, from the works of Dr. Arne, A. W. Bach, Barthélémon,, 
Dr. Oalleott, Cherubini, Clementi, Corelli, Dussek, Fenoglio, Graun, Dr. Greene, Handel, M. Haydn, 
Herz, Keeble, Keisewelter, Max Keller, Knecht, Lauska, Lawes, Mendelssohn Bartholdy, Miller, 
Naumann, Novello, Paganini, Pergolesi, Pinto, Reber, Reissiger, Richardson, Rink, Rousseau, 
Scarlatti, F. Schneider, Steibelt, Weber, Werner, and Winter; to which is added some account of 
the Instrument itself; a notice of its various Stops, and the manner of combining them ; with 
Directions .and Exercises for the use of the Pedals. 10s. 6d. 


NEUKOMM. 


Exementary Mernop ror THE Orean or Harmonium, containing special instructions for the 
manner of blowing, the touch, fingering and the proper expression of the Harmonium, with a great 
number of Examples and Progressive Exercises, and Thirty detached Pieces for the Organ, together 
with complete directions for the management of the stops on the Organ and the use of the Pedals: 
flowed by Exercises and Studies, which will enable the learner to encounter the difficulties pre- 
sented by the Pedal Pieces of the immortal John Sebastian Bach. Price 10s. 6d. 


Practica Organ Scuoor, carefully revised, with the German directions and terms translated 
into English, and the pedal part printed on a separate staff. The whole edited by W. T. Best. 
Oblong folio edition. Price 20s., or in Six Books, 4s. each. 








Preface. Part I., price 4s., contains— art IV., price 4s., contains— 

Nos. 1 to 12.—Short and Easy Pieces in Two parts. Nos. 160 to 174.—Fifteen Postludes, or Concluding Volun- 
» 13 to 24.— ‘ a Three parts. taries for Alternate Manuals, in the Fugue Style. 
» 25 to 36.— me oa Four parts. Part V., price 4s., contains— 

» 87 to 66.—Preludes in all the Major and Minor Keys. | Nos. 175 to 181.—Seven Preludes and Fugues. 
Part II., price 4s., contains— »» 182.—The Flute Concerto. 
Nos. 67 to 182.—Exercises for the Pedals. ,, 183.—Variations on “ Heil dir im Sieges Kranz,’’ or, 
» 183 to 144.—Twelve Chorales, or well-known Ger- “ God save the Queen.” 
man Psalm Tunes, with Variations. Part VI., price 4s., contains— 
Part ILI., price 4s., contains— Nos. 184 to 192.—Nine Preludes and Fugues. 
Nos. 145 to 159.— Fifteen Easy Postludes, or Concluding] ,, 193 & 194.—fantasia and Fugue. 





Voluntaries, in the Fugue Style, 
SCHNEIDER. 
Comptere TuroreticaAL AND PracticaL Oran Scuoon, containing Instructions for playing the 
Organ, with numerous exercises for acquiring the use of the Pedals. Price 10s. 
Srupies ror Pepan Puayine ; forming Chapter ILL of the Complete Organ School. Price 4s. 6d. 
Cuorats, Scates, anv Exercises, printed separately from the Organ School. Price 2s. 3d. 
48 Trios ror Maxvats AND Pepa onsiicato; forming Complete Exercises for the Pedals. 4s. 3d. 
This last work is not comprised in the School, to which it may be considered as forming @ continuation. 
Eteven Cuorats, to illustrate page 42 of the School. Price 6d. 


CHARLES STEGGALL. 

Iystructioy Book ror THE Oren, consisting of plain directions for the use of the Stops, &e., 
followed by Progressive Exercises for the Manuals and Pedals. Price 6s. 

LONDON: NOVELLO, EWER AND CO. 
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Kighth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Price, 5s. 6d.; sep. vocal parte, 2s. each. 
UPPLEMENT to the PREVIOUS EDITIONS 
of the ABOVE, containing Chants for the Venite, dc. Price 1s. 
Vocal Parts, 6d. each. 
2 PSALTER, PROPER PSALMS, HYMNS 


’ 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. 
Jove. (Large type.) Price 4s.6d. Novello, Ewer and Co. 


Seventh Edition, 
OULE’S 











DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s., in cloth, 1s. 6d. 


Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 


CANUM. Quarto, in cloth elegant, price 7s. 6d. 


Third Edition. 
HE ORDER FOR THE HOLY COMMUNION, 
Harmonized on s Monotone in a = manner for Paro- 
chial use. By B. St. J. B. Joutz, Esq. ice 3d. Novello, Ewer 
and Co. 


To ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Mowx, Mus. Doc., Oxon. In paper, 1s.; cloth, 
2s. London: Novello, Ewer and Co. Oxford: Parker. 


Sixth Edition. a 
HE ANGLICAN CHANT-BOOK, edited by E. 
G. Mong, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 
9s.6d. Large Edition, cloth, 4s. London: Novello, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 

CANTICLES, pointed for Chanting. Second edition. Autho- 

rised by His Grace the Archbishop of York. 24mo., without 

chants, 1s.; with Proper Psalms, 1s. 3d.; small 4to. 5s.; large 4to., 

£11s.; each voice part, separately, 2s. Canticles, score, small 
quarto, 9d.; separate parts, 8d.; words only, 24mo. 14d. 
Novello, Ewer and Co., and Parker and Son. 


ONGREGATIONAL CHANTING: FREE 
CHANT.—CADENCES for the Recitation of the Psalms 
without pointing marks. By Jonn Crowpy. ls. 




















—————____. 


A Specimen Copy, post free, for Stamps to the value, 


HE BRISTOL TUNE BOOK.—A Mann! of 
Tunes and Chants, intended as a companion to all 7 
Books, containing 258 Tunes (100 varieties of metre), and 95 be 
and Double Chants. The whole arranged in Short Score, and the 
Harmonies carefully selected from the best authorities, with ruled 
music paper for manuscript additions. Adopted in several hy 
congregations. Nearly 100,000 copies have already been sold, 
No.1. Limp cloth, turmed in w. ss ase 28, 64 
» 2. Cloth boards, red edges, gilt lettered... 3s, 64, 
TONIO SOL-FA EDITION. 
» 8 Limpcloth, turned in .. se ase 28, OF 
» 4 Cloth boards, red edges, gilt lettered... 5, 64, 
Congregations or Associations requiring large quantities 
obtain them on special terms by application to the Bristol he | 
London: Novello, Ewer and Co.; Bristol: W. and F, Morgan, and 
all booksellers and music sellers, y 
Seventh Edition. 
UNES NEW AND OL} — Cansaising all the 
metres in the Wesleyan H: Book; also Chants, 
and Doxologies. Compiled by Jonn Dosson, and for the most 
revised and re-arranged by hens JOHN GAUNTLETT, Mus, 
London: Novello, Ewerand Co. Sold also at 66, Paternoster-roy, 
Prices: plain cloth, 8s. 6d.; cloth lettered, 48.; cloth extra, git 
edges, 5s. 
HURCH PSALMODY.—The HALLELUJAH, 
by Rev. J.J. Watre and Dr. GauntTLeTr. The Memorial 
Edition, compressed score, Edited by Dr. Waite, contains 375 
Tunes, in 100 metres, including all the popular favourites, 
68 Chants, Te Deum, &c., &c. With Portrait and Memoir of late 
Rev. J. J. Waite, 3s. 6d.; without, 3s.; 50 copies or more, 2s, 6d, 
Haddon and Co., 3, Bouverie-street, and all Booksellers, 


ELMORE, REV. THOMAS.—The CANTI- 
CLES ACCENTED, 18mo., 8d.—Hymns of the Easten 
Church, 4 voices, each 1s., PEAcr Ir 1s I; THE DAY IS Passe AND 
OVER; THE DAY OF RESURRECTION.—S. Marx's Cuant Boox (in 
daily use at the College Chapel, Chelsea), 4s. 6d.; or the same, 
Part I., being the main body of the — 8s. 6d.; and Part 
IL, The Table of the Chants, price 1s. (useful for places where only 
the Canticles are chanted). Also Two ‘Tg Drums” for Choir and 
—— in the alternate verses; adapted from Latin arrangements 
by Alfieri and Baini; vocal Score and Organ er ny price 
8s. Also the People’s Plain Song, separate, price 14d. Four-part 
































Now ready, price Six Shillings and Sixpence, 4to post, handsomely 
bound in cloth, the Third Edition of the Rev. R. Brown- 
BortTHWICK'S ss 

bill gan HYMN AND TUNE BOOK, 

with A NEW APPENDIX; Containing Hymns by John 

Ellerton, A. Eubule Evans, &c. ; and new TUNES and ARRANGE- 

MENTS by Goss, SuLtivan, TurLE, E. J. HopKins, STEGGALL, 

Starner, WESTLAKE, CALKIN, REINAGLE, BARNBY, WARD, VER- | 

RINDER, HAKING, OUSELEY, BARRETT, FRED. HERVEY, &c., &c. | 

Small Edition of the Words alone, for Congregational use, neatly | 

bound in cloth, price Sixpence. An dition de luxe, on extra large- 

sized thick toned paper, price one guinea, in sheets. 

CHOIRS may be supplied with copies at a considerable reduction, 
on direct application to the Publisher, provided not less than one 
dozen copies are required. 

London: Novello, Ewer and Co., 1, Berners-street, W. 





| liberal terms, 





Price 3s. 6d., cloth, red edges, 
HE TUNE BOOK, with the additional Tunes, | 
as used at ST. ALBAN’S, HOLBORN; containing nearly 270 | 
Tunes for Long, Common, Short, and Peculiar Metres; together | 
with several Gregorian Hymns and Antiphons ; the Eight Gregorian | 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Novello, Ewer and Co. 


HE BRADFORD TUNE BOOK.—A Selection 
of CONGREGATIONAL PSALMODY, edited by 8. Surru, | 
Esq., Harmonies by Wm. Jackson, containing 318 Tunes in various 
Metres to suit the New H Books. Prices :— 
Organ Score, Imperial 8vo. (engraved) cloth boards, 8s. 0d. 
Do. — 4to., (printed) do. 5s. 0d. 




























Do. 0. in limp cloth 4s. Od. 
Single Vocal Parts, for the Pew, 32mo. Super Royal, 
cloth boards ass aR w» ~—each«sds, 0d. 


TONIC SOL-FA EDITION, transcribed by T. K. Lonasorrom. | 
Limp cloth, 1s. 6d.; cloth boards, 2s.; roan, gilt edges, 8s. Also, | 
PSALMS AND CHANTS, &c. Arranged by 8. SurrH, Esq. | 
Organ Score, with words, Foolscap 4to, cloth boards 2s. 6d. 
Single Vocal Parts, 32mo. Super Royal, do. oe 1s, Od, | 
82mo. (Sunday Schools) No. 7,,94.—No. 8, 1s.—No. 9, 1s. 3d. 
16mo. (Vocal Score) No, 10, 1s. 6d.—No. 11, 28.—No. 12, 2s. 6d. 
THE BRADFORD TUNE BOOK, with PSALMS and CHANTS, 
in One Volume. 
Organ Score, cloth boards bee eee oe _ 88. Od. 
0. roan, gilt edges ove eee eee 108. Od. 
Single Vocal Parts, cloth boards ... o» @ach 2s, Od. 
*,* The usual allowance to Congregations, 
London: Novello, Ewer, and Co.; John Snow and Co.; and the 
Tonic Sol-fa Agency. Bradford: Themas Brear, And, by order, 
of all Booksellers and Musicsellers. 


| 
| 
| 


Oad for the Holy Communion, 6d. The Carol for Christmas 
Morning, vocal score, 18mo. edition, 2d. ; melody. 18mo., ld 
London: Novello, Ewer and Co. 


HE NEW AND POPULAR TUNE, “ Abide 

with me, fast falls the eventide,” for four voices (in harmony), 

unison and separate Organ Accompaniment, by Epwakp Lawrancs, 

Organist, &c., Merthyr Tydvil, 1s. The Clergy and Choirs sup- 

plied with a dozen copies or more, by the Composer, on exceedingly 

Also, the same Composer's most admired “Bix 
Responses to the Commandments.” Price 1s. 

London : Novello, Ewer and Co. 


Third Edition. 
T DEUM (Unison). An Easy Setting. By 
és a F. Trmne., Organist and Choirmaster, Clifton College. 
v0... 








London: Novello, Ewer and Co, 
Second Edition. e 
E DEUM LAUDAMUS.—The Setting Simple 
and Ecclesiastical in style. By the Rev. C. T. Bowes. 
Price 3d. London: Novello, Ewer and Co. 
Just published, a New and Original Setting of the 
E DEUM and BENEDICITE OMNIA OPERA, 
in unbarred Chant-Form; suitable for all Choirs, ByT. 
Simpson, Burnley. Price 4d. 
London: Novello, Ewer and Co. 


Now ready, Nos. 1 to 6 (inclusive), of 
ERIES OF MODERN KYRIES, HYMN 
TUNES, CHANTS, &c., Edited by Ropert Browy-Borti- 
wick, Incumbent of Grange, Keswick. 
No. 1, by Dr. Georcr Exvey, may be had separately (Sanctus 











| and Kyries), price 3d. 


Nos. 2 and 3, by Bortnwick and VeRrINDER (Kyries), price 3d. 
Nos. 4 and 5, by J. J. Harris and J. Baptiste CALKIN (Kyries), 
price 8d. t 
No. 6 (double), by Jonn C. Warp (Sanctus and Kyries), price 6d. 
This Series is copyright, and Manuscript copies may not be 
without the Editor's permission. 
London: Novello, Ewer and Co. 


ELY PRIZE SETTING. . 
‘ie NICENE CREED. Composed specially for 
_ Parish Choirs, and equally adapted for Singing in Unison of 
Unison copy, 1d. 





in Harmony, by ALEX. 8. Cooper. Price 6d. 


Also. 
THE NICENE CREED. Monotone Setting, with Organ Accom- 
paniment, by Atex. 8. Coorrr. Price 3d. 
London: Novello, Ewer and Co. 
JICENE CREED for Voices in Unison. By 


Cuarues H.Moroan. 6d. London: Novello, Ewer and Co. 
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MUSIC FOR LENT, 


COMPOSED BY 


GH. GOUNOD. 


THE SEVEN WORDS OF OUR SAVIOUR ON THE CROSS 
(Filie Jerusalem). For s.a.T.B. Vocal score, octavo, 1s. 

DAUGHTERS OF JERUSALEM. Anthem for Lent, for s.a.7.B. 
The English words adapted for the use of S. Andrew's Church, 
Wells Street, by the Rev. W. G. Lonaprn, M.A. Vocal score, 1s. 

0 DAY OF PENITENCE. Anthem for s.a.7.8. Translated 
and adapted for the use of S. Andrew’s Church, Wells Street, by 
the Rev. B. Wess. With Accompaniment for the Pianoforte or 
Organ, ad lib. Vocal score, octavo, 8d. Vocal parts, 1s. 

5 COME NEAR TO THE CROSS. Motett for s.a.7.1.3.B. 
Words by the Rev. B. WEBB. Vocal score, folio, 3s. Ditto, octavo, 
$d. Vocal parts, 1s. Orchestral parts, 

COME UNTO HIM. Motett for s.a.1.7.8.8. Vocal score, 
folio, 1s. 6d. Ditto, octavo, 3d. Vocal parts, 9d. 

WORD OF GOD INCARNATE (Ave Verum). Latin and 
English words. Motett for s.s.a.7.B. Vocal score, folio, 1s. Ditto, 
octavo, 83d. Vocal parts, 73d. 

ALL YE WHO WEEP. Motett for s.a.7.7.3.B, 
folio, 1s. 6d. Ditto, octavo, 3d. Vocal parts, 9d. 

AS THE HART PANTS (Sicut cervus). Latin and English 
words. Motett for s.a.7.B. Vocal score, folio, 1s. Ditto, octavo, 
$d. Vocal parts, 6d. 

#,* This Motett may be had for men’s voices (1.7.B.B.) in the 
same forms. 
London: Novello, Ewer and Co. 
ASY AN'THEMS for VILLAGE CHOIRS, by 
W. H. Git. Price 2d. each. 
. “Christ being raised.” 
No. 2. ‘‘ Set up Thyself, O God.” 
3. “How dear are Thy counsels.” 
. “Like as the hart.” 
. Behold I bring you good tidings” (Christmas). 
London: Novello, Ewer and Co. 
Third Edition. 
HE LORD IS KING. Anthem by THomas 
TaLtis TRIMNELL, Organist of the Parish Church, Chester- 
field. Octavo,4d. London: Novello, Ewer and Co. 


HREE SHORT ANTHEMS, suitable for com- 
mencing Public Worship, viz.:—‘‘ The Lord is in His Holy 
Temple ;” ‘‘ If we say that we have no sin ;” ‘* Rend your heart and 
not your garments.” Music by E. J. WALLIs, Organist of Hoxton 
Academy Chapel. Price 4d. 
Weippert and Co., 266, Regent-street, London. 


Vocal score, 














Just published, price 4d., 
E DECLARE UNTO YOU GLAD TIDINGS. 
A Short Full Anthem for Easter. By J. FREDERICK BRIDGE, 
Mus. Bac., Oxon., Organist of Manchester Cathedral. 
London: Novello, Ewer and Co. 


ONGREVE’S ANTHEMS.—“ The Lord is risen 
indeed.” 2d. “I will greatly rejoice in the Lord.” 3d, 
London: Novello, Ewer and Co. 








To Subscribers, 2s. Non-Subscribers, 3s. 6d. 
DR. SPARK’S NEW ANTHEM FOR EASTER. 
'o be ready Marc 


T h Ist. 
\HRIST BEING RAISED FROM THE DEAD. 


For Four Voices, with Soprano Solo, and Chorus. 


To Subscribers, 2s. 6d. ; Non-Subscribers, 5s. 
HE ORGANIST’S QUARTERLY. Edited by 
Dr. Spark. 
Contents :—PART V. (Jan. 1, 1870.) 
Fughetta, in G minor. G. Kunusteprt (Erfurt), 


Andante, in B flat. Henry Smarr. 
Andantino, in F minor. Batiste. 
Allegro (Alla Marcia), F major. Batiste. 
Adagio, in E flat (Choral Hymn). W. Sparx. 
Melody, in C major. E. Simas. 
Andante Pastorale, in A major. Dr. STEGGALL. 
Easy Piece, without Pedal, A minor. G. A. MACFARREN. 
Theme, varied, in A major. F. W. Hrirp. 
PART VI. (April 1) 

Will contain Pieces by Alex. Guilmant, Gustav Merkel, Frederick 
Archer, Kuhmstedt, Leo Kerbusch, Walter Parratt, Philip Tietz, 
W. J. Westrop, &c. 

Each Part willin future contain at least Two Pieces of an easy 
character, suitable for young Organists. 

“It is a spirited and timely effort to supply a want of which 
Organists generally are beginning to have a healthy conscious- 
ness."—Pall Mall Gazette. 

London: Novello, Ewer and Co., 1, Berners-street, W. 


LFRED MULLEN’S PIANOFORTE IN- 
STRUCTIONS. The easiest Published. Invaluable to 
Teachers and Schools. Price 4s. 
London: Published by B. Williams, 19, Paternoster-row. 


MULLEN’S NEW PIANOFORTE DUETS.— 


e ‘John Peel,” ‘Shells of Ocean,” ‘“‘When Johnny comes 
marching home,” “I'll hang my harp.” Price 2s. each. (Mr. 
Mullen has established the reputation of being the best writer of 
Pianoforte Duets.) 

London: B. Williams, 19, Paternoster-row. 


OSTA’S ORATORIO of ELI. —Re-issue of 


Vocal Score, 8vo., reduced to 4s. nett. As a Solo for the 
Harmonium, arranged by E. F. Rrusavtt, price 2s. nett. The 
copyright of the preceding, as also all the other Editions and 
Arrangements, have been lately purchased, and are now supplied by 

J. Williams, 24, Berners-street, W., and 
B. Williams, 19, Paternoster-row, London. 


HE HOLY FAMILY. Sacred Melodies, com- 

plete in Twelve Books. Arranged by W. H. Cautcort, for 

the Pianoforte. Solos, 5s. each; duets, 6s. each; accompaniments 

for Flute, Violin and Violoncello, 1s.each. Each at half price, 
with an extra stamp for postage. 

THE GIPSY CUUNTESS. The ever Popular Vocal Duet for 
Soprano and Tenor. Words by Mrs. Crawrorp, Music by StepHen 
Gover. Free by post for 25 stamps, Ditto, as a Piano Solo, by 
W.S. Rocxstro. Same price. 

‘The Gipsy Countess” is founded on the tradition current in the 
north of England, that a young Earl, of one of the border counties, 
in the course of his rambles met a beautiful gipsy girl, whose 
charms at once made a lasting impression on his heart. It is plea- 
sant and varied, and comprises Soprano and Tenor Solos. 

THE FLOWER GATHERERS. Vocal Duet. By the Author 
and Composer of ‘*‘ What are the wild waves saying?” 4s.; free by 
post 25 stamps. “This cannot fail to be a favourite duet.”—Vide 
Dublin Express. 

PULASKI’S BANNER. Vocal Duet. Words by Loncrettow. 
Music by Miss M. Linpsay (Mrs. J. W. Bliss). For Soprano and 
Contralto, 3s. ‘ Well worthy of the author of ‘Excelsior.’ . . 
Melodised with power and expression.”—Church and State Gazette. 
“ Music equally simple, adequate and expressive.”—Court Journal. 
Also, by the same, “A Psalm of Life.” Solo and Duet. Each 3s. 














Names received by Dr. Spark, Springfield Villa, Leeds; or by| All half-price, with an extra stamp for postage. 


Novello, Ewer and Co, 


N° NOBIS DOMINE, arranged to the Corre- 
sponding English Words, by Rev. W. G. Lonapen, for the 
Use of Choral 

Meat. Price One Penny; Ninepence a dozen; or Five Shillings a 





hi 4 : See , e 
undred, London: Novello, Ewer and Co., 1, Berners-street, W. 715th Edition. 





SENSATIONAL DRAWING-ROOM PIANOFORTE 


THE 
Free by post 


PIECE. “The Musical Box.” 
for 19 stamps. 

A CATALOGUE of HIGH-CLASS MUSIC for STUDENTS, 
&c.—This valuable List may be had gratis and post free, of the 


By I. Lizsicu. 3s. 


Meetings, as an Introit, or Anthem, or Grace after Dahlisheve: Hobart Cocke and Oo. 


INSTRUCTIONS for the PIANO. 


HAMILTON'S MODERN 
Order of all Music- 


Seventy large folio pages, 4s. 


sellers and Booksellers; and of the Publishers, Robert Cocks and 


HE HEAVENLY GOLDEN SHORE. New Co. Hew Darlington otect, Louden. 





A Sacred Song, with Chorus. By J. Rosentuatt. This beau- 
tiful song is well adapted for Sunday evenings’ devotional prac- 
tice. 83.; free 18 stamps.—T. Bates, 88, Dean-street, Soho, W. 


ACRED SONG, ‘Flowers that never die.” 
Music by Mrs. MAcKINLAY, authoress of “* He wipes the tear 
from every eye.” “Better Land,” &c. 3s.; free 1s. 6d. 
T. Bates, 88, Dean-street, Soho. 


HE BETTER LAND. New Song, dedicated 
(by permission) to Mrs. Gladstone. Composed by Cras. H. 
Surpnerp, A R.A.M 
and Co.; or post free from the Author, on receipt of 24 stamps. 
Address St. Paul's Vicarage, Newcastle-on-Tyne. 


| YMNS FOR HOME USE. Part I., 6d.; by 
post, 7d.; containing new settings, in short score, of ten 

Well-known Hymns, by Borron Situ. 

London: Novello, Ewer and Co. 























Now ready, price 2s. 6d., bound in cloth, 
HE PSALTER, Pointed and Adapted to the 
Ancient Ecclesiastical Chant; with the Canticles, Proper 
Psalms, and Creed of St. Athanasius. By W. T. Best. 
All the Chants are arranged in Short Score immediately above 


the words, and may be sung in the usual four-part harmony, 


exactly as written. : 
monization is then available as an Organ Accompaniment. 


Should unison-singing be preferred, the har- 
The 


“‘Venite” is printed before the Psalms for each Day of the Month 


throughout the Book, in order to remove all doubt as to the manner 
To be had of the publishers, Lamborn Cock! of pointing the words to the varying length of the Chants, as well as 
to secure appropriate keys for the succeeding Psalms in the Morning 
Office. ‘ 

every Psalm, pointed as the rhythm of the Chant may require. 


The ‘‘Gloria Patri” also appears in its place at the end of 


May be had separately, 
THE CANTICLES and HYMNS of the Church, with the Creed 


of St. Athanasius, 3d. bas 
London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry, 
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MUSIC FOR THE COMING SEASON. 


Anthems, Hymns, and Carols. 





Hert. 


TTWOOD, T.—ENTER NOT INTO JUDGMENT. Full, 4 
voices, 6d. Small class copy, 14d. 
— TURN THY FACE FROM MY SINS. Treble Solo and 
oo omenag 6d. Small class copy, 13d. Vocal parts of the 
above, 74d. 
oad TURN THEE AGAIN. Full, 4 voices, 6d. Vocal parts, 6d. 
LLEN, G. B—HAVE MERCY UPON ME, 0 GOD. Verse 
Anthem for 4 voices, 1s. 
ARNBY, J.—MAKE ME A CLEAN HEART, OGOD. Full, 
4 voices. Vocal score, 1s. Vocal parts, ls. 
— I BOW MY KNEE. Full, 4 voices, Vocai score, 1s. Vocal 
parts, 6d. 
—— HAVE MERCY UPON ME. Full, 4 voices. Vocal score,'6d. 
Vocal parts, 6d. 
ATTISHILL, J.—CALL TO REMEMBRANCE Anthem for 
7 voices. Vocal score, 1s. 6d. Vocal parts, 1s. 3d. 
AUMER, HENRY.—LORD, HOW ARE THEY INCREASED. 
Full, 4 voices. Vocal score, 1s. Vocal parts, 6d. 
ENEDICT, JULES—TRY ME, 0 GOD. Full, 4 voices. ‘Vocal 
score, 6d. Vocal parts, 6d. 
EST, W. T.—BENEDICITE OMNIA OPERA, for Responsive 
Chorus, with a Free Organ Part. Score, 1s.6d. Vocal score, 3d. 
OLCK, OSCAR.—O LORD, HOW LONG WILT THOU FOR- 


GET ME? Full, 4 voices. Vocal score, 1s. Vocal parts, 1s. 
ALKIN, J. BAPTISTE.—OUT OF THE DEEP HAVE I 


CRIED UNTO THEE. Full Anthem for 4 voices. Vocal 
score, 1s. 6d. Vocal parts, 74d. 
— 0 GOD, HAVE MERCY. Verse Anthem for Tenor Voice. with 
final Chorus for 4 voices. Vocal score, 1s. 6d. Vocal parts, 74d. 
— UNTO THEE WILL I ORY, O LORD. Verse Anthem for 
Tenor Voice and Chorus. Vocal score, 1s.6d. Vocal parts, Is. 
—— THE SACRIFICES OF GOD ARE A BROKEN SPIRIT, 
and If WE SAY WE HAVE NO SIN. Two Introits. Vocal 
score, 1s. 
OLBORNE, LANGDON.—PONDER MY WORDS s. 
and Chorus, 6d. Class copy. 14d. 
— OUT OF + DEEP. Full, 4 voices. 
Vocal parts, 6 
— REND YOUR HEARTS. Full, 4 voices. 
Vocal parts, 6d. 
ORFE, J.—PONDER MY WORDS, O LORD. Verses. s, and 
Chorus, Is. 


rz JAMES.—O LORD, CORRECT ME, Full, 4 voices. 


Solo 
Vocal score, 6d. 


Vocal seore, 9d. 


ROTCH, Dr.—COMFORT, O LORD, THE SOUL OF THY 
SERVANT. Extracted from the Anthem, ‘ Be merciful,” and 
newly arranged by Jonn Goss. Vocal score, 6d. Vocal parts, 6d. 
IEMER, P. H—HE WAS DESPISED AND REJECTED. 
Four Voices, 6d. 
{ ARRANT, R.—CALL TO REMEMBRANCE. Full, 4 voices. 
Vocal score, 6d. Vocal parts, 74d. Class copy, 14d. 
OSS, JOHN.—COME AND LET US RETURN UNTO THE 
JF LORD. Anthem, for 4 voices, with short Recitatives for 
Baritone voice. Vocal score, 2s. Vocal parts, 1s. 
— HAVE MERCY UPON ME. 4 voices, 1s. 6d. Vocal parts, 1s. 
— HEAR, O LORD. Full, 4 voices, 6d. Vocal parts, 6d. 

— ALMIGHTY AND MERCIFUL GOD. Full, 4 voices, 
Vocal score, 6d. Ditto, 8vo., 14d. Vocal parts, 6d. 
— O SAVIOUR OF THE ‘WORLD. Four Voices. 

score, 1s. Vocal parts, 6d. 
OUNOD, CHARLES. _—THE SEVEN WORDS OF OUR 
SAVIOURON THE CROSS (Filia Jerusalem). Octavo size, ls. 
— DAUGHTERS OF JERUSALEM, Anthem for Lent. Octavo 
size, in paper cover, ls. 
a OF PENITENCE. Anthem, for 4 and 6 voices. 
Ctavo. 
— 0 COME NEAR TO THE CROSS. Anthem for 4 voices. 
Vocal score, folio, 38.; ditto, 8vo., 8d.; separate vocal parts, 1s. 
— COME UNTO HIM. Full Anthem for 6 voices. Vocal 
score, folio, 1s. 6d.; ditto, 8vo., 3d.; separate vocal parts, 9d. 
—— WORD OF GOD INCARNATE (Ave Verum), 5 voices. 
Vocal score, folio, 1s.; ditto, 8vo., 3d.; vocal parts, 74d. 
— ALL YE WHO WEEP. Full ‘Anthem for 6 voices, 
score, folio, 1s 6d. ; ditto, 8vo., 3d.; vocal parts, 9d. 
— AS THE HART’ PANTS (Sicut cervus). 
Vocal score, folio, 1s.; ditto, 8vo., 3d.; vocal parts, 6d. 
This Motett may also be had in the same forms for T.7.B.B. 


Vocal 


Vocal 


REENE, Dr.—LORD, LET ME KNOW MINE END. Verse iy 


8.8., with Chorus, 1s. Vocal parts, 74d. Class copy, 14d. 


OPKINS, E. J.—IN MY DISTRESS I CRIED UNTO THE | 
LORD. Full, 4 voices, 1s. Vocal parts, 6d. 


{ 





| 


Motett for 8.4.7.8. | 





LENT (Continued). 


ONS, HERBERT S.—SHEW THY SERVANT THE LIGHT 

OF THY COUNTENANCE. Fall, 4 voices. Vocal score, 64, 
Vocal parts, 6d. 

ACKSON, W. (Masham)—COME AND LET US RETURN, 

s. Solo and Chorus. Vocal score, 1s. ‘Vocal parts, 6d, 

EKYLL, C. 8.—SAVE wa O GOD. Full, 4 voices. Yoca 
score, 9d. Vocal parts, 

W.D. and 8. N. Pere “G@REGORIAN CHANT FOR THE 
J. MISERERE. Arranged and Harmonized by y, Novzito, 
adapted to English Words. 8vo., 4d. 

ESLIE, HENRY.—O HAVE MERCY UPON ME. Full, 4 
voices, Vocal score, 6d. Vocal parts, 6d. 

ANN, R.—GRANT, WE —a THEE. Fall, 4 voices, 
\ Vocal score, 6d. Vocal parts, 6d. 

ENDELSSOHN.—AS THE HART PANTS (lst Movement), 

4 voices, 1s.3d. Vocal parts, 6d. Octavo score, 3d. 
—— JUDGE ME, 0 GOD. For double choir. Octavo, 4d. 
— LORD, ON OUR OFFENCES. — 13d. 
— FOR OUR OFFENCES. Octavo, 14d. 
ARES, Dr.—CALL TO REMEMBRANCE. Full, 5 voices, 
Vocal score, ls. 
— TURN US, O LORD. Anthem for 4 voices. ,. 
— TRY ME, 0 GOD. Full, 5 voices, 6d. Vocal parts, 74d. 
USELEY.—HEAR MY CRY, O GOD. Full, 4 tole Vocal 
score, 6d. Vocal parts, 6d. 
—- REND YOUR HEARTS. 
Vocal parts, 6d. 
\PARK, Dr. W.—O GOD, HAVE MERCY UPON ME, Fall, 

4 voices, 9d. Vocal parts, 6d. 

— ALL WE LIKE SHEEP HAVE GONE Saree, Full, 

4 voices. Vocal score, 1s. 8d. Vocal parts. 

POHR.—AS PANTS THE HART. s. bale and 6 Voices, 

Arranged from the Crucifixion by T. Stimpson, 1s, 8d, Small 
class copy uaa: Vocal parts, 74d. 

TAIN Dr. JOHN.—DELIVER ME, O LORD. Full, 

4 mort Vocal score, 6d. Vocal parts, 6d. 

\ TEGGALL, Dr. C. —HAVE MERCY UPON ME. Fall, 4 voices. 

Vocal score, 6d. Vocal parts, 6d. 

— WILL meng UNTO GOD. Fall, 4 voices. Vocal score, 1s. 
ocal parts. 
OURS, RN THEE, O LORD, HAVE Re PUT MY TRUST. 

4 voices. Vocal score, 1s. Vocal parts, 6 
— GOD BE MERCIFUL. Fall, 8 voices, 

Vocal parts, 1s, 6d. 

— 0 SAVING VICTIM. 

Vocal parts, 74d. 

ALMISLEY, T. A—PONDER MY WORDS, 0 LORD. 

Verse, 8.8, with Chorus for Treble voices, 1s. Vocal pata, 6d. 

ELDON, N, JOHN. oe MY CRYING. ‘Anthem tor 6 voices, 

1s. 3d.’ Vocal parts, 

HITFELD, Dr. J. CENTER — INTO JUDGMENT. 

Full, 4 voices, 6d. Vocal parts, 
INTER.—HEAR MY PRAYER, 0 LORD. Full, 4 voices, 6d. 
WW Class copy, 13d. 
\ ISE, M. —THE WAYS OF ZION DO MOURN. Verses.z. 
and Chorus. Vocal ne 1s. Vocal parts, 1s, 3d. 


alm Sunday, 


RNOLD, Dr.—WHO IS THIS THAT COMETH FROM 
EDOM? Versea.t.B. Vocal score, 1s. 6d. Vocal parts, 104d. 
| gee Dr. G. J—DAUGHTERS OF JERUSALEM. Vocal 
score, 6d. Octavo, 14d. 
IBBONS. HOSANNA TO THE SON _ DAVID. Full, 
8.8.4.T.B. Vocal score, 1s. Vocal parts, 9d. , 
ENT.—WHO IS THIS THAT COMETH nh EDOM? 
Verse a.T.1.B. Vocal score, 1s. 3d. Vocal parts 
\ ACFARREN, G, A. —HOSANNA TO THE SON OF “DAVID. 
Full, 4 voices. Vocal score, 1s. Vocal parts, 1s. 


Good Friday, 

LOW.—MY GOD, LOOK UPON ME. 4 voices. Vocal score’ 
9d. Vocal parts, 7$d. 

OYCE, Dzr.—SAVE ME, O GOD. Full, 4 voices, 1s. 
parts, 6d. 

LARK, J—O LORD GOD OF MY SALVATION. Full 

4 voices, 1s. Vocal parts, 6d. 

LARKE, Dr. WHITFELD.—O LORD GOD OF MY SALVA- 
TION. Anthem for 4 voices, 9d. Vocal parts, 6d. 
ARTIN, G. W.—FORSAKE ME NOT. Full, 4 voices. 1s, 


ENDELSSOAN.—MY GOD, MY GOD, WHY HAST THOU 
FORSAKEN ME? (Psalm 22), for an eight-part Chorus. 


, 6d. 
FONK, W. H.—THE IMPROPERIA, OR REPROACHES. 
With Ancient Plain-song, 3d. 
)EYNOLDS,—MY GOD, LOOK UPON ME. Fall, 4 voices, 6d. 
U Vocal parts, 6d. Class copy, 14d. 


Full, 4 voices. Vocal score, 6d, 


Vocal score, 1s, 6d. 


Full, 4 voiees. Vocal score, 1s. 


Vocal 












ices, 
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USO FORTHE COMING SEASON (Continued). 
Guster-tide. 


LLEN, G.B.—NOW IS CHRIST RISEN FROM THE DEAD. 
Pull 4- voices, 9d. Small class copy, 14d. Single vocal parts, 6d. 
'ARNBY, J—AS WE HAVE BORNE THE IMAGE OF THE 
EARTHY. Full, s.s.a.7.B. Vocal score, folio, 6d. Ditto, 
octavo, 14d. Mee iy 6d. 
EST, W. T.—JBSUS CHRIST IS RISEN: TO-DAY, ALLE- 
LUIA. Hymn for Chorus and Organ. Octavo, 4d. 
OYCE.—IF WE BELIEVE THAT JESUS DIED. Verse, a.3. 
Vv score, 1s. 6d. Vocal parts, 9d. 
KIN, J. BAPTISTE.—I WILL MAGNIFY THEE, 0 GOD 
MY KING. Full, 4 voices. Vocal score, 1s. 6d. Vocal parts, 1s, 
LARKE, J. HAMILTON.—CHRIST IS RISEN FROM THE 
DEAD. Full, 4 voices. Vocal score, 1s. 6d. Vocal parts, 1s. 
LVEY, Dz. G.J.—CHRIST IS RISEN FROMTHE DEAD, Full, 
EL 4 voices, 94. Small class copy, 1jd. Single vocal parts, 6d. 
~~ CHRIST BEING RAISED FROM THE DEAD. 
Vocal score, 6d. Vocal parts, 6d. Class copy, 14d. 
Gon JOHN.—CHRIST OUR PASSOVER. Full Anthem for 4 


4 voices. 


voices. Vocal score, 6d. Ditto, class copy, 14d. Vocal parts, 6d. 
~~ 0 GIVE THANKS UNTO THE LORD. Full, 4 voices, 1s. 6d. 
Vocal parts, 1s. 
OUNOD, CHARLES.—BLESSED I8 HE WHO COMETH IN 
THE NAME OF THE LORD. Vocalscore, 6d. Class copy, 14d. 
ELMORE, Tux Bev. THOMAS.—CAROLS FOR EASTER- 
H TIDE. Set to Ancient Melodies; the words principally in 
imitation of the origimal, by the Rev. J. M. Neatz, D.D. For 4 
voices, with accompaniment for the Organ or Pianoforte. Music 
4s.6d. Short score, 18mo., 1s, Treble part, 18mo., 6d. The 
words only, 1}d. 
OPKINS, J. L.—LIFT UP YOUR HEADS. Full, 4-voices, 9d. 
Vocal parts, 6d. 
OPKINS, E. J—WHY SEEK YE THE LIVING AMONG 
THE DEAD? Full, 4 voices, Vocal scere, folio, 9d. Ditto, 
$vo, 13d. Vocal parts, 6d. 
ONS, De.—JESUS CHRIST IS RISEN TO-DAY. 4-voices. 
Vocal score, folio, 1s. Ditto, 8vo., 1} 
‘ACKSON (Masham).—CHRIST OUR PASSOVER.. 6d. Vocal 


arts, 6d. 
ENT--HEAR MY PRAYER. Verse, 2 Trebles and Chorus, 
K Folio, 9d. Ditto, 8vo., 1d. Chorus parts, 1}d. 

—THE LORD IS MY SHEPHERD. Verse, for Treble or Tenor 
and Bass, and Chorus, 2s. Ditto, 8vo.,4d. Vocal parts, 1s. 
— WHY DO THE HEATHEN SO FURIOUSLY RAGE? Full, 

4 voices. Vocal score, 9d. Ditto, 8vo., 3d. Vocal parta, 7$d. 
Mx": Dr.—SING THE BATTLE SHARP AND GLORIOUS. 
4voices. Vocal score, folio, 1s. Ditto, 8vo., 14d. 
Move: W.H.—THE LORD IS MY STRENGTH. Fall, 4 voices. 
Vocal score, 9d. Class copy, 14d. Single vocal parts, 6d. 
— NOW UPON THE FIRST DAY OF THE WEEK. For 
8.4.7.8, With verses for trebles, 2s. 
NOBEss. THOMAS.—HEAR MY PRAYER, Full Anthem, with 
verse fors.S.A.A,.T.T.B.B. Vocal score, 2s. Vocal parts, 74d. 
OVELLO.—THE EASTER HYMN, newly adapted and vari- 
ously harmonized, as Solo, Trio, Quartett, and Chorus, ls. 
Class copy, 1}d. 
— THE LORD IS MY STRENGTH. 9d. Vocal parts, 6d. 
Class copy, in score, 13d, 
ITTMAN.—THE LORD IS KING. 4 voices. Vocal score, 6d. 
Class copy, 13d. Vocal parts, 6d. 
TROUD.—HEAR MY PRAYER. 4 voices, Vocal score, 1s. 9d. 
Vocal parts, 1s. 
RIMNELL, THOS. TALLIS.-THE LORD IS KING (97th 
Psalm). 4 voices. 8vo., 4d. 
URLE, JAMES.—THIS IS THE DAY WHICH THE LORD 
HATH MADE. Full, 4 voices. Vocal score, 2s.6d, Ditto, 
8vo., 4d. Vocal parts, 1s. 
EBBE.—CHRIST BEING RAISED FROM THE DEAD. 
Vocal score, 9d. Class copy, 14d. 
We M.—AWAKE UP, MY GLORY. Verse s.4.8, Folio, 
9d, Vocal parts, 6d. 


e 


London: Novello, Ewer and Co. 





FOR CHORAL FESTIVALS, . 
HE PRECES AND RESPONSES, with the 
LITANY, composed by TaLuis, Arranged for Four Voices 
by Josepu Barnpy. Price 4d. 

THE FERIAL RESPONSES, with the LITANY, as used at the 
ae 8. Andrew, Wells-street. Edited by JoszpH Baxnby. 

Tice . 

THE SIMPLEST FORM OF INTONED SERVICE.—THE 
PRECES AND RESPONSES, with the LITANY, set in Monotone, 
with Organ Accompaniment, specially adapted for Parish Choirs, 
by Josera Barney. Price 4d. 

London : Novello, Ewer and Co. 


R. S. 8S. WESLEY.—Chant Service in F. Post 
octavo, 4d. ; or folio, Te Deum and Jubilate, 2s. Magnificat 
and Nunc dimittis, 1s. Vocal parts, complete, 1s. 4d. 
London: Novello, Ewer and Co. 


OHN GOSS.—Unison Service in A. Octavo. 
J Te Deum, 4d. Benedictus and Jubilate, 4d. Magnificat and 
Nunc dimittis, 4d, Folio Editions may be had. 
London; Novello, Ewer and Co. 











NOVELLO’S 
CHEAP OCTAVO EDITION 


PIANOFORTE CLASSICS, 





*MENDELSSOHN’S Lieder ohne ,Worte, the § Books 


complete ooo ove ee ove owe £4 0 
*BEETHOVEN’S Thirty-Bight Sonatas eve ow 5 DO 
*BHETHOVEN’S Thirty-Four Miscellaneous Pieces 20 
*SCHUBERT'S Ten Sonatas eco ove we 4 @ 
SCHUBERT'S Dances, complete tit s on h ¢ 
*SCHUBERT'S Pieces... ove ove ~ 20 
*MOZART’S Eighteen Sonatas oce ooo ae 3S 6 
*WEBER'S Complete Pianoforte Works eco oo & O 
*SCHUMANN’S Album, containing 43 Pieces ... ~~ £4 
SCHUMANN'’S Forest Scenes. Nine Easy Pieces «=. 3 0 
The Volumes marked * may be had handsomely bonnd in cloth, 


gilt edges, at 2s. each extra. 
London: Novello, Ewer and Co. 


a aomt, 
A SACRED IDYLL, 


THE MUSIC COMPOSED, AND DEDICATED TO 


SIR MICHAEL COSTA, 


EDMUND T. CHIPP, 


Mus. Doc., CantTas. 











PRICE FIVE SHILLINGS. 





Dr. Currr will be happy to receive Subscribers’ Names for copies 
of the above work, now in course of publication. 


CHORUS PARTS CAN BE HAD. 


Patace Green, Ety, 
January, 1870. 





Price of each Number, Twopence. 


Singer's Pibrary 
CONCERTED MUSIC, 


EDITED BY 


JOHN HULLAH. 


Secular Series, 81 Numbers, 
Sacred Series, 50 Numbers. 








ASHDOWN anp PARRY beg to announce that they have made 
arrangements with Mr. JOHN HULLAH for the continuation of 
this important work; the price of the Numbers hitherto published 
at Sixpence and Fourpence is reduced, and the price of each 
Number is now Twopence. 





Catalogues of Contents forwarded on application. 





LONDON: 
ASHDOWN AND PARRY, 
HANOVER SQUARE. 
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ROSSINI'S MESSE SOLENNELLE, FOR THE ORGAN. 


CHAPPELL’S ORGAN JOURNAL, 


All arranged with pedal obbligato by Dr. Sparx (Organist of the Town Hall, &c., —_— 
4. Cruc 


1. Sanctus. | 2. Domine 7, | 


we 3s. 2 
3. Gratias Agimus. 1 eh, 


To be continued.) 





TO SINGING CLASSES, CHOIRS, &c. &c. 





CHAPPELL’S VOCAL LIBRARY 


OF PART-SONGS, &c. 





Set or Arranged by Price agus or Arranged by 
1. Dulce Domum. 5.A.T.B. «se .. G. A. Macfarren . 2d./ 23, Serenade. s..T.B.. sh me 
2. Down among the dead men. 6.A.T. 3B. re «. 2d.) 24, Cold Autumn Wind. S.A.T. 3. ep 2. 
3. The girl I left behind me. 5.4.7.B. «.. + +. 2d.| 25. Orpheus with his —_. 8.8.8. .. Bennett Gilbert... 
4. British Grenadiers. 58.A.T.B. ee ee 4d,/ 26. Lullaby. s.4.a. " iv pr 
5. ev = England's future Queen. 27. This is my own, | my native land. 
Dr. Rimbault ... 2d B.A.T.B. oe G. A. Macfarren , 


6. My ‘task 1 is ended Song and ‘Chorus). 


AT.B.Be oee Balfe ... +. 4d.] 29. God save the Queen. s.A.7.B. on a a 

7. Thus spake one Summer's day. 8.a.7.B. Abt .. «. 2d.} 80, Rule, Britannia. 5.4.7.B. ... ove “ is 
8. Soldier’s Chorus. 1.?.B.B. Gounod... «. 4d.]31. The Retreat. 1.7.3.3. - «. LL. de Rille a 
9. The Kermesse (Scene from “ Faust J “ar + 6d.| 32. Lo! Morn is breaking. s.s.s, see Cherubini aed 
10. Up, quit thy bower. 5.A.T.B. Brinley Richards 2d.| 33. We are Spirits. s.s.s. an «se G. A. Macfarren . 
11. Maidens, never go a-wooing. S.S.T.T. 3 G. A. Macfarren. 4d.| 34. Market Chorus (Masaniello). ” SATB. Auber .., on 
12. Faggot Binders’ Chorus _... + Gounod. 4d.| 35. The Prayer (Masaniello). s.a.7.B. ... ” sa ies 
13. Sylvan Hours (for six female voices) « Joseph Robinson . . 6d.| 36, The Water Sprites. s.a.T.B. «. Kiicken ee 
14. The Gipsy Chorus ... cas oo MRMEEO: ane «. 4d.|37. Eve's glitt’ring star. s.4.7.B. ona " ee oe 


15. Ave Maria... Arcadelt oe Sa. 
16. Hark! the herald angels sing 8.A.T. 3. Mendelssohn ... 2d. 
17. England yet (Solo and Chorus). s.a.1.B. Jules Benedict ... 2d. 
18. The Shepherd's Sabbath-day. s.av.B. J.L. Hatton ... 2d. 
19. Thoughts of childhood. 8.4.7.8. ... HenrySmart ... 2d. 


20. Spring’s return. S.A.T.B. ... mes ” os 
21. An old Church Song. 5§.A4.7.B. .. Henry Smart ... 2d. 
22. Sabbath Bells. s.A.7.B. aie -. Henry Smart ... 2d. 


"198. March of the men of Harlech. S.AT.B. Dr. Rimbault 


or 


88, When first the Primrose. S.A.7.B. ... 4; ove te 

39. Oh! Dewdrop bright. s.a.7.B. 

40. The celebrated Sanctus from Rossini’s “Messe Solennele, " 
adapted to English words eee 

41. Nine Kyries, ancient and modern .,. Dr. Rimbault is 

42. Sun of my Soul. s.a.7.B. ... + Brinley Richards 24, 

43. 'Twas fancy and the ocean’s spray. s.a.7.B. G. A. Osborne 24, 


ee Minihbiniiaeiumiaen were 





44. A Prayer for those at sea. s.a.7.B. .... G. A. Osborne 2d. 


(TO BE CONTINUED.) 





CHAPPELL’S MUSICAL MAGAZINE 


OF VOCAL AND PIANOFORTE MUSIC, 


In Shilling Numbers, post-free, 1s. 2d., or three for 33. 4d. 





86 Ten Favourite Vocal Duets, by Mozart, Rossini, Verdi, &c. 

85 Nine Pianoforte Pieces, by Heller, W' ollenhaupt, &e., &e. 

84 Christmas Number of Dance Music, 1869. 

83 A Winter Journey. Twenty-four Songs by Schubert, with 
English and German Words. 

82 Six Sets of Waltzes by Dan Godfrey and D'’Albert, as Duets. 

81 Eleven Sacred Songs by Favorite Composers. 

80 Masaniello, for the Pianoforte. 

79 Linley's Ballad Book. 

78 Six Pianoforte Pieces, by Kuhe and Favarger. 

77 Six Duets and Three Trios for Treble Voices. 

76 The Young Pupil. Twenty-four Juvenile Pieces for the Piano. 

75 Seleciion of Sacred Pieces for the Pianoforte. 

74 The Fair Maid of the Mill. Twenty German Songs by Schubert. 

73 Eighteen Christy Minstrel Songs arranged as Vocal Duets. 

72 Fra Diavolo for the Pianoforte. 

71 Nine Sets of Quadrilles, Belgravia Waltz, &c., by Dan. Godfrey. 

70 Ten Songs, by Gounod. 

69 The Bohemian Girl, the Opera for the Pianoforte. 

68 Sixteen Operatic Songs by Verdi, Flotow, &c. 

67 La Belle Hélene, the Opera for the Pianoforte. 

66 Twelve Songs by Bishop and Balfe. 

65 Recollections of Handel. 

64 Christy Minstrel Songs. (Eighth Selection) 

63 Brinley Richards’ Popular National Airs. 

62 Twelve Songs vy Benedict and A. 8. Sullivan. 

61 L’Africaine, the Opera for the Pianoforte. 

60 Twenty-five Old English Ditties. 

59 Faust, the Opera for the Pianoforte. 

58 Thirty New Polkas and Galops, &c., by C. d’Albert, &c. 

57 Fifty Waltzes, Quadrilles, Galops, &c., by D. Godfrey, including 
Mabel, the Guards, &c. 

56 Santley’s Popular Songs. 

55 Christy Minstrel Songs. (Seventh Selection), 

54 Chappell’s Popular Church Services. (Third Selection). 

53 Chappell’s Popular Church Services. (Second Selection). 

52 Chappell's Popular Church Services. (First Selection). 

51 Twenty-five Scotch Songs, with words. 

50 Christy Minstrel Songs. (Sixth Selection). 

49 Christy Minstrel Songs, (Fifth Selection). 

48 Christy Minstrel Songs. (Fourth Selection). 

47 Thirteen Standard Songs of Shakespeare. 

46 Twenty Sea Songs, by Dibdin, &. 


44 One Hundred Welsh and English Melodies for the Pianoforte, 
43 One Hundred Scotch Melodies, arranged for the Pianoforte, 
42 One Hundred Irish Melodies, arranged for the Pianoforte. 
41 Fifty Operatic Airs, arranged for the Pianoforte, 

40 Thirty-eight Valses by d’Albert, and other eminent composers. 
39 Christy Minstrel Song Book. (Third Selection), 

88 A Fashionable Dance Book, for the Pianoforte. 

37 Country Dances, Reels, Jigs, &c., for the Pianoforte, 

36 Christy and Buckley Minstrel Airs for Pianoforte. 

35 Christy Minstrel Songs: (Second Selection). 

34 A Christmas Album of Dance Music, 

33 The Juvenile Vocal Album, 

32 Beethoven's Sonatas. Edited by Charles Hallé (No. 6). 
31 Beethoven's Sonatas. Edited by Charles Hallé (No. 5.) 
30 Beethoven's Sonatas. Edited by Charles Hallé (No. 4.) 
29 Ten Contralto Songs, by Mrs. R. Arkwright, &c. 

28 Beethoven's Sonatas. Edited by Charles Hallé (No. 3.) 
27 Five Sets of Quadrilles as Duets, by Charles d’Albert, &c. 
26 Thirty Galops, Mazurkas, &c., by d’Albert, &c. 

25 Sims Reeves’ most Popular Songs. 

24 Thirteen Popular Songs, by Barker, Linley, &c. 

23 Twenty-five Juvenile Pieces for the Pianoforte. 

22 Twenty-one Christy Minstrel Songs. (First Selection.) 
21 Nine Pianoforte Pieces, by Ascher and Goria. 

20 Beethoven's Sonatas, Edited by Charles Hallé (No. 2.) 
19 Favourite Airs from the Messiah, for the Pianoforte. 

18 Twelve Songs by Verdi and Flotow, with English words. 
17 Nine Pianoforte Pieces, by Osborne and Lindahl. 

16 Twelve Sacred Duets, for Soprano and Contralto Voices. 
15 Eighteen of Moore’s Irish Melodies, 

14 Ten Songs, by Schubert. English and German Words. 
13 Twelve Popular Duets for Soprano and Contralto Voices. 
12 Beethoven's Sonatas. Edited by Charles Hallé, No. 1. 

11 Six Pianoforte Pieces, by Wallace. 

10 Nine Pianoforte Pieces, by Brinley Richards, 

9 Fifty Valses, by C. d'Albert, Strauss, &c. 

8 Forty Polkas, by Charles d’ Albert, Jullien, Kenig, &c. 

7 Ten Sets of Quadrilles, by Charles d’Albert, complete, 

6 Twelve Songs, by Handel. 

5 Twelve Sacred Songs, by Popular Composers. 

4 Ten Songs, by Mozart, with Italian and English Words 

3 Ten Songs, by W allace, 

2 Ten Songs, by the Hon. Mrs. Norton. 





45) Hymns for the Christian Seasons, for domestic use. 


1 Thirteen Songs, by M. W. Balfe. 


ALL THE SONGS HAVE PIANOFORTE ACCOMPANIMENTS, 
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